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JURYSTATEMENT

Der er poetisk, gm kraft over den samling af veerker, som sammen er blevet til
Forarsudstillingen 2024. Mere og mindre synlige trade gennem veerkerne er det naere,
det sarbare og det ufortalte. Flere af vaerkerne interesserer sig for ophav, for tid, og
udviser lzengsel efter at tage ophold ved fortaellinger, livsformer og begivenheder, der
angiver alternative tempi til samtidens acceleration. Mange veerker aktiverer materialer
og strukturer fra barndommen eller fortiden for at genforhandle bade den personlige
historie og den starre, sakaldt “feelles” historie. Nogle er i dialog med de til tider absurde
eller klaustrofobiske normer, systemer og sociale koreografier, som vi pa forskellig vis
indgar i. Andre undersgger rum, der beaerer praeg af ensomhed, desorientering og sorg.

Disse gestusser abner spgrgsmal om, hvad der har veerdi i vores samfund. Hvem/hvad
er der plads til? Hvem bliver passet pa? Hvem tildeles en offentlig stemme? Hvis
erfaringer gives opmaerksomhed og legitimitet - bade i kunstverdenen og udenfor?
Sadanne spergsmal forhandles i vaerkerne pa tveers af diaspora-erfaringer, queer-
identiteter, mental sundhed, planetaere forhold, global politik, byudvikling, det
hverdagslige, traditionelt handveerk, folklore og magi.

Hvilken aere og aerefrygt at blive betroet opgaven som jury af Charlottenborgs
Forarsudstilling.

Det er en magtposition og et ansvar, som vi har forsggt at forvalte med ydmyghed og
respekt, velvidende at det er umuligt at foretage en retfeerdig vurdering af 3373 veerker
pa blot fem dage.

Som juryen for Kunstnernes Efterarsudstilling 2023 sa rammende patalte i deres
statement, sa konfronterer saddan en proces kunstscenens mange iboende
magthierarkier. Hvilke veerker og kunstneriske praksisser skal fremhaeves og hvorfor?
Hvem udveaelger og pa baggrund af hvad? | processen gik vi langt over den planlagte
tid. Forvildede os dybt ind i spaendende og svaere diskussioner, som veerkerne pa
forskellig vis dbnede op. Vi er dybt eerbgdige over for den tillid som alle de 899 ansggte
kunstnere har udvist os. Vi har udvalgt 76 veerker af 51 kunstnere og kunstnergrupper,
som bade deler nogle forbindelser og spgrgsmal, men som samtidig bidrager med
flerstemmighed og forskellighed, der er en del af Forarsudstillingens DNA.

| en tid, hvor imperialismens krigsmaskiner raser, nationalstatens koloniale vold og
kapitalismens udvindingssystemer accelererer, mens det internationale retssamfund og
velfeerdsstaten svigter, synes vaerkerne i denne udstilling at forteelle os, at det er i de
spinkle, skaeve spreekker, vi kan finde sammen. At det er herfra vi kan drage omsorg for
hinanden, alliere os og yde modstand ved at dele vores forteellinger og dremme andre
verdener frem. At det er herfra vi kaster de besvaergelser, som vil fa gamle ordener og
magtstrukturer til at falde.



Med habet om at denne dag er neer, i dyb solidaritet med det paleestinensiske folk, og
med alle, der keemper mod undertrykkelse.

Ingen af os er frie, fgr alle er frie.

Pa vegne af

Juryen af Forarsudstillingen 2024

Aysha Amin, J.G. Arvidsson, Aske Olsen, Laboratoriet for Astetik og Jkologi
repreesenteret v. Dea Antonsen, Ida Bencke og Laura Gerdes-Miranda

(ENG)

JURYSTATEMENT

A poetic, tender power pervades the collection of works that have jointly become the
2024 Spring Exhibition. More or less visible threads connect the various works,
including a preoccupation with the intimate, the vulnerable and the untold. Several of
the contributions evince an interest in origins, in time, and express a yearning to dwell
on narratives, ways of living and events that propose other, less frenetic paces as
alternatives to the present-day rush of acceleration. Many works activate materials and
structures from childhood or the past to renegotiate personal histories as well as the
wider, so-called ‘common’ history. Some engage in conversations with the at times
absurd or claustrophobic norms, systems and social choreographies in which we are all
embroiled. Others investigate spaces imprinted by loneliness, disorientation and grief.

These gestures open up questions about what is valued in our society. Who/what is
there room for? Who is being cared for? Who is allowed a public voice? Whose
experiences are awarded attention and legitimacy — in the art world and outside it? In
the artworks, such questions are negotiated across diasporic experiences, queer
identities, mental health, planetary conditions, global politics, urban development,
everyday-life, traditional crafts, folklore and magic.

What an honour to be entrusted with the task of jurying the Charlottenborg Spring
Exhibition. A position of power and responsibility that inspires true awe in us. We have
approached it with humility and respect, knowing only too well that it is impossible to
make a truly fair assessment of 3373 works in just five days. As the jury for the 2023
Artists’ Fall Exhibition so aptly pointed out in their statement, such a process confronts



many of the inherent hierarchies of power on the art scene. Which works and artistic
practices should be highlighted and why? Who makes the selections, and on the basis
of what criteria? In our process, we far exceeded the allotted time span, losing
ourselves entirely in exciting and difficult discussions prompted by the richly diverse
works. We are deeply aware and respectful of the trust that all the 899 applying artists
have placed in us. Eventually, we selected 76 works by 51 artists and artist groups
which share certain connections and questions, yet at the same time contribute to the
pluralism and diversity embedded in the Spring Exhibition’s DNA.

In a time when imperialism’s warmachines are raging, colonial violence of nation-states
and the extractive systems of capitalism are accelerating while the international rule of
law and the welfare state are failing, the works in this exhibition seem to tell us that it is
in the the tiny and crooked cracks we can find common ground. That it is from there we
can care for each other, form alliances and offer resistance by sharing our stories and
dreaming up other worlds. From there, we cast the spells that can cause old orders and
power structures to fall.

Hoping that this day may be near, in deep solidarity with the Palestinian people and with
all who fight against oppression.

No one is free until all are free.

On behalf of

The jury of the 2024 Spring Exhibition

Aysha Amin, J.G. Arvidsson, Aske Olsen, the Laboratory for Aesthetics and Ecology
represented by Dea Antonsen, Ida Bencke and Laura Gerdes-Miranda



