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In Once there was a tree Marc Hundley compiles a diverse set of personal moments of cultural engagement, 
situating them in two distinct zones in the Osborne Street space – one more troubled and public, and the 
other more private and optimistic. Each work reframes an element of pre-existing imagery to commemorate 
a specific time, marking them with diaristic notes referring to a date and place. In dialogue together they 
form a meditation on our physical, conceptual and imaginative relationships with our peers, artistic forebears 
and the natural world. Innocence or coming-of-age also emerges as a theme, bolstered by the elements of 
autobiography articulated through the theatrical delineation of the gallery. 

The first room resembles an artist’s studio, prepared for a studio visit and replete with various works, 
posters and pinned up paper pieces. The pieces are all pared back and often monochromatic. For Hundley, 
‘Once there was a tree’ is the theme of this room. The line is taken from Shel Silverstein’s children’s book 
The Giving Tree, 1964, whose melancholic narrative follows the interactions of a boy and a tree over their 
respective life spans. Hundley’s use of it emphasises a feeling of absence, further underscored by a work 
referencing the famous sycamore gap tree of Hadrian’s Wall that was cut down last year for no apparent 
reason. 

Ellsworth Kelly’s spartan ‘Plant Drawings’ are a repeated presence across several of the works. Kelly drew 
elegant contour drawings of leaves and flowers throughout his career and referred to them as ‘portraits’ 
rather than studies. Of note, is Hundley’s engagement with Automatic Drawing: Pine Branches VI, 1950, as 
this piece was drawn blind, underscoring our imaginative or interpretive relationship to our environment. 
There is also a poster for the children’s book The Little Prince, 1943, featuring the eponymous main 
character standing on a barren asteroid with a dead tree. The general sense of deletion or damage to nature 
here reflects an awareness of our age of ecological destruction, and the positioning of these references in 
the context of a studio speaks to a sense of artistic and political responsibility to address the crisis. 
Something of the restrained tenderness of these works is also reflected in a painting referencing self-taught 
poet-painter David Robilliard. In a biographical practice aligned with Hundley’s, Robilliard’s name and a date 
often formed key parts of his compositions. 

The second room is a more homely living space. Two works reconfiguring the cover art for Brian Eno’s 
Another Green World, 1975, bridge the gap between the studio and home while also underscoring their 
different atmospheres. This legendary album marked Eno’s transition from rock music to ambient. In the 
studio room, Hundley’s Another green world / The big ship, 2024, pulls the figures from the cover’s 
foreground, presenting a world of discourse and conversation. And in the second room, there is a version 
which leaves us with only the background, a serene emptied-out vista. Hundley refers to the second space 
as ‘Another Green World’, after Eno’s album. A series of other reworkings of Kelly’s drawings and a work 
featuring the little prince coming upon a garden in full bloom make for a colourful and welcoming space in 
contrast to the relative severity of the studio. An image of Andrew Heard, Robilliard’s partner also features 
in this room, making the phase ‘Waiting for you to come home tonight’ painted on the other work even more 
poignant. Hundley has also made a Robilliard poem bearing this title available to take away. In many ways, 
the exhibition turns on its words, their articulation of the contrast between our sense of despair at the news 
and the solace offered by home – a space to dream and hope.  

Marc Hundley (Born 1971, Toronto; Lives and works in New York) has exhibited numerous solo and 
group exhibitions. Select solo exhibitions include: ‘The Vanity of Human Greatness’, CANADA, New York 
(2023);‘In Another Country’, The Modern Institute, 14—20 Osborne Street, Glasgow (2020); ‘The Same 
Different Game’, The Modern Institute, Aird’s Lane Bricks Space (2018); ‘New Music’, CANADA, New 
York (2016), ‘The Waves, The Body Alone’, Team Gallery, New York (2013); ‘Matt Connors & Marc 
Hundley’, Herald St, London (2012); ‘Joan Baez is Alive’, Team Gallery, New York (2011); ‘Dictionary’, Art 
Since The Summer Of ’69’ (2011); ‘March 3, in collaboration with Rainoff’, Darren Knight Gallery, Sydney 
(2011). Hundley has participated in group exhibitions at White Columns, New York; Printed Matter, New 
York; Cherry and Martin, Los Angeles; Venus Over Manhattan, New York; amongst others. 
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Another green world / The big 
ship, 2024
Acrylic on canvas
155.5 x 124 x 5 cm

Studio Ephemera
Dimensions variable

Another green world / In dark 
trees, 2024
Acrylic on canvas
140 x 150 x 5.5 cm

Leaves (no.1), 2024
Acrylic on canvas
94 x 64.5 x 5 cm

Untitled, 2024
Wood
2 parts, 79 x 100 x 56 cm each

Once there was a tree, 2024
Acrylic on canvas
145 x 102 x 5 cm

A pine branch, 2024
Acrylic on canvas
154 x 184.5 x 5 cm

"Who Are You?" He Demanded 
Thunderstruck, 2024
Acrylic on canvas
151 x 105.5 x 5.5 cm

Untitled, 2024
Pine
3 parts, table and two benches
77 x 239.5 x 101 cm, 41 x 459 x 
43 cm, 46 x 238.5 x 46 cm 

Leaves (no.2), 2024
Acrylic on canvas
94 x 64.5 x 5 cm

Andrew Heard, 2024
Acrylic on canvas
145 x 94 x 5 cm

The Little Prince, 2024
Acrylic on canvas
145.5 x 85 x 5.5 cm

What a Queer Planet, He 
Thought, 2024
Acrylic on canvas
69.5 x 54.5 x 5.5 cm

Untitled, 2024
Plywood and paint
117 x 244 x 92 cm

In Dreams, 2024
Acrylic on canvas
124.5 x 89 x 5.5 cm

Leaves (no.3), 2024
Acrylic on canvas
94 x 64.5 x 5 cm

Waiting for you to come home 
tonight, 2024
Acrylic on canvas
124.5 x 94 x 5 cm
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