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"Antenna-Tenna"

Artists: Allison Katz, Xinyi Cheng, Owen Fu, Guan Xiao, Leidy Churchman, Liu Ding, Li Ming, Yong
Xiang Li, Peng Zugiang, Evelyn Taocheng Wang, Yu Honglei, Zhou Siwei

Opening: 2024.3.16, 16:00
Duration: 2024.3.16 - 2024.4.25, Wednesday to Saturday 11:00-18:30
Address: B1-7, 9 Qufu Road, Jing’an, Shanghai

Antenna Space is pleased to announce the opening of the project space. Inaugurated in Spring
2021, “Antenna-Tenna” is a commissioning program that further facilitate Antenna Space's
experimental programming and foster emerging artists. Independent of the gallery's regular
exhibitions, this alternative space adapting to the rhythm of the production cycles, provides
context and opportunity for site-specific exhibitions with softness. Simultaneously, as a
metaphorical escape, “Antenna-Tenna” continually questions the potential for institutions to re-
enter the periphery of knowledge production, aiming to contemplate boundary, connection and
fluidity in a broader and more discursive way.

Unfolding across the praxis of twelve artists, “Antenna-Tenna” retraces a cartography of
sensibility that lies latent beneath established modes of social organization and art historical
sequences. Through the threads of contingency, affect, fiction and self-fiction, the exhibition
weaves loose yet rich connections among these works. Departing from historical moments of
political pragmatism, this meandering cartography introduces a methodology of approaching
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artistic praxis and strategy: one that allows attention to rest on the blank-leaving between
subjects, emphasizes correlation and its generation, and consistently preserves the openness of
interpretation.

The state of “being absent-minded” becomes the artworks’ response to the chaotic
contemporary. In the indirect language and free-flowing interaction, they jointly form an open
visual system where the accurate symbolic or media archaeology is barely obtainable within, but
is full of unincoprorated emotions, fictional narratives and flashbacks. This kind of spiritual
detachment and defocus can be regarded as “world making”, because it recognizes the lack that
is normalized as reality, makes us give up the inherent knowledge of daily life, and tries to deal
with it through ephemerality and absence. It is both a critique and an additive or reparative
gesture.

To measure each present moment with full perception, to meditate in distraction, to perceive the
aura and witticism in random collages and responses - such practices are akin to observing the
world through introspection and generating new connections; in essence, such reintegration
from within outward is also a conception of potentiality and possibility, it weakens the structure
of reality, and replaces it with another parallel time and place. Creation and remaking not only
awaken the energy contained in the mundanity and intimacy, but also seek to intervene in the
binary world reduced by institutions and ideologies with an alternative epistemology.

Like the vaguely intertwined chemtrails in the sky, “Antenna-Tenna” signifies a vast network of
connections and correspondences, delineating a world that has not yet fully present, but is
gradually emerging on the horizon; crossing the borderland between East and West, periphery
and center, diasporic and congregative, it points to an elsewhere beyond the rifts of geopolitics
and culture.

About Artists

Allison Katz (b. 1980, Montreal) currently lives and works in London. Allison Katz’s work engages
with the complex and at times contradictory nature of contemporary artistic production,
embracing the ambiguity of communication with a playful and inquiring touch that expands the
conventional notion of an artist’s “signature style.” Katz’s work operates in a poetic space
between mirror and mask, between revealing and concealing what is presented, calling attention
to the multiple layers of consciousness that reside in a painting’s surface and subject.

Xinyi Cheng (b. 1989, Wuhan) currently lives and works in Paris. In Cheng’s artistic practice,
reflecting upon people’s life and playing with internal layers in the background, she carefully
constructs scenes of interactions and intimacies. Those scenes mirror the characters’ inner world
and further create a sensual experience for the viewers.

Owen Fu (b. 1988, Guilin) currently lives and works in Los Angeles. Owen Fu’s practice is never a
specific image, it is more like a hybrid being of emotions, desires and a complicated incarnation
of realities that beneath the superficial ordinary life. Behind the image is a void without a face,
but full of imaginations and illusions within the bean eyes, in which sensual sentiments,
emptiness, joy and sorrow drift around.

