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Liu Yujia

A Darkness Shimmering in the Light

2023

Single channel 4K film

2K digital video converted from 16mm film
Color, 5.1 surround sound

64' 17”
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Between 2022 to 2023, the artist embarked on four filming trips into the Changbai Mountains
and the upstream region of the Songhua River. She captured documentary footage of activities
such as logging, hunting, ginseng digging, fishing, and more, using video mediums like 16mm
film, digital camera, drone, and GoPro. Throughout this process, the artist not only experienced
the changing seasons of nature but also encountered immense challenges posed by extreme
weather conditions, particularly the harsh cold, which tested her physical and mental resilience
as well as the filming process itself. The film A Darkness Shimmering in the Light portrays the
frozen Songhua River as a gateway to a journey through time and space. By integrating
segments from ethnography of Siberia and the Xing'an Mountains, Northeastern literature, and
folklore into the documentary footage, the artist constructs a series of fictional ecological
narratives. The rivers, mountains, forests, and ice at the border become a constant yet ever-
transforming stage, while wind and snow serve as poetic mediums that connect the past with
the present. Plants, animals and humans intertwine and coexist on equal footing. The film
endeavors to unravel the binary oppositions between nature and culture, science and
mythology, technology and ecology, and humans and non-humans, employing a poetic
language that develops a sense of empathy between the artist and the natural world.
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Liu Yujia

Mushrooms

2023

Single channel 4K film
Color, stereo sound
13' 14"
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In the vast boreal forests of Northeast Asia, a flickering, elusive and scattered light embodies
the soul of forest ecology. Beneath this dappled light, the data and energy of life pass between
members of the forest biome. Liu Yujia employs a macro lens to capture the light beneath the
forest canopy, as well as the ecology surrounding the mushrooms. These micro understory
ecosystems are amplified into a different kind of jungle, offering us a clear view of the symbiot-
ic dance between mushrooms, moss, insects, and soil.
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Liu Yujia

Tales From the Confluence of Three Rivers
2023

Double channel 4K film

Color, stereo sound

48' 40"
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In the Changbai Mountains where the Yalu River, Songhua River and Tumen River meet lives an
old witch doctor of Korean ethnicity. She has practiced her religion there for seventeen years,
gathering medicinal herbs and healing people. Over the years, she has established an intimate
and mutually respectful relationship with the flora of the mountain. In the film, the old woman
sits on a kang (heated bed) and recounts to the camera her experience as a spiritual practition-
er, as well as numerous stories that touch on various plant and animal species. Her vivid ac-

counts have a strangely mystical quality and are peppered with touching details about China’s

rural Northeast. Her anecdotes have an everyday sensibility to them and unfold against the
backdrop of this land of trans-species coexistence.
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Liu Yujia

The Pale View of Hills
2018

Single channel 4K video
Color, sound

38' 26"
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LIU Yujia's latest projects are all related to the “borders” and the regions inhabited by the ethnic
minority groups. She often gets her inspiration from conducting long-term research and com-
ing into contact with various people in these areas. In her latest work, The Pale View of Hills
(2018), we observe in extreme quietnesss the life of a local woman, through the kind of long
takes typical of Chantal Akerman. This approach generates a middle ground between fiction

and documentation: we seem to be seeing all the details of this particular woman’s life, but in
the meantime her mysterious past is shadowed from us; in other words, the protagonist ap-

pears to be “living evidence” and we are witnessing the remains of her history and how it grad-
ually dissolves. The spaces in the film are worthy of particular heed, since they often constitute
conflicting relationships: quiet living spaces are contrasted with bustling display spaces, the
monochromatic Gobi Desert with polychromatic interiors, and ethnic decor with delocalized
public spaces (such as the billiards room and the dance hall). These spatial conflicts compose
the rhythm of this extremely quiet video, and suggest a perturbated multiplicity of time here.
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Liu Yujia

Two Hunters

2023

Single channel video
6' 10"
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Two hunters sit in the mixed coniferous and broadleaf forest of Changbai Mountain while telling
their stories. These are multi-species stories from their hunting in the early days to digging of
ginseng and gathering of mountain products after hunting is prohibited.
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Liu Yujia

One Taoist Priest
2023

. Single channel video
8' 39"
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A female Taoist priest in the Sanshen Cave of Changbai Mountain recounts, in front of a
camera, the story of her conversion from Buddhism to Taoism.
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Liu Yujia

Two Shamans

2023

Double channel video
9' 30", 5'42"
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The video records the trance ritual of the Tongliao shamans in Inner Mongolia.
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Liu Yujia

Wake Up Before Getting Old

2023

Three-channel video installation

2K digital video converted from 16mm film
Color, w/o sound

12' 19", 14'34", 3'00"
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Wake Up Before Getting Old records three major journeys of the artist’s film shooting during
her travels with 16mm film: the declining residential area of Haigou Gold Mine, the largest in
Jilin Province; the ecological and political landscape surrounding the China-North Korea bor-
der; and the hunters’ search for and gathering of ginseng in the mixed coniferous and broadleaf
forest of Changbai Mountain in the summer. The fleeting relics of the Anthropocene scattered
throughout the film remind us, like fragments of a dream, that “such savagery is as much a
throwback to the past as it is a leap forward in time, dragging old, barbaric ways of treating life
into the contemporary landscape.”



