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S o m e t h i n g  T o  D o  W i t h  P l e a s u r e  
O c t o b e r  1 9  –  D e c e m b e r  9 ,  2 0 2 3  
 
12 .26  i s  p l eased  to  p resen t  Someth ing  To  Do  Wi th  P leasu re ,  a  g roup  show 
fea tu r i ng  new works  by  C la i r e  Co le t te ,  Bea  F remderman,  Hanna  Hur ,  and  
Annabe th  Marks .  I nsp i red  by  the  2019  Museum o f  Contempora ry  A r t  
(MOCA)  exh ib i t i on  W i th  P leasu re ,  the  ga l l e r y ’ s  show echoes  the  sen t iments  
o f  the  i n f l uen t i a l  Pa t te rn  and  Decora t ion  (P&D)  movement  i n  l a te  20 th  
cen tu ry  Amer i ca  wh i l e  a l so  p resen t i ng  a  modern-day  re in te rp re ta t i on .  
Someth ing  To  Do  Wi th  P leasu re  i s  a  nuanced  d ia logue  be tween  the  pas t  
and  the  p resen t  v i ewed th rough  the  l enses  o f  fou r  con tempora ry  a r t i s t s  
work ing  today .  
 
The  Pa t te rn  and  Decora t ion  movement  o f  the  1970s  and  80s  champ ioned  
the  mar r i age  o f  f i gu ra t ion  and  abs t rac t ion  and  reve red  decora t i ve  
t rad i t i ons  ac ross  the  wor ld  such  as  tex t i l es ,  wa l lpaper ,  mosa ics ,  
g l assware ,  qu i l t s ,  pa t te rn ,  and  a rch i tec tu ra l  f l ou r i shes .  A r t i s t s  who  
engaged  i n  P&D embraced  decora t ion ,  pa t te rn ,  aes the t i cs ,  and  v i sua l  
p l easu re  as  a  coun te r  to  the  l im i t i ng  aes the t i cs  p reva len t  i n  the  
con tempora ry  a r t  scene  o f  the  t ime .  They  asp i red  to  address  the  vo id  
c rea ted  by  m in ima l i sm and  a imed to  b reak  f ree  f rom the  s t r i ngen t  fo rma l i s t  
and  conceptua l  t endenc ies  tha t  domina ted  the  p rev ious  decade .  The  
a r t i s t s  co l l ec t i ve l y  emphas i zed  p leasu re  and  aes the t i cs ,  u t i l i z i ng  pa t te rns  
and  o rnamenta l  des igns  i n  the i r  c rea t ions .  Th i s  focus  o f ten  l ed  to  
pe rcep t ions  o f  them be ing  de tached .  However ,  the i r  p r imary  connec t ion  
was  w i th  f em in i sm,  va lu ing  i t s  a l l - encompass ing  approach ,  i t s  
co l l abora t i ve  e thos ,  and  i t s  acknow ledgment  o f  women's  con t r ibu t ions .  
 
S im i l a r l y ,  t he  fou r  a r t i s t s  i n  Someth ing  To  Do  Wi th  P leasu re  bu i l d  upon  th i s  
l egacy  by  expand ing  the i r  pa le t te  bo th  i n  themes  and  mate r i a l s .  Each  
a r t i s t ,  t h rough  va r ious  med iums,  i nv i t es  v i ewers  to  no t  on l y  scan  bu t  to  
engage  i n  an  immers i ve  exp lo ra t i on .  The i r  works  cha l l enge  the  v i ewer  to  
move  beyond  the  t rad i t i ona l  v i sua l  i n take ,  u rg ing  them to  expe r i ence  a r t  i n  
i t s  to ta l i t y .  The  des i re  to  c rea te  a  "seamless  exper i ence  o f  measured  
space"  [1 ]  r esona tes  i n  the i r  work ,  and  though t fu l l y  a l i gns  w i th  the  
sen t iments  o f  the  P&D a r t i s t s .  
 
