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Diana Policarpo
Nets of Hyphae

Kunsthal Aarhus

28.10.2023 - 03.2024
Anne Riis,

Adm. direkter

Hans Christian Korsholm

Nielsen Omviser

ommunikation
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Udstillingen er genergst stattet af
Statens Kunstfond

Aarhus Kommune

Det Obelske Familiefond
Beckett-Fonden
Augustinusfonden

Knud Hgjgaard Fond

Hoffmann og Husmans Fond

The Portuguese Embassy

Abningstider

Tirsdag — Sendag kl. 11-18
Torsdag kl. 11-20

Mandag Lukket

Kunsthal Aarhus
J.M. Mgrks Gade 13
8000 Aarhus C, Denmark

+45 86 20 60 50
info@kunsthal.dk
www.kunsthalaarhus.dk
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animation, som er baseret pa den hollandske ma-
ler Hieronymus Boschs triptykon af St. Anthonys
Fristelse (c. 1501). Det originale maleri afbilleder
Sankt Anthony Den Stores mentale og spirituelle
plager - en fremstaende figur blandt @rkenfeed-
rene, de tidlige kristne eremitter og asketerne af
Egypten i det 3. og tidlige 4. &rhundreder. Nar man
zoomer ind og ud af panelerne, vil Boschs have
fremheeve de grusomme torturscener, monstre,
amputerede lemmer, ritualer og optog, som pree-
senteres i maleriet. Udover disse effekter er filmen
ledsaget af en indtaling, hvor Policarpo leeser en
fortolkende tekst op af maleriets ikonologi. Hun
er fascineret af Borchs made at bruge haven som
udgangspunkt for sine malerier og undersager
dette specifikke veerk for at se, hvordan haven bli-
ver brugt som det konceptuelle hovedlandskab for
historieforteelling.

Boschs have, 2020, 3-kanals digital animation
(farve, lyd), 6 min. 55 sek., loop, 284x600cm ramme
Venligst stillet il radighed af kunstneren og Lehmann + Silva Gallery

Bosch’s Garden, 2020, 3-Channel tal animation
(colour, sound), 6 min. 55 sec., loop, frame 284x600cm
Courtesy of the artist and Lehmann + Silva Gallery

The final piece found alongside these artworks is
Bosch’s Garden, a three-channel digital animation
based on the Temptation of St. Anthony (c. 1501),
a triptych by Dutch painter Hieronymus Bosch. The
original painting portrays the mental and spiritual
torments endured by Saint Anthony the Great,
the best-known of the Desert Fathers — Christian
hermits and ascetics who lived in Egypt during the
3rd and early 4th centuries A.D. As it zooms in and
out on the panels of the triptych, Bosch’s Garden
highlights the terrifying scenes presented in the
painting, which depict acts of torture, monsters,
amputated limbs, rituals, and processions. Along
with these visual effects, the film is accompanied by
a voice-over — in it, Policarpo reads an interpretative
text which is concerned with the iconology of the
painting. She is intrigued by the fact that Bosch
uses the garden as a point of departure in many of
his paintings, and so uses this particular painting
to investigate how it can be used as a conceptual
landscape for storytelling.
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Udstillingen Nets of Hyphae
skaber paralleller mellem
svampenes livscyklus, re-
produktiv retfeerdighed og
ekspertisen hos jordemeadre,
healere og bender i usikre
vilkar og modstand. | &rhund-
reder er parasitiske svampe
blevet brugt af kvindelige
healere til at igangseette
aborter og hjeelpe kvinder
gennem en naturlig preeven-
tionsmade bade i pree- og
postfadselsfaser. Policarpos
Nets of Hyphae drager spe-
kulative paralleller mellem
ergotisme, retten til selvbe-
stemmelse inden for sund-
hedsplejen, undertrykkelsen
af nedarvet viden og sund-
hedsretfeerdighed.

