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DAVID HARTT
NATURPHILOSOPHIE
Galerie Thomas Schulte presents Naturphilosophie, an exhibition 
of new works by David Hartt. For his second solo exhibition at the 
gallery, Hartt expands on an ongoing body of work, continuing his 
engagement with themes related to dominant systems of knowledge 
and representation, and corresponding processes of marginalization 
and displacement. Photogravure works and large tapestries, all sharing 
the title The Garden, comprise images of plants taken at various sites in 
northern Europe—in the Netherlands, Sweden and Germany. Bringing 
these peripheral, non-human agents into focus, the images reflect on 
how our environment, and the life present in it, has been shaped by 
human activity and ideals of the past—as well as their resonances today.
  The sites visited and photographed by Hartt for the works on 
view—among them, the historic university cities of Leiden, Uppsala and 
Göttingen—were informed by the work of artists and early naturalists 
active there, primarily, but not exclusively, during the 18th century. 
Through mostly close-cropped, nondescript views, however, locations 
are kept from being fully identifiable in the images. Their titles are 
the primary indicator, parenthetically noting the city and date of the 
photograph, as well as the scientific names of the plant species featured 
in it. Documents of a place and a specific moment in time, they also 
refer to and enact a process of naming. Swedish botanist Carl Linnaeus, 
known as the “father of modern taxonomy” for having formalized the 
binomial nomenclature system in 1753, is also associated with three of 
the cities in which the photographs were taken. The presence of such 
figures puts the images in dialogue with European artistic and intellectual 
traditions in and around this period—a period also marked by European 
colonization and its effects, including the movement of flora, fauna and 
human communities.
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The Garden (Philodendron tatei, Lecanoraceae / Göttingen, Germany / May 21, 2023), 2023
Tapestry: mounted to linen, wood stretcher, aluminum frame
214 x 142 cm | 84 1/4 x 55 7/8 in
Edition of 3 plus 1 artist’s proof
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The Garden (Bulbophyllum membranaceum / Leiden, Netherlands / May 23,), 2023
Tapestry: mounted to linen, wood stretcher, aluminum frame
214 x 142 cm | 84 1/4 x 55 7/8 in
Edition of 3 plus 1 artist’s proof
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  Whether alone or in groups, the plants in Hartt’s images seem to 
grow on the periphery of human vision and structures—on the literal 
margins: along an outer wall, entangled with pipes and wires, low to the 
ground underfoot, or on the outside looking in. In some images, the plants 
are even obscured from full view, making a lack of visibility tangible.
  The tapestries, which are larger and composed of color images, 
possess a certain warmth and closeness. In one, the blurred pinkish 
glow of artificial lights in the background comes to echo a single pink 
blossom glimpsed in the distance of another. In the photogravures, 
nuanced gray tones convey a richness and intimacy of their own, even 
when the images become more abstract. Despite the title given to all of 
the works—The Garden—they do not appear to depict manicured or 
carefully composed and maintained landscapes. Rather, they seem to 
offer otherwise overlooked, discrete views of plant life in the spaces they 
inhabit, perhaps not just as a result of having been tended by humans, 
but in spite of it. At the same time, the activity of gardening is opened up 
for broader consideration—of what it means to plan, shape and cultivate 
a plot of earth.
  This focus on an apparently non-composed, arbitrary look at the 
natural world recalls a watercolor painting by Albrecht Dürer, Great Piece 
of Turf (1503), in which a cluster of green plants rooted in brown earth 
grows against a light, wall-like background. The close-up, detailed image 
achieves a sense of realism that approaches a scientific study. Even on such 
a small scale, it is as though an entire ecosystem is teeming with life—in 
a single moment that is nonetheless animated by a sense of becoming. 
This attentive look at a patch of tall grasses and dandelions, among other 
plant life, also illustrates how, beyond documentation, appreciation for 
the importance and beauty of nature can be elevated by its representation 
in art. 
 One tapestry, The Garden (Arctium lappaceum, Glechoma hederacea, 
Aegopodium podagraia, Taraxacum officinale, Silene dioica / Heemstede, 
Netherlands / May 24, 2023), is particularly reminiscent of Dürer’s 
work. In it, dandelions, among others, are shown from a similar  



The Garden (Arctium lappaceum, Glechoma hederacea, Aegopodium podagraia, Taraxacum 
officinale, Silene dioica / Heemstede, Netherlands / May 24, 2023), 2023
Tapestry: mounted to linen, wood stretcher, aluminum frame
203 x 305 cm | 79 7/8 x 120 1/8 in
Edition of 3 plus 1 artist’s proof
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The Garden (Rubus idaeus, Poa pratensis, Cyperus difformis, Rubus ursinus, Stellaria media, 
Cerastium fontanum, Caspella bursa-pastoris, Lactuca serriola, Chrysothricaceae / Oranienbaum-
Wörlitz, Germany / May 18, 2023), 2023
Tapestry: mounted to linen, wood stretcher, aluminum frame
214 x 142 cm | 84 1/4 x 55 7/8 in
Edition of 3 plus 1 artist’s proof
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low-to-the-ground perspective, contrasted with a mostly dark background 
that puts the group of plants in clear focus. 
