


Kiang|Malingue For Caution
EEBE Phillip Lai

Kiang Malingue is pleased to present “For Caution”, an exhibition of new work by
Phillip Lai. This is the London-based artist’s second solo exhibition with the gallery.

Over the past three decades, Phillip Lai has developed a sculptural language which
explores approaches to the ubiquitous materials and experiences that derive
from a techno-industrial culture - such as that of mass production, functionality,
the mechanistic, automation, ergonomics, infrastructure. Its basis refers to our
psychologicalinteractionsinthis culture,aswellasaninterminglingwithit. Transfers
or retentions of energy are envisioned, through materials and objects that often
suggest the support of basic daily functions, needs and the sustaining of human ife.

For his exhibition at Kiang Malingue, Lai's work occupies various floors of the
gallery. The new works made for this show cross-reference each other in their
formal vocabularies as well asin their resonances and discords, building upon each
other’s offerings. Cages and enclosures appear in this exhibition, making reference
to municipal tipper refuse vans, hazardous storage or emergency vehicles that
control waste and risk in our everyday life. The work probes a peripheral attention
and subliminal alertness to these commonplace features of the urban.

For example, the notional perimeter of safety and danger is explored sculpturally
through the work Four Cautions. The inverted caution signs on the red metal
enclosure deflects the subject of protection, and the design of the structure blurs
its compliance. An aspect of management and control is also re-imagined in other
work. Inside a galvanised metal cage, two beacons reside on the tip of bent pipes,
creating a roving new order through strobing and acoustics. In a further series of
work, functionality and the operations of signalling are rendered defunct. Instead,

the shells and fixtures of light-bars from emergency vehicles are refabricated,
exchanging function for a material closeness, and share the contained cavities of
the objects with various materials of sustenance.

Across all of Lai's work, he excavates for something deeper and beyond the
apparent inertia of objects. This excavation, as though to glimpse more clearly the
underlying interaction of things, seems to reach for the quietest, most remote trace
of figuration that may belie their abstraction.

(About Phillip Lai)

Phillip Lai was born in 1969 in Kuala Lumpur, and he lives and works in London. His
works have been shown in solo exhibitions in institutions including Camden Art
Centre,London (2014); Transmission Gallery, Glasgow (2009);and The Showroom,
London (1997). His work has been shownin group exhibitionsin suchinstitutions as
TheHepworthWakefield, Wakefield, UK (2018); JohnHansard Gallery,Southampton
University, Southampton (2015); Nottingham Contemporary, Nottingham (2014);
City Gallery Prague, Prague, Czech Republic (2012); Tate Modern, Turbine Hall,
London (2010); Cubitt, London (2008); Overgaden Institute for Samtidskunst,
Copenhagen, Denmark (2007); Midway Contemporary Art, Minneapolis, USA
(2007); CCA, Glasgow, Scotland (2005); Hayward Gallery, London (1999); MoMA,
New York, USA (1998); and ICA, London (1995). In 2018 the artist was shortlisted
for the Hepworth Prize for Sculpture. His work is held in collections including: Arts
Council Collection, London; Nomas Foundation, Rome, ltaly; Sifang Art Museum,
Nanjing, China; Tate, London.
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Untitled

()
2023

Galvanised steel and steel mesh, stainless steel, cast epoxy resin,
3D printed nylon, electronics, programmed light and sound
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175.8 x 342 x 158 cm
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(Installation view R E1715)
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Untitled
(ERE)

Galvanised steel mesh, incinerated
breakfast cereal, epoxy resin
wHE - REE ' LR - IREME
28x132.2x13.7cm

2023 v,
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(Installation view R E 37 15)



(Installation view R E3715)
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Untitled

()
2023

Eergency vehicle light fitting chassis, cast epoxy resin, cast pewter,
aluminium, steel brackets, miscellaneous wiring, polythene bag, rice
ESEHEARR - BEREEE SEHE R R BR R IHR K
153 x29x10.6 cm
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(Detail YEamAMER)
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Untitled
(ERE)
2023

Emergency vehicle light fitting chassis, cast epoxy resin, cast pewter,
aluminium, steel brackets, miscellaneous wiring

ESHEMEARR FERAME SEHeS 18 25 BR
153 x29x10.6 cm
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(Detail {EsRZMER)
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Untitled
(ERE)
2023

Emergency vehicle light fitting chassis, cast epoxy resin, cast pewter,
aluminium, steel brackets, miscellaneous wiring, cornflakes
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153 x29x10.6 cm
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(Detail YEamAMER)
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Untitled
(EE)
2023

Emergency vehicle light fitting chassis, cast epoxy resin, cast pewter,
aluminium, steel brackets, miscellaneous wiring, modified sleeping bag
ZoHEHEARR BEREEE - BHEE 10 250 R EER
153 x29x10.6 cm
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Untitled (Hypnos)
(iR (fERR) )
2023

st cereal, epoxy resin, rotating beacon light, electronics
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164.5x115.2x22.8 cm
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Bornin Kuala Lumpur, Malaysia, 1969. Lives and works in London.

