
 

 

 
 
 

Madame Vera Michalski 
Fondation Jan Michalski pour 
l'écriture et la littérature 
En Bois Désert 10 
CH 1147 Montrichier 

 

Genève, le 31 mars 2021 
 
 

Concernant : Tobias Kaspar, livre d’artiste 
 
Je suis heureux de vous écrire concernant le nouveau projet de livre de Tobias Kaspar, un 
livre d’artiste personnel et singulier qui ne saurait voir le jour sans votre soutien. 
 
En 2020, en pleine pandémie de la Coronavirus, Tobias Kaspar a conçu Rented Life, une 
œuvre à la forme singulière et inédite dans l’histoire de l’art conceptuel. Rented Life consiste 
en un abonnement mensuel à des lots d’œuvres dont les prix correspondent aux dépenses 
quotidiennes de l’artiste. 
 
Impressionné par la qualité de Rented Life, nous avons donc décidé d’inviter Tobias Kaspar à 
exposer durant l’été 2021 dans L’Appartement. Ce-dernier est la reconstitution du lieu de vie 
d’un collectionneur parisien d’art minimal et conceptuel. Dans ces salles du MAMCO, l’artiste 
a conçu une suite à Rented Life par laquelle il prolonge son observation des relations de l’art 
et de la vie. Dans L’Appartement, au sein de notre collection minimal et conceptuel, qui 
comprend par exemple Charlotte Posenenske, Art&Language etc., Tobias Kaspar présentera 
différentes œuvres qui éclaireront l’implacable théâtralité du musée et la façon dont note vie 
quotidienne est hantée par la société de consommation et ses récits publicitaires. 
 
Porteur d’une vision étendue, contemporaine et historique, Tobias Kaspar souhaite réaliser 
parallèlement à son exposition au MAMCO, un livre autour de La Cerisaie de Tchekov, pièce 
de théâtre mettant en scène le déclin économique d’une famille bourgeoise au tournant du 
siècle.  
 
Je demeure à votre disposition pour toute information complémentaire. Veuillez agréer, 
Madame Vera Michalski, l’expression de mes salutations distinguées. 

 
 

Julien Fronsacq 
Conservateur en chef     

2022

The Cherry Orchard is Tobias Kaspar’s second exhibition at MAMCO, following on from his  
installation on the theme of “self-management” in 2021. Rented Life—a project in which he 
outsourced his life—featured at MAMCO’s “Apartment,” a reconstruction of Minimalist and 
Conceptual art collector Ghislain Mollet-Viéville’s Paris apartment. In 2022, the artist stepped  
back in time with a project inspired by the tale of a bankrupt family in Russia under Tsar Nico-
las II. 

Part theatrical performance, part visual installation, The Cherry Orchard is Kaspar’s personal, 
modern interpretation of the famous play of the same name by Anton Chekhov (1860–1904). 
A voiceover reads selected passages from the play, while the “artifacts” arranged within the 
exhibition space blur the line between reality and fiction: the flowers are made from plastic, 
and the fast-food packaging was collected during the pandemic by one of the artist’s contacts 
in Saint Petersburg. 

Chekhov’s play, which tells the story of a family forced to sell its estate, was written in 1903. It 
was first performed in 1904 in a production directed by Stanislavski, although Chekhov dis-
approved of Stanislavski’s treatment of the play, which the playwright had conceived more as 
a comedy. Just a year later, the 1905 revolution broke out in Saint Petersburg, rocking the very 
foundations of the Russian Empire.
Tobias Kaspar (b. 1984) draws on artistic practices and influences from the “new institutional 
criticism” of the 1990s, including pieces that combine formalist neutrality with the documen-
tation of reality. In a surprising turnabout, he uses the narratives and discarded trappings of 
modern consumer society as the decor for a new story. Kaspar’s installation spans 100 years 
of Russian and Western history, from aristocratic decline to globalization and the crisis of late 
capitalism sparked by the recent pandemic.

Curated by Julien Fronsacq
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From the artist’s studio to the runway and back again into the gallery  
Personal Shopper also plays particularly with the intangible logic of art and fashion and their 
interrelationships. For example, the colour stains on the model's trousers in the work The Balenciaga 
Revenge ironically quote the fashion trend of the so-called "studio trousers" with authentic colour splashes, 
which has now found its way from the catwalk into the exhibition space. 
 