C l a i r e  C o l e t t e  (b .  1980 ,  Re ims ,  F rance ,  l i ves  and  works  i n  Los  Ange les ,  
CA )  u t i l i zes  a  re f i ned  geomet r i c  l anguage  tha t  i s  bo th  r i t ua l i s t i c  and  
re f l ec t i ve  o f  human be ings ’  i nna te  b io log ica l  u rge  to  commun ica te .  
Co le t te ’ s  pa in t i ngs  a re  med i ta t i ons  on  the  power  o f  symbo ls  and  semio t i cs .  
Us ing  he r  own v i sua l  i conography ,  she  evokes  poss ib i l i t y ,  sa fe t y  and  
mys te ry .  She  rece i ved  he r  MFA f rom M i l l s  Co l l ege ,  Oak land ,  CA (2013 )  and  
he r  BFA f rom the  A r t  I ns t i t u te ,  Los  Ange les ,  CA.  Recen t  so lo  exh ib i t i ons  
i nc lude :  M ick i  Meng ,  San  F ranc i sco ,  CA (2023 ) ;  As ia  A r t  Cen te r ,  Ta ipe i ,  
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Ta iwan  (2022 ) ;  12 .26 ,  Da l l as ,  TX  (2022 ) ;  Ha rpe r ’ s ,  Los  Ange les  and  New 
York  (2021  and  2020 ) ;  Och i  Ga l l e r y ,  Ke tchum,  ID  (2020 ) ;  Och i  P ro jec ts ,  
Los  Ange les  (2018 ) ,  among o the rs .  He r  work  res ides  i n  the  pe rmanen t  
co l l ec t i on  o f  the  de  Young  Museum,  San  F ranc i sco ,  CA.  
 
B e a  F r e m d e r m a n  (b .  1988 ,  K i sh inov ,  Mo ldova ,  l i ves  and  works  i n  New 
York ,  NY )  i s  a  v i sua l  a r t i s t  whose  work  comb ines  segments  o f  a  cap i ta l i s t  
r ea l i t y  as  a  re f l ec t ion  o f  da i l y  l i f e  tha t  has  s l i pped  away  f rom soc ie t y ’ s  
consc iousness .  F remderman’s  l i gh t  scu lp tu res  a re  made  up  o f  co l l ec ted  
d i sca rded  Depress ion-e ra  g lass  f rom a  bay  on  the  A t l an t i c  Ocean .  The  
work  i s  a  l i nk  to  p lace ,  and  Dead  Horse  Bay  s ign i f i es  one  examp le  o f  an  
expand ing  l andscape  where  ou r  foo tp r i n t  con to r t s  and  i s  con to r ted  by  the  
env i ronment .  Th rough  the  re -p resen ta t i on  and  re -c rea t ion  o f  was te ,  the  
work  v i sua l i zes  human in te rconnec t ion  w i th  d i sposab le  ob jec ts ,  the  Ea r th ,  
and  ou r  unknown fu tu re .  F remderman rece i ved  he r  BFA f rom the  Schoo l  o f  
the  A r t  I ns t i t u te  o f  Ch icago  i n  2012 .  Pas t  so lo  exh ib i t i on  h igh l i gh ts  i nc lude  
John  M ichae l  Koh le r  A r t s  Cen te r  Sheboygan ,  WI  (2023 )  P ra i r i e ,  Ch icago  
(2021 ) ,  A t l an ta  Contempora ry  (2019 ) ,  Shoot  the  Lobs te r ,  New York .  
 
H a n n a  H u r  (b .1985 ,  To ron to ,  l i ves  and  works  i n  Los  Ange les ,  CA )  c rea tes  
rea lms  where  the  unan t i c ipa ted  takes  fo rm.  Us ing  the  g r id  to  wres t l e  w i th  
tang ib le  mat te r  and  under l y i ng  conv ic t i ons ,  she  maps  ou t  an  i n te rmed ia te  
space ,  pav ing  the  pa th  fo r  as ton i sh ing  resonances  and  waves  f rom 
un fo reseen  o r ig ins .  She  rece i ved  he r  MFA f rom UCLA in  2019 .  Recen t  
exh ib i t i ons  i nc lude :  K r i s t i na  K i te ,  Los  Ange les  (2023 )  I ns t i t u te  o f  
Contempora ry  A r t ,  Los  Ange les  (2021 ) ;  Feu i l l e ton ,  Los  Ange les  (2020 ) ;   Be l  
Ami ,  Los  Ange les  (2019 ) .  Her  work  res ides  i n  the  pe rmanen t  co l l ec t ion  o f  
the  Hammer  Museum,  Los  Ange les  and  MOCA,  Los  Ange les .  
 
