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For Independent New York 2023, Sans titre proposes a solo presentation by British artist Hamish Pearch 
(b.1993). Following his recent experimentations with bronze, the artist will produce a new body of works 
inspired by elements of the domestic context, transposed in the Anthropocene era. He will also present 
a new series of works on paper, a relatively unknown aspect of his practice. These will be the subject of a 
small publication, to be released during the fair.

Hamish Pearch reflects on the complex structures humanity occupies, exploring the materials, objects 
and spaces that make up our worlds. Through sculpture, installation, drawing and sound, his practice gives 
form to human experiences and systems that are mundane and magical in equal measure.  
 
Pearch’s sculptures mix, merge and remake forms to create objects of instability. Found objects, natural 
forms and commonplace materials are used alongside cast and modelled sculptures made from jesmonite 
and resin. In other cases, objects seem frozen on the brink of metamorphosis
  
In playing with scale, Pearch interrogates the border between real and imagined states. Architectural 
structures – storage units, cooling towers, mid-century modern homes – appear attached to other forms or 
barnacled by natural objects. Large mushrooms, sprouting from countryside barns, gesture at our fragile 
agricultural systems and the degradation of an English pastoral. Pearch articulates the wobbliness of 
history and natural order through the volatility of sculptural scale.  
 
If Pearch’s works are often between two states, his installations are liminal spaces in which these objects 
find their home. Storage units – works laid out on tables and in shelving racks – reveal the artist’s fascination 
with collecting, junk and detritus. Reflecting on how time, geographies and histories are accumulated with 
human progress, Pearch’s installations reveal what is forgotten – left to gather dust, rot and decay. The 
installations are eerie, too. The absence of human actors is made tangible, and the assembled scenes feel 
abandoned. If the systems in which humans reside – be they ecological, economic or political – are the 
subject of Pearch’s work, they are approached personally. As we occupy the storage space of the artist’s 
psyche, the mythical and the banal meet in an unconscious reckoning with our place in the world. 
 
Hamish Pearch (b. 1993, London, UK) earned his BFA from Camberwell College of Arts (UAL) in 2015 and 
received a Postgraduate Diploma from the Royal Academy Schools, London in 2019. 
Selected solo exhibitions include: ‘If things were different’, Galeria Mascota, Mexico City (2022); ‘Happy 
Birthday, Dear Speed’, Quench, Margate (2022); ‘Amygdala lost and found’, Sans titre, Paris, (2021); 
‘Thames Mud’ curated  by Tom Engels , Front, Brussels, (2021); ‘Head Above Water’, Belsunce Projects/
Manifesta 13, Marseille (2020); ‘Nights’, Soft Opening, London (2019) and ‘On a day like this’, Sans titre, 
Paris (2018).

Curated and selected group exhibitions include: ‘The Art of Mushrooms’, Park Serralves Foundation, 
Porto (2022); ‘All season sanctuary’, Mendes Wood DM at Retranchement (2022); ‘Civil Twilight’, Ginny on 
Frederick, London (2022) ; ‘La Psychologie des Serrures’, CAN - Centre d’Art de Neuchâtel, Switzerland 
(2021); 5th Edition, Contemporary Sculpture Fulmer, London (2021); ‘Mushrooms’, Somerset House, London 
(2020); ‘Schools Show’, Royal Academy of Art, London (2019); Ana Prata and Hamish Pearch curated by 
Kiki Mazzucchelli at Kupfer, London (2018); ‘Go’, Soft Opening, London (2018); ‘New Relics’, Thames-
side Studios, London, (2018); ‘Premiums’, Royal Academy of Arts, London, (2018); ‘Addams Outtakes’, 
Roaming Projects, London, (2017); ‘Does Your Chewing Gum Lose Its Flavour’ (co-curated and exhibited 
in with William Rees) at J Hammond Projects, London (2017); ‘Le Laboratoire’, Sans titre (2016), Marseille, 
(2017); Bloomberg New Contemporaries at Primary, Nottingham and ICA, London (2015). 
Pearch’s exhibition at Belsunce Projects won a grant from Fluxus Art Projects and the artist was a finalist 
for the XL Caitlin Prize in 2016. He took part in the Launch Pad LaB residency program (La Boissière, 2020).
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exhibition view, Liste 2022 with Sans titre (2016), Basel

