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Galerie Timonier, in partnership with Dylan Brant,  is  pleased to present Various 
Working Methods :  Nicolas Shake’s f i rs t  solo exhibi t ion in New York City as wel l  as the 
gal ler y’s inaugural presentat ion.

What is remarkable about Nicolas Shake’s sculptures is their emergent authent ic i -
ty. They can be thought of as sandbox works—ar tworks motivated by play within def ini te 
procedural parameters. This approach might be contrasted with incont inency parading as 
or iginal i ty. In truth, l imi tat ion begets or iginal i ty. I t  seems that today’s ar t is t  who pos -
sesses the aesthet ic tr ini ty of beauty, or iginal i ty, and qual i ty is  most l ikely a sandbox 
ar t is t .  This is  dis t inct from ser ial ism too insofar as ser ial ism can be thought of as merely 
permutat ive—automatic. These ar t is ts are exper imental.  But in the context of a sandbox 
pract ice, exper iments have a def ini te conclusion. In other words, the form-dr iven at t i tude 
of a pract ice with enforced l imitat ions requires that the ar t is t  has developed for themself  
def ini te s tandards of success or fai lure, without which their work would dissolve into aim -
lessness. This lat ter condit ion is what character izes the status quo “radical ism” common 
in today’s ar t .  

The core ar t is t ic problem of our t ime regards the overcoming of postmodernism. In 
postmodernism, al l  essences are expressed in sur faces, sur faces permuted as past iche, 
ad inf ini tum. In postmodernism, al l  at tempts at authent ic i ty are immediately reduced to 
sty l is t ic af fect.  The postmodern cul tural landscape is a whir lpool from which nothing can 
emerge with i ts  authent ic i ty intact.  Al l  is  churned into sty le, and no sty le prevai ls over 
any other.

Shake’s sculptures presented in Var ious Working Methods are constructed from the 
s ignature mater ial of postmoderni ty: plast ic.  The sculptures can be cut,  pasted, refash -
ioned, bent,  and recolored qui te easi ly at any point in the process. Unl ike stone, metal,  
or wood, thermal plast ic’s forgiving f lexibi l i ty grants Shake a great degree of creat ive 
freedom from star t  to f inish. The chal lenge is l imitat ion. Faced with a f luid mater ial 
which could culminate in pract ical ly any form, and a cul tural landscape which is seem -
ingly ready to accept anything, Shake gives himself  over to a relat ively specif ic sculptur -
al project.

The elementary uni ts in Shake’s pract ice are str ips of thermal plast ic cast from t ire 
tread. Shake’s arr ival to this sculptural const i tuent begins with his t ime af ter graduating 
from RISD in 2008, before heading to pursue an MFA at Claremont Graduate Universi -
ty. Returning to his family in his nat ive home of Palmdale, Cal i fornia at the height of the 
f inancial recession, Shake began to incorporate found consumer products discarded into 
the deser t  into his ar t is t  pract ice. This manifested f irs t  in a ser ies of photographs. Shake 
accumulated this consumer debr is into archi tectural masses in the deser t ,  l i t  them with 
work lamps, Chr is tmas l ights,  and the headl ights of his pickup truck , and photographed 
them. Eventual ly he began to cast some of the objects — a shopping car t,  shovel,  or t i re 
— with consumer-grade craf t  plast ic into ghost ly shel ls.  



From this abr idged narrat ion of Shake’s use of found mater ials,  a par t icular tra jec -
tor y becomes apparent.  Shake’s sculptural invest igat ions began with arranged pi les of 
found objects,  then moved to cast repl icat ions of these objects,  before f inal ly arr iv ing at 
their present s tate. The formal character is t ics of the found objects have been dist i l led to 
the extent that Shake has been able to extract from them their most useful formal trai t .  
Contrasted to the pi les in the deser t ,  Shake’s present sculptures have found a greater 
degree of inner author i ty from which they express themselves. The use of found mater ials 
has transformed from mere appropr iat ion into adaptat ion. The tread is a remnant which 
operates according to new pr inciples. I ts  form has been subl imated into an abstract 
language over the course of Shake’s ar t is t ic development. Those famil iar with Shake’s 
work are l ikely acquainted with his paint ings. Those too or iginate in the Palmdale deser t  
in 2008. There is another s tory there which accounts for half  of Shake’s ar t is t ic l i fe. The 
his tory of Shake’s sculptures shows that their aesthet ic ambit ions did not emerge al l  at 
once. Their current pr ior i t izat ion of immediate formal persuasiveness only strengthened 
over t ime, through Shake’s incessant wrest l ing with the intel lectual content and aesthet ic 
form of his found mater ials.  

Shake’s ar t is t ic consis tency comes into focus when one considers the specif ic i ty of 
his ar t is t ic project against  the dis t inct mal leabi l i ty of his mater ial.  In the balance be -
tween a consis tent basic formal s tructure and a commitment to aesthet ic persuasiveness, 
Shake’s sculptures contain a contradictory sense of newness and matur i ty. His capaci ty 
to mediate cont inui ty and change in his pract ice speaks to his valuat ion of both discov -
ery and pat ience. Shake’s ar t is t ic integr i ty is  a direct ive for the way through the post -
modern hal l  of mir rors towards a newfound authent ic i ty.

Text by Grant Edward Tyler

Nicolas Shake  (b. 1981, Northridge, CA) l ives and works between Los Angeles 
and Pearblossom, CA. He received his BFA from the Rhode Is land School of Design in 
2008, and his MFA from Claremont Graduate Universi ty in 2011. Shake was an art is t  in 
resi -dence at the Chinat i  Foundation in 2019. Recent group exhibi t ions include: 
Asymmetr ical Orbits,  Universi ty of La Verne Harris Gallery, La Verne, CA; Planes, Trains 
and Automo -biles, Galeria Mascota, Mexico City; I ’ l l  Be Your Mirror, Brant -T imonier, 
Palm Beach, FL.



Nicolas Shake
Untitled (Red Weathered)

thermal plastic, dye, and dirt, weathered
29 x 30 1/4 x 8 1/2 in.| 73.7 x 76.2 x 21.6 cm. | 2023 



Nicolas Shake
Untitled (CPL.W.B.4.21-1)

thermal plastic, dye, dirt, petroleum, pigment, and palm frond 
24.2 x 25.5 x 7.7 in. | 62.2 x 64.8 x 19.6 cm. | 2021



Nicolas Shake
Untitled (Patchwork and Gradient)

thermal plastic, and dye
33 x 32 3/4 x10 3/4  in. | 83.8 x 83.2 x 27.3 cm. | 2023 



Nicolas Shake
Untitled (structures of support)

thermal plastic, dye, dirt, and petroleum 
49 1/2 x 46 x 13 in. | 125.7 x 116.8 x 33 cm.| 2022



Nicolas Shake
Untitled (green lantern)

thermal plastic, dye, and dirt
26  x  32 x 14  in. |  66 x 81.3 x 35.6 cm. | 2021



Nicolas Shake
Untitled (Blue Bell)

thermal plastic, dye, and dirt, weathered  
20 3/8 x  19 1/4 x  6 1/2 in. |  51.8 x 48.9 x 16.5 cm. | 2021