A n n a b e t h  M a r k s ’  (b .  1986  i n  Roches te r ,  NY,  l i ves  and  works  i n  New York  
and  VT )  h igh l y  i nven t i ve  pa in t i ngs  a re  composed  o f  cu t  and  b r igh t l y  pa in ted  
canvas ,  o rgan i zed  i n to  comp lex ,  i n tu i t i ve  a r rangements  tha t  v i sua l i ze  the  
p rocess  o f  the i r  cons t ruc t ion .  Woven ,  fo lded ,  and  i n t r i ca te l y  l aye red  hand-
pa in ted  canvas  pane l s  a re  wrapped  a round ,  d raped  ove r ,  and  bound  to  the  
s t re tched  canvas ,  c rea t i ng  d imens iona l  su r faces  tha t  o f ten  ex tend  beyond  
the  p ic to r i a l  f r ame.  Marks '  debu t  i ns t i t u t i ona l  so lo  exh ib i t i on  took  p lace  a t  
the  John  M ichae l  Koh le r  A r t s  Cen te r ,  Sheboygan ,  WI  (2021 ) .  Recen t  so lo  
exh ib i t i ons  i nc lude  those  he ld  i n  Canada ,  NY (2022 ) ,  F ranz  Kaka ,  To ron to ,  
Onta r io  (2022 ) ,  Fah renhe i t  Madr id  Ga l l e r y ,  Spa in  (2020 ) ,  and  Wh i te  
Co lumns ,  NY (2017 ) .  She  w i l l  have  a  fo r thcoming  so lo  exh ib i t i on  a t  Pa rke r  
Ga l l e r y  i n  2024 .  
 
[ 1 ]  Amy  Go ld in ,  “Pa t te rns ,  Gr id ,  and  Pa in t i ng , ”  A r t fo rum (September  1975 ) :  
52 .  



Something To Do With Pleasure

Gallery 1
Annabeth Marks
Sieve II, 2023
Acrylic on canvas
40 (H) x 32 (W) in.
101.6 (H) x 81.28 (W) cm
AMA0002

Annabeth Marks
Receiver , 2023
Acrylic on canvas
20 (H) x 16 (W) in.
50.8 (H) x 40.64 (W) cm
AMA0001

Annabeth Marks
Sieve I, 2023
Acrylic on canvas
68 (H) x 38 (W) in.
172.72 (H) x 96.52 (W) cm
AMA0003

Claire Colette
Eden, 2023
Acrylic, ash, salt, resin, incense, flower essences, cedar,
dried flowers, iodine and molding paste on canvas
56 (H) x 46 (W) in.
142.24 (H) x 116.84 (W) cm
CC0017

Hanna Hur
Angel iii, 2023
color pencil on paper
10 (H) x 13 (W) in.
25.4 (H) x 33.02 (W) cm
HH0004



Hanna Hur
Spiral iii, 2023
Colored pencil on paper
18 (H) x 21 (W) in.
45.72 (H) x 53.34 (W) cm
HH0001

Hanna Hur
Sun iv, 2023
Colored pencil on paper
11 (H) x 14 (W) in.
27.94 (H) x 35.56 (W) cm
HH0003

Hanna Hur
Visitor iii, 2023
Colored pencil on paper
15 (H) x 18¾ (W) in.
38.1 (H) x 47.63 (W) cm
HH0002

Claire Colette
After the Flood, 2023
Acrylic, ash, salt, resin, incense, flower essences, cedar,
dried flowers, iodine and molding paste on canvas
72 (H) x 60 (W) in.
182.88 (H) x 152.4 (W) cm
CC0018

Gallery 2

Bea Fremderman
Untitled, 2023
Depression era glass and shells sourced from Dead
Horse Bay, silver tin alloy
BF0003

Bea Fremderman
Untitled, 2023
Depression era glass and shells sourced from Dead
Horse Bay, silver tin alloy
BF0001



Bea Fremderman
Untitled
Depression era glass and shells sourced from Dead
Horse Bay, silver tin alloy
BF0002