examples of solo booth propositions by Hamish Pearch
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exhibition view, Liste 2022 with Sans titre (2016), Basel
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exhibition view, Art-o-rama 2019 with Sans titre, Marseille



exhibition view, If things were different 2022, Galería Mascota, Mexico



exhibition view, If things were different 2022, Galería Mascota, Mexico



exhibition view, If things were different 2022, Galería Mascota, Mexico



exhibition view, If things were different 2022, Galería Mascota, Mexico



exhibition view, If things were different 2022, Galería Mascota, Mexico



exhibition view, All season sanctuary, 2022, Mendes Wood DM, Retranchement



exhibition view, All season sanctuary, 2022, Mendes Wood DM, Retranchement



exhibition view, Happy Birthday, Dear Speed, 2022, Quench Gallery, Margate



exhibition view, Happy Birthday, Dear Speed, 2022, Quench Gallery, Margate



exhibition view, The Art of Mushrooms, 2022, Park Serralves Foundation, Porto



exhibition view, The Art of Mushrooms, 2022, Park Serralves Foundation, Porto



exhibition view, Liste 2022 with Sans titre (2016), Basel



Transference, 2022
aluminum, epoxy resin, epoxy putty, paint
18 x 8 x 15 cm, unique



Myoclonic twitch in the municipal water, 2022
aluminum, resin, epoxy putty, oil paint
40 x 40 x 50 cm, unique



exhibition view, Liste 2022 with Sans titre (2016), Basel



Lost Stressball, 2020
pencil on paper, aluminum frame

61 x 76 x 3.5 cm, unique



15:42 (brains), 2022
aluminum, epoxy resin, paint
10 x 7 x 5 cm, unique



exhibition view, Phantasmata, 2022, Public Gallery, London



exhibition view, Amygdala lost and found, 2021, Sans titre (2016), Paris



exhibition view, Amygdala lost and found, 2021, Sans titre (2016), Paris



Grow bag, 2021
Jesmonite, epoxy putty, oil paint
35 x 25 x 20 cm, unique





15:11, 2021
plaster, resin, paint
10 x 10 x 25 cm, unique



Auditory Nerve Archive, 2021
steel, polymerised gypsum, oil paint

42 x 32 x 26 cm, unique



Fruits, 2021
esin, fiberglass, Jesmonite, ply, oil paint, graphite
60 x 60 x 115 cm, unique



exhibition view, Amygdala lost and found, 2021, Sans titre (2016), Paris



exhibition view, 5th Edition - 2021 - Contemporary Sculpture Fulmer, UK



exhibition view, Thames Mud, 2021, front, Brussels



exhibition view, The Garden of Unearthly Delights, 2021, Elizabeth Xi Bauer, London



exhibition view, The Garden of Unearthly Delights, 2021, Elizabeth Xi Bauer, London



exhibition view, La Psychologie des Serrures, 2020
CAN – Centre d’Art de Neuchâtel



Electricityscape, 2020
wood, charcoal, paint, slides (images artist’s own)

various dimensions, unique



Electricityscape, 2020
wood, charcoal, paint, slides (images artist’s own)

various dimensions, unique



exhibition view, The Stable Object in Precarious Times, 2021, Castor, London



exhibition view, The Stable Object in Precarious Times, 2021, Castor, London



Paris Internationale 2020
exhibition view, SuperSalon, Paris



exhibition view, Head Abobe Water, 2020
Manifesta 13, Belsunce Projects, Marseille



Soup, 2020
MDF, polymerised gypsum, paint, commingled French and British sand

150 x 182 x 72 cm, unique



exhibition view, Head Abobe Water, 2020
Manifesta 13, Belsunce Projects, Marseille



exhibition view, Head Abobe Water, 2020
Manifesta 13, Belsunce Projects, Marseille



