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ime is sentient in 	���������������. ra ed in t eir ardent and solemn t oug ts t ese t ree 
artists sa  no more t an is ne essar . e  s ea  a la oni  isual language, or t ese indu ti e 
states are a eeling and a gesture mar ed b  t e im la able need to e ress t e resen e o  a state 
o  being, or a orm annot measure, nor ords de ine t e astness o  t e ine able.

In t eir deli ate sensorial moulding o  dis arate materials, t e s rill r  o  g ostl  estiges an be 
elt. In t e ier e and rugged orms e eel t e still murmur in t e limb o  li e. a  ob e t ontains 

t e minutest details o  t e ermanent and i ed, not ing more, not ing less. ere entro  and 
destru tion reigns in t e orld at large, t e e ibtion ontrasts t e url burl  s e ta le o  media 

it  a ontem lati e, and subdued glo . 

or t e rudiments o  s ale, ro ortion, and re inement, rein or es t e tenets o  a tattered modernit . 
attered, t oug  not bro en, t ings go ba  to basi s. e stru tures remain sound, t e riteria are 

a onstant. 

ere rose tints melt into azure as es in Kern Samuel, t e modest industrial materials o  Mertz 
i.e. o era  trans orm it  noble ara teristi s, olor odes and ontrasts, e ansion and 
ontra tion. Su  re tilinear t oug t orms t erein ontain innummerable s eres o  t e isible and 

in isible  t e idden realms are resent. One t ing leads to anot er. ere are t ree indi iduals o 
understand t at sim le t ings a e no alue unto t emsel es et arado i all  gain in alue as 
dis reet annels o  e ression. i ing o er to t is orld o  e ternal t ings re uires a lains o en 
language o  interiorit  regardless o  material on erns.

e sedu ti e o ets o  ar ite toni  t o and t ree dimensional s a e in B. Ingrid Olson, or t e 
ins rutable indo s o  Albert Mertz t ere ore obtain a talismani  o er. Su  ualit  o  elements 

ontains a redis osed realit  roug t ort  into a gi en orm. In Olson, t e ros o  a bod  a it , 
angular as a re i e and a rease, ta es on greater ro ortional olume en inserted into a sel
su i ient redu ed s a e. ere is om le it  in t e elegant olds o  t e sim le and ormal.

Kern Samuel s subtle emoti e alette is im regnated it  t e re ombitant a tions o  de onstru tion 
ere odds, and ends, oales e into mediations o  dis arate arts. e ragments are a uzzle 

re on iled into a ole. Substratums o  mi ed media rust, igment, d e, and soil  trans orm ie es 
o  stit ed an as, denim, or linen ainted or stained it  mutant blo s o  dis ersed olor, 
undulating ir les, and res ent moons. Su used it  t e material ri ness o  elauna  and
Or ism, t ese miss a en odes to ainterl  orm are more t an loose geometri  abstra tions  t e  
are deli ate iligrees o  olor and re etition endo ed it  t e metri al r t m o  erse oetr .

At t is inter al o  t e ages, some ill sa  t at t e ground as s i ted  against t e ba dro  o  
ruinous su ositions and te no Bab lon, t e ild as on. In a t, as e s ea , t e ��� is being 
terra ormed. Out o  old t ings t e re lamation ro e t at  begun, and s orn its old s in rom t e 
ruit o  t e li ing. e tide as turned into iner grades o  atmos ere o  inestimable alue. i e is 
ort  li ing.
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