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Micro Resistances



What is the smallest force of resistance, and how does it contribute to the
broader fight against oppression? How do we form and define resistance, and
how precisely should we know our opponents? The first solo show of Mar-

wa Arsanios in Slovakia doesn't aim to answer such big questions. Instead, it
opens up two particular in-depth research trajectories of micro resistance;
located in a specific time and place against an overarching backdrop of larg-
er contemporary societal struggles. Through two narrative video essays and

a series of text and textile works, Arsanios speaks of the possibilities of alter-
native social organizations, and economies based on collectivity, kinship, and
the rehabilitation of our relationship to the land.

“The land shall not be inherited.”

“The land shall only be passed for usership.”

“The land shall only be used by people who do not own a land.”

“The land shall be tended by the cooperative of people who live around it in
agreement with each other. The produce should be divided equally amongst
the community who work the land.”

Such are some of the principles that were drafted by the people involved in
transforming a piece of land that was previously used as a quarry to a social
Wagf or a Mashaa. An existing land status that is drawn from the Ottoman
land code. Arsanios, with a group of comrades, used this old property law to
build up a functioning contemporary community of people living outside of
the constraints of the modern urban infrastructure, its inherent tensions of
social stratification and inequality. To offer a form of co-habitation in a direct
relationship to land, as a way to provide an alternative to the extractivist rela-
tion of late capitalism to property ownership, and as a model example of how
to tackle the ongoing climate catastrophe.

No gesture of resistance is small enough to be insignificant. No political ac-
tion is to be lost within the larger social struggle. No matter how context and
location-specific an idea or a seed of resistance might be, it will find a land to
flourish within.

One might wonder how a disowned quarry in the North of Lebanon relates

to the political urgencies and struggles of the divided society in post-elec-
tion Slovakia. Why should we consider something so distant and disconnect-
ed from the present local situation? Art’s potential lies very often in an abil-
ity to provide analogies and reflections, prisms breaking information into its
individual elements, frameworks, and methodologies applicable elsewhere.
How do we abstract and utilize indigenous knowledge without any appropria-
tive extractions? How does a current interpretation of age-old documents, or
religious texts, offer a solution to a problem in a current and fully secular set-
ting? How do we learn from plants, bacteria, and other microorganisms while
considering our societal structures?

Finding ourselves in a bit of a cul-de-sac lately, oscillating between lesser
evils during every election of late, one should start looking outside of our own
mess and search for beneficial inputs elsewhere. Not only across the current
geopolitical map but also across time and history. We are hardly separated,
the land knows very little of national borders, and ideas can still float freely
(despite many attempts all over the globe to make this harder).

Micro Resistances can be truly understood as a context-specific case study.
And case studies provide a better understanding of specific phenomena. It
is research material, packaged and presented as a contemporary art exhibi-

tion. Simple as that.

BIOGRAPHY

Marwa Arsanios is a Lebanese artist, filmmaker, and
researcher currently based in Berlin. Her practice
tackles structural and infrastructural questions, us-
ing different devices, forms and strategies. From ar-
chitectural spaces, their transformation and adapta-
tion through conflict - to artist-run spaces and tem-
porary conventions between feminist communes
and cooperatives - the practice makes space within,
and parallel to, existing art structures, allowing ex-
perimentation with different kinds of politics. Film
becomes a space for connecting struggles in the
way images reference each other.

In the past four years Arsanios has been attempting
to think about these questions from a new material-
ist and a historical-materialist perspective, with dif-
ferent feminist movements that are struggling for
their land. She looks at questions of property, law,
economy and ecology acrossspecific plots of land.
The main protagonists become these lands and the
people who work on them.

Her research includes many disciplines and is de-
ployed in numerous collective methodologies and
collaborative projects.