Island IV, 2020
plaster polymer, steel, oil paint

ø 20 cm, unique



exhibition view, Head Abobe Water, 2020
Manifesta 13, Belsunce Projects, Marseille



Deep Blue Day (detail), 2020
MDF, polymerised gypsum, steel, paint, sand

70 x 85 x 30 cm, unique



exhibition view, Head Abobe Water, 2020
Manifesta 13, Belsunce Projects, Marseille



exhibition view, Disgressions, 2019
Somerset House, London



exhibition view, Nights, 2019
Soft Opening, London



exhibition view, Nights, 2019
Soft Opening, London



exhibition view, Nights, 2019
Soft Opening, London



exhibition view, On a day like this, 2018
Sans titre (2016), Paris



Cat factory and Cochlea (1), 2018
jesmonite, pigments and plaster



Last orders, 2018
wood, cardboard, charcoal, chalk, paint



exhibition view, On a day like this, 2018
Sans titre (2016), Paris



Last orders, 2018
wood, cardboard, charcoal, chalk, paint



Cochlea (2), 2018
plaster



I am an igneous chamber I got a fire in my belly, 2018
cardboard, graphite, coloured pencil, glue, plaster, pipe



Come together, 2018



exhibition view, degree show, 2018
Royal College of Art, London



exhibition view, degree show, 2018
Royal College of Art, London



exhibition view, degree show, 2018
Royal College of Art, London



exhibition view, degree show, 2018
Royal College of Art, London
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2016-2019
Postgraduate Diploma, Royal Academy Schools, London (UK)

2012-2015
Camberwell College of Arts (UAL), London (UK)

2022
If things were different, Galeria Mascota, Mexico City (MX)
Happy Birthday, Dear Speed, Quench, Margate (UK)
Liste with Sans titre (2016), Basel (CH)

2021
Amygdala lost and found, Sans titre (2016), Paris (FR)
Thames Mud, curated by Tom Engels, front, Brussels (BE)

2020
Head Above Water, Belsunce Projects, Manifesta, Marseille (FR)

2019
Nights, Soft Opening, London (UK)
Degree show, Royal Academy, London (UK)

2018
On a day like this, Sans titre (2016), Paris (FR)
Ana Prata & Hamish Pearch, Kupfer, London (UK)

2022
Civil Twilight, Ginny on Frederick, London (UK)
Mon palais, choir, Sans titre, Paris (FR)
All season sanctuary, Mendes Wood DM at Retranchement (NL)
Glitch: The City as Palimpsest, Cooke Latham, London (UK)
The Art of Mushrooms, The Park of Serralves Foundation, Porto (PT)
Phantasmata, Public Gallery, London (UK)

2021
Peach Fuzz, curated by Haze Projects, The Factory Project, London (UK)
Make yourself at home, Sans titre (2016), Paris (online)
The Garden of Unearthly Delights, Elizabeth Xi Bauer, London (UK)
The Stable Object in Precarious Times, Castor, London (UK)
Contemporay Sculpture Fulmer, Brooke Bennington, Fulmer (UK)
La Psychologie des Serrures, CAN - Centre d’Art Contemporain de Neuchatel, 
Neuchatel (CH)

2020
Super Salon, Paris Internationale, Sans titre (2016), Paris (FR)
Mushrooms:The art, design and future of fungi, Somerset House, London (UK)

2018
New Relics,Thames-side Studios, London (UK)

Hamish Pearch
Born in 1993 in London (UK)

Lives and works in London (UK)

EDUCATION

SOLO
EXHIBITIONS

SELECTED
GROUP
EXHIBITIONS
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Premiums, Royal Academy of Arts, London (UK)
Night Realms, Kristian Day, Edinburgh (UK) 
Go, Soft Opening, London (UK) 

2017
Ultra BaroqueTerrace Music (performance), Royal Academy of Arts, London (UK) 
Le Laboratoire, Sans titre (2016), Marseille (FR) 
The Belly and The Members, Cob, London (UK)
Addams Outtakes, Roaming Projects, London (UK) 
Does Your Chewing Gum Lose Its Flavour (OnThe Bedpost Over Night)?, co-
curated with Will Rees, J HAMMOND PROJECTS, London (UK) 