At a moment when reproduc-
tive rights are increasingly
under threat, the observa-
tions made in Nets of Hyphae
- which draws parallels
between the fungus cycle,
reproductive justice and the
expertise of midwives, heal-
ers, and peasants in moments
of precarity and resistance -
seem particularly timely.
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Diana Policarpo (f. 1986, Portugal) er billedkunstner og komponist, der arbejder
med en bred vifte af visuelle og musikalske medier, herunder tegning, video, skulp-
tur, tekster, performance og lydinstallationer. Hendes praksis anvender spekulative,
transdisciplingere forskningsmetoder, hvor hun udforsker emner som kgnspolitik,
ogkonomiske strukturer, sundhed og de relationer, der opstar pa tveers af arter. Hun
opfaerer performances og installationer for at undersagge oplevelser af sérbarhed og
‘empowerment, som er forbundet med at eksponere sig overfor den kapitalistiske
verden. Hendes veerker er blevet udstillet over hele verden, herunder soloudstillingen
hos Kunsthal Aarhus (Nets of Hyphae, 2023); Helsinki-biennalen (Ciguatera, 2023);
Fondazione Sandretto Re Rebaudengo, Turin (Liquid Transfers, 2022); RADIUS, Delft
(Nets of Hyphae, 2022); CRAC Occitanie, Séte (Les fillets d’hyphes, 2022); Ocean
Space, Venedig (Ciguatera, 2022); Kunsthall Trondheim (Nets of Hyphae, 2021);
Galeria Municipal do Porto (Nets of Hyphae, 2021); MAAT, Lissabon (Um oasis ao
entardecer, 2020); CAV, Coimbra (Solar Watch, 2020); Nottingham Contemporary
(Death Grip, 2020); GNRation, Braga (Total Eclipse, 2020); Kunsthall Oslo (Water
from the Waist Down, 2020); Galeria Lehmann + Silva, Porto (Overlay, 2020); Kunst-
verein Leipzig (Dissonant Counterpoint, 2017); Galeria Francisco Fino, Lissabon
(Dissonant Counterpoint, 2018); Kunsthall Baden-Baden (Beating Back Darkness,
2014); Whitechapel Gallery (Performance as Publishing, 2019) og Zero, Kline and
Coma, London (Visions of Excess, 2015). Policarpo er blevet praemieret med Prémio
Novos Artistas Fundagao EDP 2019 og illy Present Future Prize 2021.

Diana Policarpo (b. 1986, Portugal) is a visual artist and composer who, through
visual and musical media including drawing, video, sculpture, text, performance, and
multi-channel sound installation investigates gender politics, economic structures,
health, and interspecies relations. Her speculative, transdisciplinary research has
resulted in the creation of performances and installations which examine experienc-
es of vulnerability and empowerment which emerge when one exposes oneself to
the capitalist world. Her work has been exhibited worldwide, and has included solo
presentation at Kunsthal Aarhus (Nets of Hyphae, 2023); Helsinki Biennial (Cigua-
tera, 2023); Fondazione Sandretto Re Rebaudengo, Turin (Liquid Transfers, 2022);
RADIUS, Delft (Nets of Hyphae, 2022); CRAC Occitanie, Séte (Les fillets d’hyphes,
2022); Ocean Space, Venice (Ciguatera, 2022); Kunsthall Trondheim (Nets of Hy
phae, 2021); Galeria Municipal do Porto (Nets of Hyphae, 2021); MAAT, Lisbon

(Um oasis ao entardecer, 2020); CAV, Coimbra (Solar Watch, 2020); Nottingham
Contemporary (Death Grip, 2020); GNRation, Braga (Total Eclipse, 2020); Kunsthall
Oslo (Water from the Waist Down, 2020); Galeria Lehmann + Silva, Porto (Overlay,
2020); Kunstverein Leipzig (Dissonant Counterpoint, 2017); Galeria Francisco Fino,
Lisbon (Dissonant Counterpoint, 2018); Kunsthall Baden-Baden (Beating Back Dark-
ness, 2014); Whitechapel Gallery (Performance as Publishing, 2019) and Xero, Kline
& Coma, London (Visions of Excess, 2015). Policarpo has won several awards - Pré-
mio Novos Artistas Fundagao EDP (2019) and illy Present Future Prize (2021).
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