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Press preview: Wednesday, 22 November 2023, 10:30 a.m. 

Opening: Thursday, 23 November 2023, 7 p.m. 

Exhibition duration: 23 November 2023 – 4 February 2024 

 

Artist talk 

Gabriele Fulterer and Christine Scherrer in conversation with Thomas Häusle 

Friday, 24 November 2023, 2 p.m., admission free 

 

Curator tour with Thomas Häusle 

Thursday, 25 January 2024, 6 p.m. 

 

Download press photos → kunstraumdornbirn.at 

 

 

Curator: Thomas Häusle, Director of Kunstraum Dornbirn 

Press and public relations: Sina Wagner, T +43 660 687 04 58, 

sina.wagner@kunstraumdornbirn.at 
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→ kunstraumdornbirn.at 
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Under the tinkling title “blingbling”, the artist duo Fulterer Scherrer has developed a 

concept for new spatially relevant works created specifically for the former assembly hall 

of the Kunstraum Dornbirn. On the one hand, the dimensions of the sculptural structures, 

measuring four metres long and 1.80 metres wide, are adopted from the lattice windows 

of the industrial hall. On the other hand, they are installed hanging or leaning on the walls 

and ceiling. 

 

The large-format, almost elliptical sculptures consist of a wooden frame, the surface 

texture of which is still easily recognizable on the glazed neon coloured surfaces. The 

hollow frames are spanned and covered with coloured artificial leather. The material 

evokes all the associations of real leather in structure and feel, but is recognizable as an 

imitation – as an organic-looking imitation in contrast to the natural wood. It is without 

the characteristic irregularities of real leather and is an industrial mass-produced product 

of our time with widespread use in the fashion industry. It is often perceived as cheap and 

the mental ramifications extend to fetish clothing through its imitative similarity to skin, 

the largest human organ and itself a complex sensorium. Fulterer Scherrer skilfully play 

with these references, which are processed in the form of representative characteristics – 

used not only for today's possibilities of industrial production, but also more broadly for 

social interaction and (partly marginalized or hidden) as materials with the character of 

contemporary witnesses. 

 

The artificial leather surfaces are stretched and sewn over the frames, forming in 

combination sensually communicated abstract colour surfaces. The folds serve as 

decoration and expand the body of the frame; hanging straps are added but serve no 

clearly defined function and leave the drawing of conceptual references to the viewer. 

Eyelets and studs of disproportionate dimensions hold wood and artificial leather together 

or provide hanging points for the installation – in other words, they are used in their 

actual function, but are greatly enlarged. The colourfulness of the artistic works contrasts 

with the beige-grey architecture of the former assembly hall. The palette ranges from 

pastel to neon and is used in both harmonizing and contrasting colour combinations. 

 

In conjunction with the dimensions of the sculptures, the sensual interplay of the 

materials, elements and colours results in a constant changing between abstraction and 

representation. The tinkling exhibition title suggests that we may expect something that 

we understand and hear colloquially – “blingbling”, an onomatopoetic word that 

translates the visual vibration of the works into language. Coming from hip-hop culture, 

the expression established itself in everyday international language in the early 1990s. It 

once served to symbolize ideal and material value, such as sparkling diamonds. Since then, 
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it has accrued derogatory connotations of decadence and kitsch, which refer, for example, 

to exaggerated self-display by means of glittering luxury goods. 

 

In their artistic work, Fulterer Scherrer have long been processing the range of 

associations, evaluative criteria and uses invoked by materials. Several interfaces between 

the disciplines of fine art, design, crafts, consumer and mass culture serve as referential 

mouldings and cultural witnesses: through an aesthetic of harmony and superficiality, in 

the materiality and its processing, they create a physical connection between the viewer 

and works of art. This abolishes the aloofness of formal abstraction and poses the virulent 

questions of identity, sexuality and power in a playful and light way: “In the narrow area 

between painting and object art, questions about dominance, loss of control and pain are 

treated – ritualized practices of lacing and tightening become for the viewer a visible, 

tangible work process that stops at a point of open equilibrium, but reveals the danger of 

self-destruction”. (Fulterer Scherrer, 2021) 

 

Looking at previous artistic work of Fulterer Scherrer, everything in the exhibition at 

Kunstraum Dornbirn seems to grow out of the intimacy of the wall objects in the series 

“studs #2” (2021) and “studs #1” (2020-21), or the object-like tensions in the series 

“Bondage” ( 2018-19). In these series, the artists work with a colourful selection of lashing 

straps, stretcher frames, artificial leather, studs and eyelets. Painterly and sculptural 

elements are combined, sewn together, tied up and stretched. The constructions are 

visually appealing and highly aesthetic in their material combination. An intimate, physical 

connection to the viewer is generated by size, materiality and workmanship. The physical 

reference of the new works in “blingbling” is completely different from the previous series 

in terms of dimension – the sculptures, four metres long, take up a considerable space, 

exceed the size of the human body, can be experienced only in fragments when viewed up 

close, and play with the sizes and arrangement of the spatial structure. The architecture of 

the former industrial hall offers an 11 metres-high, 30 metres-long and 14 metres-wide 

space that opens to the outside through the large lattice windows. The artistic works 

restructure the spatial experience; they provide visual axes and possibilities of movement 

for the discovery of space. 