2016
Curiosités, Sans titre (2016), Paris (FR) 
XL Catlin Art Prize, London-Newcastle Project Space, London (UK) 

2015
Chimp Cracks Nut With Rock, Kennington Residency, London (UK)
Bloomberg New Contemporaries 2015, Primary, Nottingham & ICA, London (UK)

2014
Reely and Truly Film Club, Crunch Studios, London (UK)

Fluxus Art Projects, 2020
LAUNCH PAP LAB, 2020
XL Caitlin art guide, 2016
L.E.M Graduate, 2015

RESIDENCIES
& AWARDS
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Press

Local.mx, 2022
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Expresso, 2022
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Point Contemporain, 2021
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« Die Kerne der emotionalen Existenz Hamish Pearch in der Galerie Sans Titre (2016) », 
Gallery Talk, Teresa Hantke, 10/11/2021
https://www.gallerytalk.net/sans-titre-2016-hamish-pearch/

Die Kerne der emotionalen Existenz 
Hamish Pearch in der Galerie Sans Titre (2016)

REVIEW

10. November 2021 • Text von Teresa Hantke

Sie sprießen und gedeihen, wachsen gar unkontrolliert
aus sowohl lebenden Organismen als auch totem
Material. Wie befallen von einer Ödnis gedeihen

Pilzge echte mit ihren ligranen Stielen aus in den
Räumen der Galerie Sans Titre (2016) angeordneten

Skulpturen. Mit “Amygdala lost and found” widmet die
Galerie dem Londoner Künstler Hamish Pearch seine
dri e Einzelausstellung und präsentiert neben den für
Pearch pisch ligranen Skulpturen zum ersten Mal

auch seine Zeichnungen.

gallerytalk.net, 2021
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Hamish Pearch, Amygdala lost and found, 2021, exhibition view, Sans titre (2016), Paris, Photo:
Aurélien Mole / all images copyright and courtesy of the artist and Sans titre (2016), Paris.

Lässt man den Lärm Rue du Faubourg Saint-Martin im 10. Arrondissement

von Paris hinter sich und steigt durch die Pforte in den ruhigen Innenhof, in dem

sich die Galerie Sans Titre (2016) be ndet, in die Ausstellungsräume, erö net

sich eine sehr gelungen kuratierte Präsentation diverser Objekte von Hamish

Pearch. Es sind Objekte aus welchen Pilze und Kakteen wachsen, Objekte, deren

angedeuteter, aus dem Inneren evozierter Verfall nicht mehr aufzuhalten

Es ist eine eigene Welt, die sich in den Galerieräumen momentan

auft – die Gedankenwelt des englischen Künstlers Hamish Pearch, in die man

durch die an Tentakel erinnernde Auswüchse an seinen Skulpturen regelrecht

eingesogen wird. Es ist eine Reise in das menschliche Unterbewusstsein und

geradezu eine Konfrontation mit der eigenen Psy
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Hamish Pearch, Amygdala lost and found, 2021, exhibition view, Sans titre (2016), Paris, Photo:
Aurélien Mole copyright and courtesy of the artist and Sans titre (2016), Paris.

Bevor man zu den im Hauptraum angeordneten Skulpturen gelangt, erö nen

sich an der linken Wand hinter dem Eingang großformatige

Buntstiftzeichnungen auf dunkelblauem Grund. Es ist das erste Mal, das Pearch,

der an der Royal Academy of Arts in London studierte, neben seinen Skulpturen

auch Zeichnungen als neues Format in seine Ausstellung integriert. “Lost

Goods”, “Lost House Mouse” oder “Lost Coolbox” – diese Titel der Werke

verweisen bereits auf die Orte, die der Künstler ansprechen will; die

vergessenen, leeren Plätze, an welchen die Gesellschaft ihren Abfall, ihren Mist

ablädt. Im Meer versinkende, mit Gut geladene Container, eine detailgetreue

skizzierte tote Hausmaus oder eine leere Kühlbox, es sind Szenarien der

Verwahrlosung, Stillleben, in denen im wahrsten Sinne nichts mehr lebendig is
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Hamish Pearch, Amygdala lost and found, 2021, exhibition view, Sans titre (2016), Paris, Photo:
Aurélien Mole copyright and courtesy of the artist and Sans titre (2016), Paris.