  Or another tapestry, with an image from Oranienbaum-Wörlitz, 
Germany, where grasses and other plants are seen growing from an 
opening in a rock formation, set against a pale patch of overcast sky. 
  The latter also recalls 18th and 19th century landscape etchings 
such as those by German artist Carl Wilhelm Kolbe, who was active in 
Oranienbaum-Wörlitz, and Swiss painter Adrian Zingg. This is similarly 
echoed in another image—a photogravure in which dandelions, lilacs, 
maple, grass and other plants are set among stone ruins in Stolpen, 
Germany, where Zingg also worked. The visual style of landscape etchings 
of the period likewise takes shape in a photogravure from Uppsala, 
Sweden. In an image that approaches romanticism, a lush vignette of 
trees and flowering plants surrounds a single row of white apartment 
buildings that stand, somewhat obscured, in the background.
  The media and materials Hartt employs set his works in even closer 
proximity to such references. In reflecting these modes of representation 
and the narratives they frame and reproduce, our attention is ultimately 
turned to what they leave out. While the title, Naturphilosophie, also 
draws reference to a prominent figure in this field of study, the 19th century 
German idealist philosopher Friedrich Wilhelm Joseph Schelling, who 
posited nature as a subject. In Hartt’s works, it is not only the presence of 
non-human life that is put forward, but its activity and agency as well—in 
turn alluding to other marginal positions, both human and non-human, 
to offer the possibility of an expanded view: a richly textured picture of 
our shared environment.



Installation view, Galerie Thomas Schulte, Berlin, 2023
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The Garden (Platycerium bifurcatum / Lund, Sweden / May 26, 2023), 2023
Photogravure
120 x 80 cm | 47 1/4 x 31 1/2 in
Edition of 6 plus 1 artist’s proof
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The Garden (Aquilegia vulgaris, Acer platanoides, Syringa vulgaris, Chelidonium majus, Taraxacum 
officinale, Poa pratensis, Lecanoraceae / Stolpen, Germany / May 19, 2023), 2023
Photogravure
120 x 80 cm | 47 1/4 x 31 1/2 in
Edition of 6 plus 1 artist’s proof
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Installation view, Galerie Thomas Schulte, Berlin, 2023
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The Garden (Alocasia mortfontanensis, Pinellia ternata, some species unidentified / Göttingen, 
Germany / May 21, 2023), 2023
Photogravure
120 x 80 cm | 47 1/4 x 31 1/2 in
Edition of 6 plus 1 artist’s proof
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The Garden (Onopordum acanthium, Echinops sphaerocephalus, Sicyos angulatus, Achillea 
millefolium, Acer rubrum, Myosotis laxa, Chelidonium majus, Parietaria judaica / Göttingen, 
Germany / May 21, 2023), 2023
Photogravure
120 x 80 cm | 47 1/4 x 31 1/2 in
Edition of 6 plus 1 artist’s proof
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Installation view, Galerie Thomas Schulte, Berlin, 2023
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The Garden (Acer platanoides, Acer saccharinum, Ulmus glabra, Taraxacum officinale, Prunus 
virginiana, Sambucus nigra, Geum aleppicum, Centaurea cyanus, Crataegus monogyna, Rosa 
acicularis, unidentified grass / Uppsala, Sweden / May 29, 2023), 2023
Photogravure
120 x 80 cm | 47 1/4 x 31 1/2 in
Edition of 6 plus 1 artist’s proof
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The Garden (Geum rivale, Alchemilla xanthochlora, Equisetum arvense, unidentified grass / Uppsala, 
Sweden / May 28, 2023), 2023
Photogravure
120 x 80 cm | 47 1/4 x 31 1/2 in
Edition of 6 plus 1 artist’s proof
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ABOUT THE ARTIST
David Hartt, born in 1967 in Montréal, Canada, creates work that 
unpacks the social, cultural, and economic complexities of his various 
subjects. For Hartt “place” is a way to investigate community, 
narrative, ideologies, and the intersection of private and public life. 
His photographs, videos, sculptures, and installations offer a sensitive 
and concise portrait of contemporary post-industrial, post-communist, 
and late-capitalist societies.
  The artist studied at The University of Ottawa and The School 
of The Art Institute of Chicago. He is an Assistant Professor in the 
Department of Fine Arts at the University of Pennsylvania.His work is 
in the public collections of MoMA, the Whitney Museum of American 
Art, and The Studio Museum in Harlem, the Art Institute of Chicago, 
the Museum of Contemporary Art and the Museum of Contemporary 
Photography in Chicago, Henry Art Gallery, The National Gallery of 
Canada, and the Stedelijk Museum, Amsterdam. He now lives and works 
in Philadelphia.
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