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‘The mirror is the personal link between the human subject and its representation. Moreover, the mirror gazer
may always legitimately hold on to his faith in the mirror’s power to reflect objective truth while at the same time
he takes advantage of it as a tool for creating satisfactory artistic fictions.’

— Anne Hollander, Seeing Through Clothes (New York: Avon Books, 1980)

In light of Anne Hollander’s reflections, while Padraig Timoney is the primary artist in Si/ts it is clear, given the
nature of the work, that viewers too must take on an overtly inventive or creative role. They can choose what
enters the frame of the pieces by moving around the room, shifting their gaze or tilting their head. Each person
can reframe, pose and adapt expression — even capture their likeness in a mirror selfie. One might be tempted
to rephrase Roland Barthes’ celebrated declaration in /mage Music Text (1977), here the birth of the viewer
must be at the cost of the death of the artist.

Timoney never fully recedes from the view though, he creates the works from scratch and his writing is etched
onto the surface of the hand-poured mirrors — signing off with dates and titles. To make each piece, he cleans
and prepares glass before laying it in a custom-made trough. As the process involves pouring a few different
metal chemicals, there is a supporting structure that allows the glass to be raised to an almost vertical position
for rinsing. When horizontal, the glass is treated with a tin solution which allows the eventual mirror metal —
silver, copper, gold, or lead sulphide — to adhere properly. Following this a mixture of metal salt, activator and
reducer is poured onto the glass. Whichever metal is used slowly forms and falls out of solution onto the glass
producing a uniquely coloured mirror. Timoney encourages the inevitable imperfections resulting from this
process as they indicate the facture and material conditions of seductive reflectivity and picturing.

In addition, some pieces have been made on frosted glass — essentially the exact same operation as a reflective
mirror on clear glass but resulting in a noncoherently reflective surface, softly specular at higher magnifications.
And in 7hat Mirrors, 2022, the glass is mirrored on both sides, presenting a painted blank visual, where the inner
eye alone can visualise an infinite regressive reflection. The artist plays a further trick on viewer. While it initially
appears that he has created a hall of mirrors in Sifts, several of the works are paintings, referred to as ‘Broken
Mirrors’, in charcoal and acrylic with only the look of a reflective surface. As with the frosted mirrors, the
moment of self-recognition is deferred and narcissism disappointed.

By assembling a variety of these pieces, Timoney forms a meditation on appearance and reality by working
against a stable view of the space or the self, showing that each mirror creates its own fiction — blotting out
details, bronzing or gilding the scene, or else cooling it with blue-silver tones. At the core of his practice is an
exploration of the nature and implications of image production. If Timoney, the mirror-maker, creates the
conditions through which aviewer sees themselves (or indeed is aware that they are not seeing themselves)
then it's possible to say that various types of portraits are continually being realised in Si/ts.
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Hey you See you Glassie, 2024
Hand-poured gold and copper
on glass

70x 60 x3.5cm

AuPbS Gold-lead Mirror, 2023
Hand-poured gilded and leaded
glass

130 x 110 x5 cm

PbS Frosted Glassie, 2023
Hand-poured leaded glass
70x 60 x 3.5 cm

That Mirrors, 2022
Double-mirrored glass, paint
Trough: 190 x 170 x 14 cm
Glass: 112 x 127 cm
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Three Way Mirror: Broken Mir-
ror for Glas 1, Au Fog & PbS
Pre-rain-light Mirror, 2024
Hand-poured leaded glass,
hand-poured gilded glass,
charcoal and acrylic on canvas,
3 parts, Dimensons variable

Broken Mirror for Glasgow 1,
2023

Charcoal and acrylic on canvas
70x 90 x 3.5 cm

CuMirror, 2023
Hand-poured coppered glass,
acrylic

60 x 70 x 3.5 cm
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Ag Frosted Glassie, 2023
Hand-poured silvered glass
90 x 70 x 3.5 cm

PbS for Glasgow, 2024
Hand-poured leaded glass
130 x 130 x 5.5 cm

Ag Frosted for Glasgow, 2023
Hand-poured silvered glass
110x 90 x5 cm
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