Nach wirklich lebendigen Organismen sucht man auch im Hauptraum der

Galerie vergebens. Die angeordneten Plastiken, ein in Miniaturform

angefertigter Bürostuhl aus Harz und Glasfaserkörnern, ein umgekippter

Miniatur-Schreibtisch sowie ein Stapel altes Papier bilden den Nährboden für

Kakteen und Pilze. Erstere P anzen stehen sinnbildlich für Lebensräume, in

denen es für Menschen meist nicht möglich ist zu überleben, Letztere

symbolhaft für ein aus dem Gleichgewicht geratenden Organismus. Wie der

nicht mehr funktionierende Organismus steht auch die aus dem Gleichgewicht

geratene Psyche des Menschen im Fokus.
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Hamish Pearch, Amygdala lost and found, 2021, exhibition view, Sans titre (2016), Paris, Photo:
Aurélien Mole copyright and courtesy of the artist and Sans titre (2016), Paris.

Auch aus den im Galerieraum verteilten drei menschlichen Köpfen, die in ihrer

markanten Mimik an die Keramik-Köpfe von Thomas Schütte denken lassen,

sprießen die dünnen Pilzstiele auf denen die rosa- oder gelb-farbenen Hüte

sitzen. Wie wabernde, um sich greifende Rezeptoren wirken diese Auswüchse,

die mit dem für das Auge nicht sichtbare Innere, den Tiefen der menschlichen

Psyche verbunden sind. Darauf mag auch der Titel der Ausstellung verweisen,

“Amygdala lost and found”, in dem Pearch auf das innerste unserer Existenz

verweist. Als Amygdala bezeichnet man ein paariges Kerngebiet des Gehirns,

abgeleitet ist die Bezeichnung aus dem Altgriechischen und bedeutet

“Mandel(kern)”. Letztere zwei Kerne steuern gemeinsam mit dem Hippocampus

unsere emotionalen Äußerungen und spielen eine essentielle Rolle in der

Einschätzung und Wiedererkennung von Gefahren. Depression, emotionale

Störungen, sowie Emotionen wie Angst und Aggressionen lassen auf

Fehlfunktionen der Amygdala hinweisen. Genauso speichern sie alle
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« Paris Internationale : 5 jeunes pousses à suivre sans attendre »
Beaux Arts Magazine, 2020
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« L’art sous le signe de la résistance à Paris», Libération,Clémentine Mercier,  24/10/2020
https://www.liberation.fr/arts/2020/10/24/l-art-sous-le-signe-de-la-resistance-a-pa-
ris_1803266/

Expos - « L'art sous le signe de la résistance à Paris »
Libération, 2020

« L’art sous le signe de la résistance à Paris», Libération,Clémentine Mercier,  24/10/2020
https://www.liberation.fr/arts/2020/10/24/l-art-sous-le-signe-de-la-resistance-a-pa-
ris_1803266/
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17/10/2021 16:39 Comment Paris Internationale repense la foire d’art à l’ère de la pandémie

https://www.numero.com/fr/numero-art/paris-internationale-foire-paris-fiac-clement-delepine-silvia-ammon-sultana-crevecoeur-antoine-levi-gregor-staiger-hig… 1/14

Comment Paris Internationale
réinvente la foire d’art à l’heure de
la pandémie
NUMÉRO ART 23 OCTOBRE 2020  

La pandémie n’aura pas eu raison de toutes les foires d’art. À Paris, elles sont
quelques unes à avoir maintenu cette semaine leur nouvelle édition tout en se
conformant aux nouvelles normes sanitaires. À ce titre, la jeune foire Paris