 

As you already know, your cherry orchard is to be sold to pay your debts, and the sale is  
fixed for August 22.3 

 
The Cherry Orchard 
The installation is based on Chekhov's eponymous play from 1903 and retells it in an imaginary scene. 
The original play, which centers on the country estate and its beautiful cherry orchard of the impoverished 
landowner Ranevskaya and her grown-up children, paints a socially critical portrait of the Russian 
aristocracy at the beginning of the 20th century. Society is undergoing changes. To pay off the family's 
debts, the cherry orchard has to be auctioned off. 
 
Apocalypse 
In a quiet reference to Martin Kippenberger's installation The Happy End of Franz Kafka's Amerika (1994), 
Tobias Kaspar's imaginary scene picks up where Chekhov's original play ends: after a failed building 
project, the estate and garden are left neglected. Apocalypse. The windows of the unfinished holiday 
bungalows are left open, a curtain is blowing back and forth. Almost as a counterpoint to the brightly 
coloured patterns and aesthetically appealing motifs from the online shopping world, an accumulation of 
scattered scraps of take-away food and their reproduction in bronze can be found on the floor. Despite the 
Cyrillic lettering, the partially crumpled cardboard boxes and beverage cups are associated with fast food 
products such as pizza, burgers and the like through globally familiar shapes and logos. The last blossoms 
of the deforested cherry orchard are scattered between and over the waste products. Like a mantra, a 
voice4 from the installation can be heard reading text elements from the play, which address the sale of 
the estate and the cherry orchard. 
 
À rebours (Backwards) 
The use of theatre, film sets and props is nothing new: in 2016, Tobias Kaspar staged The Street - a 24h 
happening in the film set ruins of Scorsese's Gangs of New York at the Cinecittà Film Studios in Rome. In 
2018, he took over the set design of One Flew Over the Cuckoo's Nest from an amateur theatre for his 
survey exhibition Independence at the Kunsthalle Bern, and the Bonnie and Clyde car shot to pieces, also 
from an amateur theatre, served as the main piece for his Why Love Hurts exhibition in Berlin in 2019. 
 
La Vie d’artiste (The Life of the artist) 
Tobias Kaspar's works have been exhibited internationally since 2007. Currently, works from the Personal 
Shopper series are on display at the Astrup Fearnley Museet in Oslo. In mid-2022, the MAMCO Musée 
d'art moderne et contemporain in Geneva will show the second part of Tobias Kaspar's double exhibition 
and in autumn 2022, Tobias Kaspar's first institutional exhibition in Korea will open at the Foundery, Seoul. 
Further solo exhibitions (selection): Kim? Contemporary Art Center, Riga (2019); Kunsthalle Bern (2018); 
Cinecittà Studios, Istituto Svizzero di Roma, Rome (2015); Kunsthalle São Paulo (2014); Kunst Halle St. 
Gallen (2014); Midway Contemporary Art, Minneapolis (2013); Halle für Kunst Lüneburg (2012). Group 
exhibitions (selection): Kunsthaus Glarus (2020); Fondazione MAST, Bologna (2020); Kunsthaus Zürich 
(2018); Museum of Modern Art, Warsaw (2016); Wattis Institute for Contemporary Art, San Francisco 
(2015); CAFAM Biennale, Beijing (2014); Palais de Tokyo, Paris (2012); Kunsthalle Zürich (2011); 
Hamburger Bahnhof, Berlin (2011); Kunsthaus Bregenz (2011). Tobias Kaspar is editor of the publication 
and magazine series PROVENCE and part of the collectively run label of the same name. 
 
For further information, please contact Fabio Pink: fabio©peterkilchmann.com 

                                                        
3 Quote from The Cherry Orchard, Anton Pavlovich Chekhov, 1904 
4 Thanks to Olamiju Fajemisin 

 

Galerie Peter Kilchmann Zahnradstrasse 21  CH-8005 Zürich
Rämistrasse 33        CH-800 1 Zürich

       
info@peterkilchmann.com
www.peterkilchmann.com

                  +41 44 278 10 10

From the artist’s studio to the runway and back again into the gallery  
Personal Shopper also plays particularly with the intangible logic of art and fashion and their 
interrelationships. For example, the colour stains on the model's trousers in the work The Balenciaga 
Revenge ironically quote the fashion trend of the so-called "studio trousers" with authentic colour splashes, 
which has now found its way from the catwalk into the exhibition space. 
 
