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U
dstillingen N

ets of H
yphae 

skaber paralleller m
ellem

 
svam

penes livscyklus, re-
produktiv retfæ

rdighed og 
ekspertisen hos jordem

ødre, 
healere og bønder i usikre 
vilkår og m

odstand. I århund-
reder er parasitiske svam

pe 
blevet brugt af kvindelige 
healere til at igangsæ

tte 
aborter og hjæ

lpe kvinder 
gennem

 en naturlig præ
ven-

tionsm
åde både i præ

- og 
postfødselsfaser. Policarpos 
N

ets of H
yphae drager spe-

kulative paralleller m
ellem

 
ergotism

e, retten til selvbe-
stem

m
else inden for sund-

hedsplejen, undertrykkelsen 
af nedarvet viden og sund-
hedsretfæ

rdighed.  

A
t a m

om
ent w

hen reproduc-
tive rights are increasingly 
under threat, the observa-
tions m

ade in N
ets of H

yphae 
– w

hich draw
s parallels 

betw
een the fungus cycle, 

reproductive justice and the 
expertise of m

idw
ives, heal-

ers, and peasants in m
om

ents 
of precarity and resistance – 
seem

 particularly tim
ely. 

D
iana Policarpo (f. 1986, Portugal) er billedkunstner og kom

ponist, der arbejder 
m

ed en bred vifte af visuelle og m
usikalske m

edier, herunder tegning, video, skulp-
tur, tekster, perform

ance og lydinstallationer. H
endes praksis anvender spekulative, 

transdisciplinæ
re forskningsm

etoder, hvor hun udforsker em
ner som

 kønspolitik, 
økonom

iske strukturer, sundhed og de relationer, der opstår på tvæ
rs af arter. H

un 
opfører perform

ances og installationer for at undersøge oplevelser af sårbarhed og 
’em

pow
erm

ent,’ som
 er forbundet m

ed at eksponere sig overfor den kapitalistiske 
verden. H

endes væ
rker er blevet udstillet over hele verden, herunder soloudstillingen 

hos Kunsthal A
arhus (N

ets of H
yphae, 2023); H

elsinki-biennalen (C
iguatera, 2023); 

Fondazione S
andretto Re Rebaudengo, Turin (Liquid Transfers, 2022); RA

D
IU

S
, D

elft 
(N

ets of H
yphae, 2022); C

RA
C

 O
ccitanie, S

éte (Les fillets d’hyphes, 2022); O
cean 

S
pace, Venedig (C

iguatera, 2022); Kunsthall Trondheim
 (N

ets of H
yphae, 2021); 

G
aleria M

unicipal do Porto (N
ets of H

yphae, 2021); M
A

AT, Lissabon (U
m

 oasis ao 
entardecer, 2020); C

A
V, C

oim
bra (Solar W

atch, 2020); N
ottingham

 C
ontem

porary 
(D

eath G
rip, 2020); G

N
Ration, Braga (Total Eclipse, 2020); Kunsthall O

slo (W
ater 

from
 the W

aist D
ow

n, 2020); G
aleria Lehm

ann + S
ilva, Porto (O

verlay, 2020); Kunst-
verein Leipzig (D

issonant C
ounterpoint, 2017); G

aleria Francisco Fino, Lissabon 
(D

issonant C
ounterpoint, 2018); Kunsthall Baden-Baden (B

eating B
ack D

arkness, 
2014); W

hitechapel G
allery (Perform

ance as Publishing, 2019) og Zero, Kline and 
C

om
a, London (V

isions of Excess, 2015). Policarpo er blevet præ
m

ieret m
ed Prém

io 
N

ovos A
rtistas Fundação ED

P 2019 og illy Present Future Prize 2021.

D
iana Policarpo (b. 1986, Portugal) is a visual artist and com

poser w
ho, through 

visual and m
usical m

edia including draw
ing, video, sculpture, text, perform

ance, and 
m

ulti-channel sound installation investigates gender politics, econom
ic structures, 

health, and interspecies relations. H
er speculative, transdisciplinary research has 