2323


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«Comment Paris Internationale réinvente la foire d’art à l’heure de la pandémie», Numéro Art,-
Matthieu Jacquet ,  23/10/2020
https://www.liberation.fr/arts/2020/10/24/l-art-sous-le-signe-de-la-resistance-a-paris_1803266/

17/10/2021 16:39 Comment Paris Internationale repense la foire d’art à l’ère de la pandémie

https://www.numero.com/fr/numero-art/paris-internationale-foire-paris-fiac-clement-delepine-silvia-ammon-sultana-crevecoeur-antoine-levi-gregor-staiger-hig… 6/14

difficile ? –, tandis que la Française Anne Bourse recrée, dans
l’angle, une chambre enfantine, avec son matelas coloré, sa
lampe tamisée et l’un de ses dessins au mur. Impossible de
manquer au fond de la pièce les trois immenses paires de
paraboles en acier d’Amitai Romm, diffuseurs peut-être bien
déchus d’ondes invisibles. En s’approchant, on découvre à
leur surface de petits trilobites (arthropodes marins
préhistoriques) aimantés – la nature reprendrait-elle ses droits
? –, tandis que trois amphores blanches façonnées dans le
polyuréthane par Raphaela Vogel esquissent le devenir
fragmentaire d’objets archaïques. De part et d’autre de la
salle, de petites lépiotes en résine émergent du carrelage
écru à côté de nos pieds. Exposé par la galerie Sans titre
(2016), l’artiste Hamish Pearch semble nous dire que, telles
des champignons, les oeuvres vivent et prospèrent dans cet
espace. Si bien que l’on croirait presque y sentir leurs propres
pulsations.
 
Là où Paris Internationale avait déjà coutume d’étendre
ses stands jusqu’aux sanitaires, sa nouvelle édition ne
déroge pas à la règle : la coursive du magasin accueille elle
aussi des oeuvres, à l’instar d’un remarquable paysage
onirique voire mythologique peint par Miguel Cardenas et
présenté par la galerie Koppe Astner, ou encore d’une croix
de pharmacie animée par l’artiste d’origine allemande Mathis
Altmann. Les yeux levés vers le plafond, on remarque à
quelques centimètres de ses projections vidéos des
autocollants militants de la force syndicale ouvrière, tandis
que des traces de peinture sous un lavabo témoignent de
multiples travaux réalisés sur ce site : nul doute, le lieu est
resté presque intact. Seuls les néons ont été ajoutés par la
foire pour pallier son éclairage très bancal, nous confiera-t-
on. Et si les cartels se font discrets et sommaires, des
commentaires sur chaque artiste seront à retrouver dans la
version en ligne de la foire – qui a décidément pensé à tout.
Mais sur place, hasard amusant, les QR codes intégrés à
chaque autocollant peinent a s’ouvrir sur les téléphones faute
d’un très faible réseau à l’intérieur de l’ancien supermarché.
Comme si le lieu lui-même incitait les visiteurs à oublier
quelques instants leurs écrans pour se recentrer, ici et
maintenant, sur l’expérience esthétique unique.
 
 
Paris Internationale, 6e édition, du 22 au 29 octobre au 12,
rue de Montyon, Paris 9e. Gratuit sur réservation. 
La foire se déroule également en ligne.


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« Comment Paris Internationale réinvente la foire d'art à l'heure de la pandémie »
Numéro Art, 2020
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« Que faire à Paris pour la semaine de l'art contemporain ? »
Connaissance des Arts, 2020
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« Marseille prolonge la belle saison en accueillant le Printemps de l’Art Contemporain »
Trax Magazine, 2020

REVUE DE PRESSE

« Marseille prolonge la belle saison en accueillant le Printemps de l’Art Contemporain », 
Trax Magazine, 08/09/2020
https://www.traxmag.com/marseille-printemps-art-contemporain-2020/
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17/10/2021 16:53 Very sporish! Why are so many artists mad about mushrooms? | Art | The Guardian

https://www.theguardian.com/artanddesign/2020/feb/02/very-sporish-artists-mad-about-mushrooms-mycology-fungi 1/10

Art
Very sporish! Why are so many artists mad about
mushrooms?