Arsanios’s work has been shown in solo and group
exhibitions, including at Documenta 15, Kassel; 5th
Mardin Biennial; Kunsthalle Miinster; 3rd Autostrada
Biennale, Pristina; 11th Berlin Biennale; The Renais-
sance Society, Chicago; Kunsthalle Wien; San Fran-
cisco Museum of Modern Art; 1st Biennale Warsza-
wa; 14th Sharjah Biennial; Nottingham Contempo-
rary; Museum Ludwig, Cologne; Thessaloniki Bien-
nale; New Museum, New York; 55th Venice Biennale;
and 12th Istanbul Biennial.

ABOUT WORKS

In Micro Resistances, Arsanios shows the lat-

est part of her ongoing film series Who Is Afraid
of Ideology?(2017-). The series weaves an inter-
sectional path through women'’s resistance on the
frontline, in places such as northern Syria and Co-
lombia, to claim the unmediated right to land and
water. Part 4: Reverse Shot (2022) centers around
an old quarry in the mountains of northern Leba-
non. With the help of an agricultural cooperative,
Arsanios’ goal was to unite, recultivate, and com-
munalize the land, so that the local community
could use it. The film is part of a much greater ef-
fort which aims to lay the ground for a different fu-
ture, associated with alternative types of owner-
ship that go beyond transactional and accumula-
tive relations.

In Part 3 of the series, from which the exhibition
borrows its title, Micro Resistencies, Marwa Ar-
sanios focuses on the region of Tolima, known for
its coffee production in Colombia.

The film brings to our attention several stories of
women who, in turn, talk about their struggle to
preserve the ancestral knowledge of the indig-
enous communities concerning the cultivation
and protection of the seeds that enable them to
achieve a form of agricultural autonomy.

The problematic issues of land ownership, the
sharing of natural resources, forced displace-
ments and murder, also evoke the exploitation
and violence to which the inhabitants of this re-
gion have been subjected. The voices of these
testimonies are intertwined with the landscapes,
portraits, sounds and seed cultivation that is the
core of the film. Different temporalities deliber-
ately intersect, expressed in a scenic desynchro-
nization.



Aka je najmensSia sila odporu a ako prispieva k SirSiemu boju proti Utlaku? Ako
formujeme a definujeme odpor a nakolko dobre by sme mali poznat svojich
protivnikov? Prva samostatna vystava Marwy Arsanios na Slovensku sa ne-
shazi odpovedat na tieto velké otazky. Namiesto toho otvara dve konkrétne
hibkové vyskumné trajektorie mikroodporu, ktoré prebiehaju v konkrétnom
¢ase a na konkrétnom mieste na pozadi SirSich aktualnych spolo¢enskych
bojov. Prostrednictvom dvoch narativnych videoeseji a série textov a textil-
nych diel hovori Marwa Arsanios o moznostiach alternativhych socialnych or-
ganizacii a ekonomikach zaloZenych na kolektivnosti, pribuzenstve a obnove
nasho vztahu k pode.

,P6da sa nema dedit.”

»,P0da sa ma len odovzdavat do uzivania.”

»,P0du maju uzivat len ludia, ktori ju nevlastnia.”

»,P0du ma obrabat zdruzenie ludi, ktori Ziju v jej okoli, po vzajomnej dohode.
Uroda sa ma rovnomerne rozdelit medzi komunitu, ktora pddu obraba.”

Toto su priklady zasad, ktoré si vypracovali [udia zainteresovani do transfor-
macie pozemku, predtym vyuzivanom ako kamenolom, na socialny Waqgf ale-
bo Mashaa. Existujuci Statut pozemku, odvodeny z osmanského pozemkove-
ho zakona. Arsanios spolu so skupinou kamaratov vyuzila toto staré majetko-
vé pravo, aby vybudovala fungujucu su¢asnu komunitu ludi, ktori by Zili mimo
obmedzeni modernej mestskej infrastruktury, jej vnutorného napétia z rozlo-
Zenia socialnych vrstiev a nerovnosti. Ponuknut formu spoluzitia v priamom
vztahu k péde ako alternativu k extraktivistickému vztahu neskorého kapitaliz-
mu k vlastnictvu a ako modelovy priklad rieSenia prebiehajucej klimatickej ka-
tastrofy.