Education

1993-94 MA Fine Art, Chelsea College of Art & Design, London, UK
1990-93 BA Fine Art, sculpture, Chelsea College of Art & Design, London UK
1988-89 Foundation Course, Middlesex Polytechnic, London, UK

Solo Exhibitions

2023
“For Caution”, Kiang Malingue, Hong Kong

2021
“Drunken Sailor”, Stuart Shave/Modern Art, London, UK

2018
“In the Half Life”, Edouard Malingue Gallery, Hong Kong
“Spinning (with Peter Robinson)”, Hopkinson Mossman, Auckland, New Zealand

2016
Stuart Shave/Modern Art, London, UK

2014
Besides, Camden Arts Centre, London, UK

2012
Galleria Franco Noero, Turin, ltaly
Stuart Shave/Modern Art, London

2009
Stuart Shave/Modern Art, London
Introduction and Jargon Transmission Gallery, Glasgow, UK

2008
Open Container, Galerie Giti Nourbakhsch, Berlin, Germany

2007
A Metal Bar Fell on Someone’s Head or Something Galleria Franco Noero, Turin, ltaly
Free to Meet For Coffee Sometime Soon, Stuart Shave/Modern Art, London, UK

2000
His Divine Grace, Stuart Shave/Modern Art, London, UK

1997
Phillip Lai, The Showroom, London, UK

Group Exhibitions

2022
“SSSSSSSSSCULPTURESQUE”, Kiang Malingue, Hong Kong

2021
“Group Show”, Stuart Shave/Modern Art, London, UK

2018
The Hepworth Prize for Sculpture, The Hepworth Wakefield, Wakefield, UK
“Fences & Windows”, Stuart Shave/Modern Art, London, UK

2017
one second ago, Edouard Malingue Gallery, Hong Kong

2016
Theories of Modern Art, Stuart Shave/Modern Art, London, UK
Can | Step on It?, Galeria Franco Noero, Turin, ltaly

When Did Intimacy Begin Width, curated by Torey Thornton, Jeffrey Stark, New York, USA

2015
An Intervention, John Hansard Gallery, Southampton University, Southampton, UK

2014
Interior, Stuart Shave/Modern Art, London, UK
Somewhat Abstract, Nottingham Contemporary, Nottingham, UK



2012
London Twelve, City Gallery Prague, Prague, Czech Republic

2010
No Soul For Sale: A Festival of Independents, Tate Modern, London, UK

2008
Seven Times Two or Three, Cubitt, London, UK

2007

Repubilic, L'est, London, UK

In the Poem about Love you don't write the word Love, Overgaden, Institute for Samtidskunst, Copenhagen,
Denmark; and Midway Contemporary Art, Minneapolis, MN, USA

2006

In The Poem About Love You Don’t Write The Word Love, Artists Space, New York, NY, USA
John Frumism, Phillip Lai, Paul Thek, Mike Nelson, Hotel, London, UK

The Triumph of Painting, Part 6, The Saatchi Gallery, London, UK

If It Didn't Exist You'd Have To Invent It: A Partial Showroom History, The Showroom, London, UK

2005

In The Poem About Love You Don’'t Write The Word Love, CCA, Glasgow, UK

Drawing Two Hundred, The Drawing Room, London Tannery Arts Exhibition, part of Artists Studios Open
Weekend, Tannery Arts, London, UK

2004

Uscita Pistoia, SpazioA, Pistoia, ltaly

Strange Weather, Stuart Shave/Modern Art, London, UK

Tag Team Experiment, two-person relay exhibition, alternative project space, Edinburgh, UK

2003
Drawing One Hundred, The Drawing Room, London, UK

2002
We Want Out, CityLights Project, Melbourne, VIC, Australia

2000

Senselessness-lessness, Tramway, Glasgow, UK

Death Race 2000, Threadwaxing Space, New York, NY, USA

Drawing Exhibition, Herefordshire College of Art & Design, Hereford, UK

1999
Cities on the Move, Hayward Gallery, London, UK
New Video from Great Britain, Sala Mendoza, Caracas Venezuela and Museo Carillo Gil, Mexico City, Mexico

1998

New Video from Great Britain, MOMA, New York, NY, USA
Bed and Workshop, alternative space, Rennes, France
Grey Area, Bonnington Gallery, Nottingham, UK

1996

Deep Signal, Gasworks, London, UK

Deep Signal, Collective Gallery, Edinburgh, UK

Off Camp/On Base (Pimple Life), Tokyo Big Sight Exhibition Centre, Japan, Tokyo
| beg to differ, Milch, London, UK