Tim Jonze
@timjonze

Sun 2 Feb 2020 06.00 GMT

News Opinion Sport Culture Lifestyle

J ae Rhim Lee is describing what she would like to happen to her body after
she dies. No simple coffin or cremation for her. Instead, the South Korean
artist is keen to be devoured – which is why she has designed a burial suit
that, in her own words, looks like “ninja pyjamas”. Covering every part of

her body, the outfit is black with white, branch-like patterns forking down it. The
lining, she goes on to explain in an intriguing video posted online in 2011, will be
filled with mushroom spores that have been “trained” to recognise her as food,
thanks to having being fed bits of Lee’s shed skin, hair and nails. After she dies, she
will be placed in the suit and these cultivated mushrooms will – hopefully – eat her.
As she says: “For some of you, this might be really, really out there.”

Well, yes. But no more out there than a lot of the strange things on display at
Mushrooms: The Art, Design and Future of Fungi, a new exhibition at Somerset
House, London, that aims to show how, over the last few decades, mushrooms have

« Very sporish! Why are so many artists mad about mushrooms? », The Gardian, Tim Jonze, 
02/02/2020
https://www.theguardian.com/artanddesign/2020/feb/02/very-sporish-ar-

« Very sporish! Why are so many artists mad about mushrooms? »
The Guardian, 2020
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17/10/2021 16:53 Very sporish! Why are so many artists mad about mushrooms? | Art | The Guardian

https://www.theguardian.com/artanddesign/2020/feb/02/very-sporish-artists-mad-about-mushrooms-mycology-fungi 2/10

become muses for artists, as well as useful tools for them to work with. “Mushrooms
are playful,” says Francesca Gavin, who curated the show and runs the Instagram
page @theartofmushrooms. “They’re colourful. They remind us of childhood.
They’re also delightfully phallic, which is always a pleasure.”

“They are neither plants nor animals,” says Anne Ratti, a London-based artist who
turned her studio into a laboratory to grow magic mushrooms. “They belong to a
strange kingdom of their own. They have their own way to grow and to reproduce in
– and in between – everything. Mushrooms have no borders!”

The show certainly serves up mushrooms in an impressive variety of ways. British
designer Tom Dixon is making a prototype chair out of mycelium, the mass of thin
threads that make up the body of a fungus. German conceptual artist Carsten Höller
has come up with a solar-powered mushroom suitcase. And there will be plenty of
trippy, psilocybin-inspired visions from the likes of Jeremy Shaw, though Gavin
stresses that psychedelia is just one small part of what the mushroom kingdom can
offer the art world. Even the typeface used on the gallery walls was “grown” using
an algorithm that mimics fungal growth.

You might think that finding so many mushroom-influenced artists would take quite
a bit of foraging, but Gavin says it couldn’t have been easier. In fact, this is her
second mushroom-themed exhibition, a smaller one having already been a success
in Paris. She says she could have made this show much bigger had she wished:
“Type in the name of any artist of the last five years with the word ‘mushroom’ and
you’ll find plenty of work.”

Jae Rhim Lee: My mushroom burial suitJae Rhim Lee: My mushroom burial suit
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You might think that finding so many mushroom-influenced artists would take quite
a bit of foraging, but Gavin says it couldn’t have been easier. In fact, this is her
second mushroom-themed exhibition, a smaller one having already been a success
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Five Amazing Tricks to Get Rid of Perception by The Mycological Twist. Photograph: courtesy Somerset House

One of those artists is David Fenster, who likes mushrooms so much he sometimes
dresses as one. His friend, the costume designer EB Brooks, made him an outfit
based on the fly amanita (the red toadstool with white speckles that’s always
cropping up in children’s stories such as Alice in Wonderland) using a bicycle helmet
and insulating wrap.