 

As you already know, your cherry orchard is to be sold to pay your debts, and the sale is  
fixed for August 22.3 

 
The Cherry Orchard 
The installation is based on Chekhov's eponymous play from 1903 and retells it in an imaginary scene. 
The original play, which centers on the country estate and its beautiful cherry orchard of the impoverished 
landowner Ranevskaya and her grown-up children, paints a socially critical portrait of the Russian 
aristocracy at the beginning of the 20th century. Society is undergoing changes. To pay off the family's 
debts, the cherry orchard has to be auctioned off. 
 
Apocalypse 
In a quiet reference to Martin Kippenberger's installation The Happy End of Franz Kafka's Amerika (1994), 
Tobias Kaspar's imaginary scene picks up where Chekhov's original play ends: after a failed building 
project, the estate and garden are left neglected. Apocalypse. The windows of the unfinished holiday 
bungalows are left open, a curtain is blowing back and forth. Almost as a counterpoint to the brightly 
coloured patterns and aesthetically appealing motifs from the online shopping world, an accumulation of 
scattered scraps of take-away food and their reproduction in bronze can be found on the floor. Despite the 
Cyrillic lettering, the partially crumpled cardboard boxes and beverage cups are associated with fast food 
products such as pizza, burgers and the like through globally familiar shapes and logos. The last blossoms 
of the deforested cherry orchard are scattered between and over the waste products. Like a mantra, a 
voice4 from the installation can be heard reading text elements from the play, which address the sale of 
the estate and the cherry orchard. 
 
À rebours (Backwards) 
The use of theatre, film sets and props is nothing new: in 2016, Tobias Kaspar staged The Street - a 24h 
happening in the film set ruins of Scorsese's Gangs of New York at the Cinecittà Film Studios in Rome. In 
2018, he took over the set design of One Flew Over the Cuckoo's Nest from an amateur theatre for his 
survey exhibition Independence at the Kunsthalle Bern, and the Bonnie and Clyde car shot to pieces, also 
from an amateur theatre, served as the main piece for his Why Love Hurts exhibition in Berlin in 2019. 
 
La Vie d’artiste (The Life of the artist) 
Tobias Kaspar's works have been exhibited internationally since 2007. Currently, works from the Personal 
Shopper series are on display at the Astrup Fearnley Museet in Oslo. In mid-2022, the MAMCO Musée 
d'art moderne et contemporain in Geneva will show the second part of Tobias Kaspar's double exhibition 
and in autumn 2022, Tobias Kaspar's first institutional exhibition in Korea will open at the Foundery, Seoul. 
Further solo exhibitions (selection): Kim? Contemporary Art Center, Riga (2019); Kunsthalle Bern (2018); 
Cinecittà Studios, Istituto Svizzero di Roma, Rome (2015); Kunsthalle São Paulo (2014); Kunst Halle St. 
Gallen (2014); Midway Contemporary Art, Minneapolis (2013); Halle für Kunst Lüneburg (2012). Group 
exhibitions (selection): Kunsthaus Glarus (2020); Fondazione MAST, Bologna (2020); Kunsthaus Zürich 
(2018); Museum of Modern Art, Warsaw (2016); Wattis Institute for Contemporary Art, San Francisco 
(2015); CAFAM Biennale, Beijing (2014); Palais de Tokyo, Paris (2012); Kunsthalle Zürich (2011); 
Hamburger Bahnhof, Berlin (2011); Kunsthaus Bregenz (2011). Tobias Kaspar is editor of the publication 
and magazine series PROVENCE and part of the collectively run label of the same name. 
 
For further information, please contact Fabio Pink: fabio©peterkilchmann.com 

                                                        
3 Quote from The Cherry Orchard, Anton Pavlovich Chekhov, 1904 
4 Thanks to Olamiju Fajemisin 

 

Galerie Peter Kilchmann Zahnradstrasse 21  CH-8005 Zürich
Rämistrasse 33        CH-800 1 Zürich

       
info@peterkilchmann.com
www.peterkilchmann.com

                  +41 44 278 10 10

From the artist’s studio to the runway and back again into the gallery  
Personal Shopper also plays particularly with the intangible logic of art and fashion and their 
interrelationships. For example, the colour stains on the model's trousers in the work The Balenciaga 
Revenge ironically quote the fashion trend of the so-called "studio trousers" with authentic colour splashes, 
which has now found its way from the catwalk into the exhibition space. 
 