resulted in the creation of perform
ances and installations w

hich exam
ine experienc-

es of vulnerability and em
pow

erm
ent w

hich em
erge w

hen one exposes oneself to 
the capitalist w

orld. H
er w

ork has been exhibited w
orldw

ide, and has included solo 
presentation at Kunsthal A

arhus (N
ets of H

yphae, 2023); H
elsinki Biennial (C

igua-
tera, 2023); Fondazione S

andretto Re Rebaudengo, Turin (Liquid Transfers, 2022); 
RA

D
IU

S
, D

elft (N
ets of H

yphae, 2022); C
RA

C
 O

ccitanie, S
ète (Les fillets d’hyphes, 

2022); O
cean S

pace, Venice (C
iguatera, 2022); Kunsthall Trondheim

 (N
ets of H

y-
phae, 2021); G

aleria M
unicipal do Porto (N

ets of H
yphae, 2021); M

A
AT, Lisbon 

(U
m

 oasis ao entardecer, 2020); C
A

V, C
oim

bra (Solar W
atch, 2020); N

ottingham
 

C
ontem

porary (D
eath G

rip, 2020); G
N

Ration, Braga (Total Eclipse, 2020); Kunsthall 
O

slo (W
ater from

 the W
aist D

ow
n, 2020); G

aleria Lehm
ann + S

ilva, Porto (O
verlay, 

2020); Kunstverein Leipzig (D
issonant C

ounterpoint, 2017); G
aleria Francisco Fino, 

Lisbon (D
issonant C

ounterpoint, 2018); Kunsthall Baden-Baden (B
eating B

ack D
ark-

ness, 2014); W
hitechapel G

allery (Perform
ance as Publishing, 2019) and Xero, Kline 

&
 C

om
a, London (V

isions of Excess, 2015). Policarpo has w
on several aw

ards - Pré-
m

io N
ovos A

rtistas Fundação ED
P (2019) and illy Present Future Prize (2021).

The final piece found alongside these artw
orks is 

B
osch’s G

arden, a three-channel digital anim
ation 

based on the Tem
ptation of S

t. A
nthony (c. 1501), 

a triptych by D
utch painter H

ieronym
us Bosch. The 

original painting portrays the m
ental and spiritual 

torm
ents endured by S

aint A
nthony the G

reat, 
the best-know

n of the D
esert Fathers – C

hristian 
herm

its and ascetics w
ho lived in Egypt during the 

3rd and early 4th centuries A
.D

. A
s it zoom

s in and 
out on the panels of the triptych, B

osch’s G
arden 

highlights the terrifying scenes presented in the 
painting, w

hich depict acts of torture, m
onsters, 

am
putated lim

bs, rituals, and processions. A
long 

w
ith these visual effects, the film

 is accom
panied by 

a voice-over – in it, Policarpo reads an interpretative 
text w

hich is concerned w
ith the iconology of the 

painting. S
he is intrigued by the fact that B

osch 
uses the garden as a point of departure in m

any of 
his paintings, and so uses this particular painting 
to investigate how

 it can be used as a conceptual 
landscape for storytelling. 

anim
ation, som

 er baseret på den hollandske m
a-

ler H
ieronym

us Boschs triptykon af S
t. A

nthonys 
Fristelse (c. 1501). D

et originale m
aleri afbilleder 

S
ankt A

nthony D
en S

tores m
entale og spirituelle 

plager – en frem
stående figur blandt Ø

rkenfæ
d-

rene, de tidlige kristne erem
itter og asketerne af 

Egypten i det 3. og tidlige 4. århundreder. N
år m

an 
zoom

er ind og ud af panelerne, vil B
oschs have 

frem
hæ

ve de grusom
m

e torturscener, m
onstre, 

am
puterede lem

m
er, ritualer og optog, som

 præ
-

senteres i m
aleriet. U

dover disse effekter er film
en 

ledsaget af en indtaling, hvor Policarpo læ
ser en 

fortolkende tekst op af m
aleriets ikonologi. H

un 
er fascineret af Borchs m

åde at bruge haven som
 

udgangspunkt for sine m
alerier og undersøger 

dette specifikke væ
rk for at se, hvordan haven bli-

ver brugt som
 det konceptuelle hovedlandskab for 

historiefortæ
lling.

B
osch’s G

arden, 2020, 3-C
hannel digital anim

ation 
(colour, sound), 6 m

in. 55 sec., loop, fram
e 284x600cm

C
ourtesy of the artist and Lehm

ann + S
ilva G

allery

B
oschs have, 2020, 3-kanals digital anim

ation 
(farve, lyd), 6 m

in. 55 sek., loop, 284x600cm
 ram

m
e

Venligst stillet til rådighed af kunstneren og Lehm
ann + Silva G

allery

D
iana Policarpo

N
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