Update 96, The Old Turbine Hall, Copenhagen, Denmark

1995
Institute of Cultural Anxiety, ICA, London, UK
Fresh, continued screenings venues inc.: Video Positive 95, Liverpool; Tate, London, UK

1994

Weirdos, SAGA Basement, Copenhagen, Denmark
Miniatures, The Agency, London, UK

No Vacancies, alternative venue, Frankfurt, Germany

Collection

Tate Modern, London, United Kingdom

British Arts Council, United Kingdom

Camden Arts Centre, London, United Kingdom
Goss-Michael Foundation, USA

Nomas Foundation, Italy

La Coleccion Jumex, Mexico



1969 F HERBRAR H 2 IR TR F(EREBE R

B2

1993-1994 RN B2 EMTiE L
1990-1993 R PR MR 20T M B+ B2+
1088-1989 1=z fFIE T Efx GREZEIET KZ) » BERE

BEERE

2023
(AER BESR &8

2021
'Drunken Sailor | > Stuart Shave/Modern Art 2 ER > @ 30> H ]

2018
MERFE D BEER &8
'Spinning (W|th Peter Robinson) ] * Hopkinson Mossman » B2 5g & » ¥ P4

2016
Stuart Shave/Modern Art ZEF, {2, T

2014
Besides, Camden Arts Centre, f@ 3%, 35

2012
Galleria Franco Noero, £ 2, B AF

2009
Stuart Shave/Modern Art Z 8%, a3, 2 E
Introduction and Jargon Transmission 2 &5, 18 H1ET SF, 25 E]

2008
Open Container, Galerie Giti Nourbakhsch, 18#k, 1

2007

A Metal Bar Fell on Someone’'s Head or Something Galleria Franco Noero, #3E, E A
Free to Meet For Coffee Sometime Soon, Stuart Shave/Modern Art Z B, a2, ZHE

2000
His Divine Grace, Stuart Shave/Modern Art, @38, &

1997
Phillip Lai, The Showroom, f&%%, &
TREREE

2022
TN UNIELALE BB YEYE | » B RS BB

2021
FGroup Show > Stuart Shave/Modern Art 2B} » & 20> HE]

2018
T K ET A B R B R > T K B B SE R R MR B JF = 1 E
lFences & Windows > Stuart Shave/Modern Art=Ef > R 35> 2=

2017
w2 A BABR &8

2016

Theories of Modern Art, Stuart Shave/Modern Art =R, f& 31, HEH
Can | Step on It? Galeria Franco Noero, &3 &, 2 AF!

When Did Intimacy Begin Width, Jeffrey Stark ZEF, 4R4Y, 4R49N, =

2015
An Intervention, John Hansard £, ML ZHAE, ML EH, HEH



2014 1998
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2012
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1995

2007 Institute of Cultural Anxiety, ICA, f&2X, 2
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Contemporary Art, BB E Bl & #) i, BB E 88 #Z, =[] 1994
Weirdos, SAGA Basement, SF A5 1R, 158

2006 Miniatures, The Agency, a2, 2]

In The Poem About Love You Don’t Write The Word Love, Zi7 2% 288, 4B 49, 4RZ9M, EE No Vacancies, alternative venue, 7% B 724@ > 12

John Frumism, Phillip Lai, Paul Thek, Mike Nelson, Hotel, f& 2% , 5]

The Triumph of Painting, Part 6, & 27 =iT8E, fR 2, 25
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2005 PR EMEE, M, RE
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Drawing Two Hundred, The Drawing Room, London Tannery Arts Exhibition, part of Artists Studios Open RIS ST, @3, HEH

Weekend, Tannery Arts, f@3%, 2EH SH-BR RS (Goss-Michael Foundation), 3=
#HEHE S 2 (Nomas Foundation), E AF

2004 JumexZ2MT1EYIRE, = FEE
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2003
Drawing One Hundred, The Drawing Room, f&@ %8, 22

2002
We Want Out, CityLights Project, 22 fg4x, 4 F/ oM, B AF o8

2000

Senselessness-lessness, Tramway, ¥ 8 Sf, EE

Death Race 2000, Threadwaxing Space, 4B43, 4R49 M, £

Drawing Exhibition, Herefordshire College of Art & Design, fif B f@12, B

1999
Cities on the Move, Hayward Z&f, & 2, 5
New Video from Great Britain, & B & 5 T {R46E, S=Fa S, =Fa e
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(Locations)
10 Sik On Street, Wan Chai,
Hong Kong

(Hth25)
BREFEZELN

For Caution | <8

Phillip Lai JEF) - 22

For all enquiries, please contact
Hith#&s8:

office@kiangmalingue.com
+8522810 0318
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