 

As you already know, your cherry orchard is to be sold to pay your debts, and the sale is  
fixed for August 22.3 

 
The Cherry Orchard 
The installation is based on Chekhov's eponymous play from 1903 and retells it in an imaginary scene. 
The original play, which centers on the country estate and its beautiful cherry orchard of the impoverished 
landowner Ranevskaya and her grown-up children, paints a socially critical portrait of the Russian 
aristocracy at the beginning of the 20th century. Society is undergoing changes. To pay off the family's 
debts, the cherry orchard has to be auctioned off. 
 
Apocalypse 
In a quiet reference to Martin Kippenberger's installation The Happy End of Franz Kafka's Amerika (1994), 
Tobias Kaspar's imaginary scene picks up where Chekhov's original play ends: after a failed building 
project, the estate and garden are left neglected. Apocalypse. The windows of the unfinished holiday 
bungalows are left open, a curtain is blowing back and forth. Almost as a counterpoint to the brightly 
coloured patterns and aesthetically appealing motifs from the online shopping world, an accumulation of 
scattered scraps of take-away food and their reproduction in bronze can be found on the floor. Despite the 
Cyrillic lettering, the partially crumpled cardboard boxes and beverage cups are associated with fast food 
products such as pizza, burgers and the like through globally familiar shapes and logos. The last blossoms 
of the deforested cherry orchard are scattered between and over the waste products. Like a mantra, a 
voice4 from the installation can be heard reading text elements from the play, which address the sale of 
the estate and the cherry orchard. 
 
À rebours (Backwards) 
The use of theatre, film sets and props is nothing new: in 2016, Tobias Kaspar staged The Street - a 24h 
happening in the film set ruins of Scorsese's Gangs of New York at the Cinecittà Film Studios in Rome. In 
2018, he took over the set design of One Flew Over the Cuckoo's Nest from an amateur theatre for his 
survey exhibition Independence at the Kunsthalle Bern, and the Bonnie and Clyde car shot to pieces, also 
from an amateur theatre, served as the main piece for his Why Love Hurts exhibition in Berlin in 2019. 
 
La Vie d’artiste (The Life of the artist) 
Tobias Kaspar's works have been exhibited internationally since 2007. Currently, works from the Personal 
Shopper series are on display at the Astrup Fearnley Museet in Oslo. In mid-2022, the MAMCO Musée 
d'art moderne et contemporain in Geneva will show the second part of Tobias Kaspar's double exhibition 
and in autumn 2022, Tobias Kaspar's first institutional exhibition in Korea will open at the Foundery, Seoul. 
Further solo exhibitions (selection): Kim? Contemporary Art Center, Riga (2019); Kunsthalle Bern (2018); 
Cinecittà Studios, Istituto Svizzero di Roma, Rome (2015); Kunsthalle São Paulo (2014); Kunst Halle St. 
Gallen (2014); Midway Contemporary Art, Minneapolis (2013); Halle für Kunst Lüneburg (2012). Group 
exhibitions (selection): Kunsthaus Glarus (2020); Fondazione MAST, Bologna (2020); Kunsthaus Zürich 
(2018); Museum of Modern Art, Warsaw (2016); Wattis Institute for Contemporary Art, San Francisco 
(2015); CAFAM Biennale, Beijing (2014); Palais de Tokyo, Paris (2012); Kunsthalle Zürich (2011); 
Hamburger Bahnhof, Berlin (2011); Kunsthaus Bregenz (2011). Tobias Kaspar is editor of the publication 
and magazine series PROVENCE and part of the collectively run label of the same name. 
 