Ziadne gesto odporu nie je také malé, aby nemalo vyznam. Ziadny politicky
¢in sa nesmie stratit v ramci SirSieho socialneho boja. Bez ohladu na to, na-
kolko zavisi myslienka alebo semienko odporu od kontextu a miesta, najde si
po6du, na ktorej sa jej bude darit.

Mohli by sme sa ¢udovat, ako suvisi nevyuzivany kamernolom na severe Liba-
nonu s politickou naliehavostou a problémami rozdelenej spolo€nosti na po-
volebnom Slovensku. Pre€o by nas malo zaujimat nieco také vzdialené a od-
trhnuté od aktualnej miestnej situacie? Potencial umenia velmi ¢asto spoci-
va v schopnosti prinasat analdgie a reflexie, prizmy rozkladajuce informacie
na jednotlivé prvky, ramce a metodolégie pouzitelné niekde inde. Ako moze-
me abstrahovat a vyuZit domorodé poznatky bez toho, aby sme si ich privliast-
novali? Ako mézZe su€asna interpretacia starych dokumentov alebo nabo-
Zenskych textov poméct pri rieSeni problému v su¢asnom a plne sekularnom
prostredi? Ako sa uc¢ime od rastlin, baktérii a inych mikroorganizmov s ohla-
dom nasSe spolocenskeé Struktury?

KedZe sme sa v poslednom Case dostali tak trochu do slepej uli€ky, pri kaz-
dych volbach si vyberame to mensie zlo, mali by sme sa zacat obzerat mimo
vlastného chaosu a hladat prospesné podnety inde. Nielen v ramci sucas-
nej geopolitickej mapy, ale aj v réznych érach a histérii. Takmer vébec nie sme
oddeleni, péda v podstate nerozpoznava statne hranice a myslienky sa stale
moZzu volne Sirit (hapriek mnohym pokusom na celom svete, ktoré sa to sna-
Zia skomplikovat).

Micro Resistances mozno skuto¢ne chapat ako pripadovu studiu Specificku
pre dany kontext. Pripadoveé studie poskytuju lepSie pochopenie urcitého fe-
nomeénu. Ide o vyskumny material zabaleny a odprezentovany ako vystava su-
&asného umenia. Uplne jednoduché.

BIOGRAFIA

Marwa Arsanios je libanonska umelkyna, filmarka

a vedkyna, ktora aktualne pdsobi v Berline. Vo svojej
tvorbe sa zaobera Strukturalnymi a infrastrukturny-
mi otazkami, pri€om vyuziva rézne prostriedky, formy
a stratégie. Od architektonickych priestoroy, ich
transformacie a adaptacie prostrednictvom konflik-
tov az po priestory vedené umelcami a doCasné do-
hody medzi feministickymi komunitami a zdruze-
niami - jej postup vytvara priestor v ramci existu-
jucich umeleckych struktur a paralelne s nimi, o
umoznuje experimentovat s réznymi druhmi politiky.
Film sa stava miestom na prepaéjanie réznych zapas-
ov v tom, ako na seba jednotlivé obrazy odkazuju.

V poslednych styroch rokoch sa umelkyna snazi-

la premyslat o tychto otazkach z novej materialis-
tickej a historicko-materialistickej perspektivy, spo-
lu s r6znymi feministickymi hnutiami, ktoré bojuju

0 svoju pddu. Venuje sa otazkam vlastnictva, pra-
va, hospodarstva a ekoldgie na konkrétnych pozem-
koch. Hlavnymi protagonistami sa stavaju tieto
pozemky a ludia, ktori ich obrabaju.

Jej vyskum zahffia mnoho disciplin a rozSiruje sa do
mnohych kolektivnych metodoldgii a projektov spo-
luprace.

