Angus Fairhurst (1966-2008) was one of the most influential members of the group of artists
associated with London’s Goldsmiths College in the late 1980s. Fairhurst participated in the seminal
exhibition, Freeze, in 1988, which introduced the world to a generation who became known as the
Young British Artists, setting the tone for contemporary art in the UK over the next two decades.

The retrospective at Westfalischer Kunstverein is the first major exhibition of his work in Germany.

Angus Fairhurst’s work eludes straightforward categorisation, encompassing sculpture, painting,
performance, photography, video, music, printmaking, drawing and collage. Over more than twenty
years he engaged with specific formal and thematic motifs including blank spaces, gorillas, cycles
and repetitions. His work touches on themes such as selthood, desire, advertising and mass
reproduction, his combination of conceptual strategies merging into an idiosyncratic and subtle

formal vocabulary.

The artist found a source for his complex collages in advertising, with its constantly repeated
paradigms of female beauty and diverse design concepts. By freeing these from their representative
function, Fairhurst enabled them to take on a new form which revealing his fascination with the
aesthetics of surfaces, while their palimpsest-style array of layers dramatises the idea of mass
reproduction. Much of Fairhurst’s activity centres in this way on repetition and dichotomy: evoking
the spirit of Samuel Beckett or Bruce Nauman, he explored the way in which loops and
superimposition serve as metaphors for the absurdity of everyday life. The works’ ostensible
meanings are constantly confronted by a sense of their own travesty or subversion: “It’s like saying

a word over and over again until it loses its meaning, and then it gets it back again® (Fairhurst).

Although the artist’s oeuvre is complete due to his early death there are many conceivable
possibilities for continuation inherent in it. Drawing upon art-historical references including
Romanticism and Dada, it simultaneously has its roots in more recent conceptual trends. This
retrospective provides Westalischer Kunstverein with an opportunity to honour one of the most

innovative and individual figures in British art of the last three decades.

Angus Fairhurst (1966, Kent, UK — 2008) graduated from Goldsmiths College in London in 1989.
Following Freeze (1988), Fairhurst exhibited in most of the landmark group exhibitions of his
generation, including Gambler (1991) at Building One, London, Brilliant at the Walker Art Centre
in Minneapolis (1995), Some Went Mad, Some Ran Away at the Serpentine (1994), Apocalypse at
the Royal Academy (2000), and In-a-Gadda-da-Vida, with Sarah Lucas and Damien Hirst, at Tate
Britain (2004). He also had a number of significant one-person exhibitions, notably This Does Not
Last More Than One Second at Spacex Gallery, Exeter (2001), at Sadie Coles HQ, in London, and



at galleries in New York, Berlin, Sao Paulo, Vienna and Amsterdam. Music performances by
Fairhurst’s band, originally called Low Expectations, took place at an international range of venues
from 1995-2001. In Belgium his work was shown at S.M.A.K. during the Casino 2001 exhibition in
2001.

The exhibition at the Westfilischer Kunstverein is being held in cooperation with the LWL-
Landesmuseum. It is an Arnolfini production, organized in collaboration with Sadie Coles HQ and
the Estate of Angus Fairhurst. With the kind support of the Kunststiftung NRW and the British

Council.
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