“I wear the costume as often as possible,” says Fenster. “Like mushrooms
themselves, it seems to attract or repel depending on the individual. It definitely
gets people’s attention – and I think mushrooms deserve our attention. They’re
overlooked, especially in fungiphobic cultures like ours, which is probably why
artists are so interested in them.”

Fenster is a film-maker and the costume features in one of his pieces, Fly Amanita,
in which the mushroom reflects on the way it’s been treated by human beings over
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the years. “People used to mix my ancestors in a bowl with milk and put the mixture
out to kill flies,” it says at one point, before bemoaning the way pop culture has
warped its public image. “People don’t realise that this thing they see in a Mario Bros
game is a representation of a real mushroom that actually exists!” As Fenster puts it:
“I thought it would be funny to make a film about an anthropomorphised mushroom
complaining about how humans have anthropomorphised nature.”

Growth industry … Cochlea Brick Tuft by Hamish Pearch, which features in the show. Photograph: Hamish Pearch

Mushrooms have long fascinated artists. There are all sorts of examples, from 17th-
century Flemish and German baroque art to Victorian fairy paintings, on the North
American Mycological Association website. But fungi have perhaps never been seen
as a key muse. A new book, Feast & Fast: The Art of Food in Europe 1500-1800,
doesn’t even give them a mention in its index.

Over the last half a century, however, they’ve provided much nourishment for
artistic minds. Cy Twombly painted them; Andy Warhol filmed painter Robert
Indiana chomping on one in his 1963 film Eat; John Cage even co-wrote a book about
them, Mushroom Book (1972), which now resides in MoMA’s collection. Cage was
particularly obsessed – writing mushroom poems, creating mushroom ketchup
recipes for Vogue magazine and, in 1962, even founding the most recent incarnation
of the New York Mycological Society. “I have come to the conclusion that much can
be learned about music by devoting oneself to the mushroom,” Cage explained in
the Music Lovers’ Field Companion (1954).

Around the turn of the century, I even had my own mushroom mania moment
when, writing in the NME, I coined the term shroomadelica: a short-lived genre for
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« Hamish Pearch: Nights review », Times Out, Eddy Frankel, 2019
https://www.timeout.com/london/art/hamish-pearch-nights-review

« Hamish Pearch: Nights review »
Time Out, 2020
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« Hamish Pearch: Nights review »
euronews.green, 2020
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« Hamish Pearch « Head Above Water », Villa Arson, 11/2020
https://www.villa-arson.org/2020/09/hamish-pearch-head-above-water/
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« The London MFA Shows: The Search for Authenticity in a Post-Truth World », Elephant, 
08/07/2019
https://elephant.art/the-london-mfa-shows-who-are-we/

« The London MFA Shows: Art in a World on the Edge of Change? »
Elephant, 2019
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Hamish Pearch in his studio

« HAMISH PEARCH, ONE OF THE FINALISTS FOR XL CATLIN ART PRIZE 2016. », FAD 
Magazine, Mark Westall, 25/06/2016
https://elephant.art/the-london-mfa-shows-who-are-we/« Hamish Pearch, one of the finalists for XL Catlin Art Prize 2016. »

Fad Magazine, 2016
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Hamish Pearch ‘There is a light that never goes out’ 2015 FAD magazine
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Presentation of the gallery

Sans titre is a gallery based in Paris. It initially operated as a project space and after three years 
of a nomadic existence (2016 – 2019) and numerous atypical spaces occupied (private apartments, 
industrial spaces, parking lots, a shipyard, a few hotel rooms, restaurants, etc.), Sans titre moved 
into a permanent address and embraced the gallery model. It is now located 13, rue Michel Le 
Comte, a few steps from the Centre Pompidou, in a former Restoration-era bar, whose facade is 
registered as a Historic Monument.

Throughout, Sans titre works to promote international artists in the early stages of their careers. 
Alongside organizing exhibitions in a multidisciplinary approach, the gallery publishes fanzines, 
produces edition and creates events related to the represented artists.

Sans titre is a member of the Comité Professionnel des Galeries d’Art and of the International 
Galleries Alliance.