Dielo Marwy Arsanios bolo prezentované na mno-
hych individualnych aj skupinovych vystavach,
okrem iného na Documente 15 v Kasseli; 5. Bienale
Mardin; Kunsthalle Miinster; 3. Bienale Autostrada

v Pristine; 11. Bienale Berlin; The Renaissance Soci-
ety v Chicagu; Kunsthalle Wien; San Francisco Mu-
seum of Modern Art; 1. Bienale VarSava; 14. Biendle
Sardzah; Nottingham Contemporary; Museum Lud-
wig v Koline; Bienale Solun; New Museum v New Yor-
ku; 55. Biendle Benatky; a 12. Bienale Istanbul.

O DIELACH

Na vystave Micro Resistances uvadza Marwa Ar-
sanios najnovsiu Cast svojej prebiehajucej filmovej
série Kto sa boji ideoldgie? (2017 -). Séria znazornu-
je prelinajucu sa cestu odporu zien v prvej linii na
miestach, ako je severna Syria a Kolumbia, kde sa
domahaju priameho prava na pédu a vodu. 4. ¢ast:
Spétny zaber (2022) sa zameriava na stary kameno-
lom v horach na severe Libanonu. S pomocou
polnohospodarskeho zdruzZenia bolo cielom autorky
zjednotit, rekultivovat a komunalizovat podu, aby ju
mohla vyuzivat miestna komunita. Film je sucastou
ovela SirSieho usilia, ktoré sa snazi pripravit pédu pre
inu buducnost spojenu s alternativnymi typmi viast-
nictva, presahujucimi ramec transakénych a akumu-
laGnych vztahov.

V 3. Casti série, z ktorej si vystava pozicala nazov Mi-
cro Resistances, sa Marwa Arsanios zameriava na
kolumbijsky region Tolima, znamy produkciou kavy.
Film dava do pozornosti niekolko pribehov Zien,
ktoré rozpravaju o svojom boji zachovanie poévod-
nych znalosti domorodych komunit tykajucich sa
pestovania a ochrany semien, vdaka ktorym dosahu-
ju urcita formu polnohospodarskej autonémie.
Problematické otazky vlastnictva pody, rozdelenia
prirodnych zdrojov, nuteného presidlovania a vrazd
takisto pripominaju vykoristovanie a nasilie, ktorému
boli obyvatelia tohto regionu vystaveni. Hlasy tych-
to svedectiev sa prelinaju s krajinou, portrétmi, zvuk-
mi a pestovanim semien, ktoré stoja v jadre filmu.
R6zne pominutelnosti sa zamerne pretinaju, ¢o sa
prejavuje desynchronizaciou scén.



1 Who s Afraid of Ideology?, Part 4: Reverse Shot,
2022, digital video, installation, 35’

2 Who Is Afraid of Ideology? Part 3: Micro Resisten-
cias, 2020, digital video, 31'17”

3 Chart for the usership of the land, banners, 90
cm x 220 cm, prints on fine arts paper, 2022

4 Untitled Textile 2, silkscreen on fabric, 157 cm x
320cm, 2023

5 Untitled Textile 3, silkscreen on fabric, 157 cm x
320cm, 2023

Courtesy of the artist and mor charpentier gallery

Kto sa boji ideoldgie?, 4. Cast: Spatny zaber,
2022, digitalne video, instalacia, 35’

Kto sa boji ideoldgie?, 3. Cast: Mikro-odpory,
2020, digitalne video, 31'17"

Tabulka na uZivanie pédy, bannery, 90 cm x 220
cm, vytlacky na umeleckom papieri, 2022

Textil bez nazvu 2, sietotlac na textile, 157 cm x
320cm, 2023

Textil bez nazvu 3, sietotlac na textile, 157 cm x
320cm, 2023

Reprodukované s povolenim umelkyne a galérie
mor charpentier
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