Guan Xiao (b. 1983, Chongging) currently lives and works in Beijing. Guan takes a playful
approach to her sculpture, video, and installation artworks. She creates a visual language that
breaks through historical and cultural boundaries by establishing diverse relationships between a
variety of rich materials, using collage to fuse classical art language with industrial manufacturing
civilization to build a unique form of contemporary art. She often juxtaposes physical objects —
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such as industrial products and cultural artifacts — alongside images amassed from scrolling
through the infinite universe of desktop and laptop screens. Her works generate cohesive
textures between binaries sourced from contrasting and even conflicting worlds, and fuse old and
modern, digital and analogue, and natural and artificial modes. Attuned to both possibilities and
looming hazards, Guan Xiao’s prescient and fascinating arrangements critique the technological
thrust of the present moment while providing indelible visions of our dislocated, rapidly
approaching future.

Leidy Churchman (b.1979, Pennsylvania) is known for their diverse range of subjects in painting:
from landscapes, advertisements, online videos, to Tibetan Buddhism, nature photos, scientific
diagrams, and even the work of other artists. In spite of this seeming all-inclusiveness,
Churchman’s subjects are conspicuously personal, more like a personal browser history than an
encyclopedia. Churchman's pursuit of the universal starts with painting the specific, serving as a
part of a larger exploration of consciousness, aiming to push the boundaries of what is knowable
and paintable.

Liu Ding (b.1976, Changzhou) is an artist and curator based in Beijing. Incorporates media
including video, installation, and writing, his conceptual art practice and curating take intellectual
history as a framework, organically connecting and depicting Chinese contemporary history and
reality from a humanistic perspective, and unfolding a multi-angled narrative of Chinese art
through various threads. In recent years, Liu Ding's rich and vibrant practices in art, curating, and
publishing have together constituted the ongoing development of his creative trajectory. Since
2022, he has been named joint artistic director of the 8th Yokohama Triennale (opening in 2024).

Li Ming (b. 1986, Yuanjiang) currently lives and works in Hangzhou. Li Ming began to be known to
the scene due to his early experimental performances, often recorded through DV cameras,
intervening in the rapid urbanization of the Chinese landscape. His oeuvres examine the material
flow of commodities or digital data through its time-based quality, in which a particular logic of
circulation tends to be adopted as a loose protocol that guides the image sequences. Above all,
the qualities of spontaneity and serendipity invoked the inaugural Chinese conceptualism and
video art of the 1990s. Set in the age of data abundance that altered our sense of memory and
temporality, Li Ming’s video work was impacted by his daily meditation practices. Together, it has
led the artist to search for a cinema of affect with his sense of cognitive inner realities and its
hyper-connectivity. This aspect is best epitomized by his creative use of non-linear rhythm in film
editing and the densely choreographed daily events, at times psychedelic, at times reminiscent of
homemade video reels.

Yong Xiang Li (b. 1991, Changsha) is a Berlin-based artist. In his practice, Yong Xiang Li draws on a
diversity of media. His main interest, however, lies in the border-crossing intersections between
painting, sculpture, music and video. Influenced by a reciprocal understanding of culture and
diaspora experience, the artist challenges ideas of sovereignty and existing power-structures by
engaging in contaminations that aim at media, formal and cultural specificities.

Peng Zugiang (b. 1992, Changsha) currently lives and works in Amsterdam, The Netherlands. He
makes film, video and installations, with an attention to the affective meaning within histories,
bodies, and language.

Evelyn Taocheng Wang (b.1981, Chengdu) currently lives and works in Rotterdam. Evelyn
Taocheng Wang’s work is constituted by a “constellation” of sources that span over various
defined categories of art, including painting, calligraphy, installation, video, fashion design and
performance. Her work serves as a medium and agency for multiple themes that she has set up:
traditional Chinese art, modern and contemporary art, colonial history, queer theory, femininity
and feminism. Through overlay and hybridization, the artist arrives at a vocabulary that integrates
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and interconnects these seemingly autonomous notions.

Yu Honglei (b. 1984, Inner Mongolia) currently lives and works in Beijing. Yu Honglei’s moving
image and sculptural practice take inspiration from a unique visual vernacular of online image
database and visual cultures of Chinese cities. These sources are used by the artist and applied
with the artist’s sculptural touch. What he is interested in is the plasticity of thought forms and
the sensible entities it corresponds to. Such plasticity allows Yu to execute the cognitive leap
between the visual currencies as employed by his works and their titles, allowing for a
hermeneutic and polysemic output, which informs his highly personal artistic discourse.

Zhou Siwei (b. 1981, Chongging) currently lives and works in Shanghai. Zhou Siwei focuses on the
interrelation between people’s understanding of culture and the effect of culture on people. In
his work, several visual and cultural inertias are intertwined to develop new intentions and
suggestions, and familiarity and strangeness emerge at the same time, only to leave the
possibility of arbitrary interpretation.