For further information, please contact Fabio Pink: fabio©peterkilchmann.com 

                                                        
3 Quote from The Cherry Orchard, Anton Pavlovich Chekhov, 1904 
4 Thanks to Olamiju Fajemisin 

 

Galerie Peter Kilchmann Zahnradstrasse 21  CH-8005 Zürich
Rämistrasse 33        CH-800 1 Zürich

       
info@peterkilchmann.com
www.peterkilchmann.com

                  +41 44 278 10 10

From the artist’s studio to the runway and back again into the gallery  
Personal Shopper also plays particularly with the intangible logic of art and fashion and their 
interrelationships. For example, the colour stains on the model's trousers in the work The Balenciaga 
Revenge ironically quote the fashion trend of the so-called "studio trousers" with authentic colour splashes, 
which has now found its way from the catwalk into the exhibition space. 
 
 

As you already know, your cherry orchard is to be sold to pay your debts, and the sale is  
fixed for August 22.3 

 
The Cherry Orchard 
The installation is based on Chekhov's eponymous play from 1903 and retells it in an imaginary scene. 
The original play, which centers on the country estate and its beautiful cherry orchard of the impoverished 
landowner Ranevskaya and her grown-up children, paints a socially critical portrait of the Russian 
aristocracy at the beginning of the 20th century. Society is undergoing changes. To pay off the family's 
debts, the cherry orchard has to be auctioned off. 
 
Apocalypse 
In a quiet reference to Martin Kippenberger's installation The Happy End of Franz Kafka's Amerika (1994), 
Tobias Kaspar's imaginary scene picks up where Chekhov's original play ends: after a failed building 
project, the estate and garden are left neglected. Apocalypse. The windows of the unfinished holiday 
bungalows are left open, a curtain is blowing back and forth. Almost as a counterpoint to the brightly 
coloured patterns and aesthetically appealing motifs from the online shopping world, an accumulation of 
scattered scraps of take-away food and their reproduction in bronze can be found on the floor. Despite the 
Cyrillic lettering, the partially crumpled cardboard boxes and beverage cups are associated with fast food 
products such as pizza, burgers and the like through globally familiar shapes and logos. The last blossoms 
of the deforested cherry orchard are scattered between and over the waste products. Like a mantra, a 
voice4 from the installation can be heard reading text elements from the play, which address the sale of 
the estate and the cherry orchard. 
 
À rebours (Backwards) 
The use of theatre, film sets and props is nothing new: in 2016, Tobias Kaspar staged The Street - a 24h 
happening in the film set ruins of Scorsese's Gangs of New York at the Cinecittà Film Studios in Rome. In 
2018, he took over the set design of One Flew Over the Cuckoo's Nest from an amateur theatre for his 
survey exhibition Independence at the Kunsthalle Bern, and the Bonnie and Clyde car shot to pieces, also 
from an amateur theatre, served as the main piece for his Why Love Hurts exhibition in Berlin in 2019. 
 
La Vie d’artiste (The Life of the artist) 
Tobias Kaspar's works have been exhibited internationally since 2007. Currently, works from the Personal 
Shopper series are on display at the Astrup Fearnley Museet in Oslo. In mid-2022, the MAMCO Musée 
d'art moderne et contemporain in Geneva will show the second part of Tobias Kaspar's double exhibition 
and in autumn 2022, Tobias Kaspar's first institutional exhibition in Korea will open at the Foundery, Seoul. 
Further solo exhibitions (selection): Kim? Contemporary Art Center, Riga (2019); Kunsthalle Bern (2018); 
Cinecittà Studios, Istituto Svizzero di Roma, Rome (2015); Kunsthalle São Paulo (2014); Kunst Halle St. 
Gallen (2014); Midway Contemporary Art, Minneapolis (2013); Halle für Kunst Lüneburg (2012). Group 
exhibitions (selection): Kunsthaus Glarus (2020); Fondazione MAST, Bologna (2020); Kunsthaus Zürich 
(2018); Museum of Modern Art, Warsaw (2016); Wattis Institute for Contemporary Art, San Francisco 
(2015); CAFAM Biennale, Beijing (2014); Palais de Tokyo, Paris (2012); Kunsthalle Zürich (2011); 
Hamburger Bahnhof, Berlin (2011); Kunsthaus Bregenz (2011). Tobias Kaspar is editor of the publication 
and magazine series PROVENCE and part of the collectively run label of the same name. 
 
For further information, please contact Fabio Pink: fabio©peterkilchmann.com 

                                                        
3 Quote from The Cherry Orchard, Anton Pavlovich Chekhov, 1904 
4 Thanks to Olamiju Fajemisin 