 

 

The artists live and work in Vienna and the Waldviertel. Gabriele Fulterer was born in 

Mürzzuschlag, studied sculpture at the University of Music and Performing Arts at the 

Mozarteum in Salzburg and at the Academy of Fine Arts in Vienna in Bruno Gironcoli's 

master class. Christine Scherrer was born in Salzburg, studied textile design at the 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Biography 



Fulterer Scherrer blingbling 
Press release 

 

University of Music and Performing Arts at the Mozarteum in Salzburg and 

painting/concept at the University of Applied Arts in Vienna with Ingeborg Strobl and 

Erwin Wurm. They have been working together in a collaborative, interdisciplinary and 

cross-media manner since 2007. 
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All images: 

Fulterer Scherrer: "blingbling", Kunstraum Dornbirn 2023/2024, Photo Günter Richard Wett, 

© Fulterer Scherrer / Bildrecht Vienna 2023 

Download → 

https://www.kunstraumdornbirn.at/en/exh

ibition/fulterer-scherrer 

 

Reproduction conditions 

The image files are available to you in the 

context of announcing and reporting on the 

exhibition “blingbling” by Fulterer Scherrer 

at Kunstraum Dornbirn (24 Nov 2023 – 4 

Feb 2024). Reproductions must be 

accompanied by the name of the artists, 

the title and date of the work, the copyright 

and, where indicated, the name of the 

photographer. Please note here the 

specifications accompanying the respective 

caption. Reproductions may not be 

cropped, overprinted, toned or treated 

derogatively in any way, or used for 

marketing or promotional purposes without 

prior permission from the copyright holder. 

Please don’t hesitate to contact us if you 

have any questions regarding the context, 

usage or content of the images: Sina 

Wagner → 

sina.wagner@kunstraumdornbirn.at

https://www.kunstraumdornbirn.at/en/exhibition/fulterer-scherrer
https://www.kunstraumdornbirn.at/en/exhibition/fulterer-scherrer
mailto:sina.wagner@kunstraumdornbirn.at
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Kunstraum Dornbirn was founded in 1987 as a non-profit association with the aim of 

presenting and communicating contemporary art. Since 2003, the exhibitions have found 

ideal conditions for the showing of large-scale installations in the historic assembly hall of 

the former Rüsch-Werke, a machine factory in Dornbirn’s Municipal Gardens 

(Stadtgarten). The quality of the architecture in its original, raw state offers space for the 

presentation of current trends in international art. We show established, internationally 

renowned artists and newer positions in about four exhibitions every year.  

 

The exhibition history of Kunstraum Dornbirn is marked by international artists such as 

Judith Fegerl and Chiharu Shiota (both 2023), Monika Sosnowska and Robert Kuśmirowski 

(both 2022), Tony Oursler (2021), Atelier Van Lishout and Claudia Comte (both 2020), 

Hans Op de Beek (2017), Nathalie Djurberg & Hans Berg (2016), Berlinde de Bruyckere 

(2015), Not Vital and Tue Greenford (both 2012), Jan Kopp (2010) and Mark Dion (2008), 

and Austrian artists such as Peter Sandbichler (2021), Bernd Oppl (2019), Thomas 

Feuerstein (2018) and Roman Signer (2008). 

 

Location and infrastructure  

 

Vorarlberg is located in the four-country region around Lake Constance, with fast routes 

to and a lively exchange with Germany, Switzerland and Liechtenstein as well as other 

parts of Austria. The region is not only scenically attractive for tourism but can also boast 

the further appeal of the most diverse institutions’ dense and high-quality cultural 

activities in the performing and visual arts.  

 

The large brick assembly hall was built on the grounds of the Rüsch-Werke in 1893. In 

1999/2000, the area was redesigned as municipal gardens in an international landscape 

planning competition. The re-design preserved important buildings of the Rüsch-Werke 

such as the assembly hall and created an urban recreational and cultural site. With a 

length of 30 metres and a width of 14 metres, the hall measures a total area of 420 m². 

 

The exhibition programme is realized thanks to the support of our subsidy providers, 

sponsors and project partners! 

 

Subsidy provider Stadt Dornbirn | Land Vorarlberg | Republik Österreich 

Main sponsor Dornbirner Sparkasse Bank AG 

Project partner inatura | Ö1 Club | Proxi Design 


