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Behavioral Yy

MAKSLAS PASAULE UDENS LIESANA IR PLASI IZPLATITA PARADIBA. LIDZ SIM
VERIENTGAKAJA PERSONALIZSTADE MIKELIS MURNIEKS TAI PIEVERSAS NE TIK IERASTA
- TELNIECIBAS VEIDA. AR FIZIKAS LIKUMU PALIDZIBU TIEK FORMETA 81 BEZKRASAS,
BEZSMARZAS, BEZFORMAS SUBSTANCE, BEZ KURAS NEPAIET NE DIENA MUSU DZIVES.

ARTPAREJO IZSTADE SASTOPAMO ELEMENTU NOZIMIBA SAKNOJAS TO
MATERIALITATE, KAS CIRKULE AP DABAS KARTIBU, STIHIJAM, EMOCIONALIEM UN
PSIHOLOGISKIEM STAVOKLIEM UN CILVECES ATKLAJUMIEM. MOSU SENCI JAU IZSENIS
DARINAJUS| PAJUMTES UN SVETNICAS NO SAULE KALTETA MALA, TADEJADI RADOT
MULTIFUNKCIONALU MODULI, KURAM ATKARTOJOTIES, VAR PASTIPRINATIES DROSIBAS
SAJUTA, KURPRETT INDIVIDUALI PERFORMATIVA UZNACIENA KIEGELIS VAR KALPOT
ART PAR APDRAUDEJUMU SACELSANAS LAIKA. BEHAVIORAL SINK KIEGELU KASKADES KA
STABILS PAMATS IESKAUJ VEL PLAUKSTOSO INTERPRETACIJU VILNUS, LAUJOT IESLIGT
KATRAS MURNIEKA SKULPTURALAS NOVELES HIPNOTISKAJA UDENS UN STASTU RITUMA,

DZIVIBAS CIKLISKUMA.

SEV RAKSTURIGAJA SOCIALI KRITISKAJA GARA MIKELIS MURNIEKS PRETSTATA DZIVNIEKU
UZVEDIBAS TPATNIBAS AR CILVEKA, DIVKAJAINA SAPRATIGA (???) PRIMATA, LAIKMETIGA
DZIVESVEIDA RADITAJAM BLAKNEM. AlZ UDENS MATERIALO TPASTBU PRIEKSKARA TIEK
PARSKATITI DZIVIBAS PASTAVESANAS PRINCIPI - KOMUNIKACIJAS FORMAS, SOCIALO
KARTU HIERARHIJAS, KAS DZILI IESAKNOJUSAS VISU DZIVO RADIBU GENETISKAJOS KODOS,
KA ART NEDIENAS, KO STS SISTEMAS SPEJ RADIT. BET IR JAU NOVEROTS, KA CILVEKAM
DAUDZ LABAK PADODAS ATKLAT UN IZGUDROT RIKUS, KA PEC TAM TOS SAPRATIGI
IZMANTOT. FAUNAS, FLORAS UN UDENS SALKONAS PAVADITI, VARAM ATGRIEZTIES PIE
IERASTAS ANTROPOCENTRISKAS PERSPEKTIVAS UN PAVERTIES IZPLUDUSAJA ATSPULGA.

IZSTADE TAPUSI SADARBIBA AR VV FOUNDATION.
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DZIVO UN STRADA AMSTERDAMA. 2019.GADA ABSOLVEJA LATVIJAS MAKSLAS AKADEMIJAS
“KUSTIBA. ATTELS. SKANA.” NODALU UN 2023.GADA IEGUVA MAGISTRA GRADU SANDBERG
INSTITUTA DIRTY ART DEPARTAMENTA, AMSTERDAMA. KOPS 2017. GADA PIEDALAS GRUPAS
I1ZSTADES UN SARIKOJIS DIVAS PERSONALIZSTADES RIGA GALERIJA LOOK! UN
KULTURTELPA “TUR”. DALIBA NESENAS IZSTADES: TELNIECIBAS KVADRIENNALE
“DEMOKRATIJAS BRINUMS” AR DARBU “AURORA"; GRUPAS IZSTADE “SINTEZE. ISTENIBAS
PETISANA CAUR KUSTIBU, ATTISTIBU UN PRETRUNAM"”; MABOCA FESTIVALA; DUO IZSTADE
SECURITY PATTERNS GALERIJA LOW U.C. JAUNAIS MAKSLINIEKS RADOSAJA DARBA
ATSAUCAS UZ READY-MADE MAKSLAS ZANRU, VEIDOJOT OBJEKTUS UN INSTALACIJAS NO
ATPAZISTAMIEM MATERIALIEM UN FORMAM. PAR VIENU NO GALVENAJIEM MURNIEKA
IZTEIKSMES LIDZEKLIEM KLUVUSI LAIKMETIGAJAI KULTURAI ATBILSTOSA SOCIALA KRITIKA,
KURU CAURSTRAVO IRONISKS UN SABIEDRIBU ANALIZEJOSS RAKSTURS.

ELIZA ELIZABETE RAMZA (1996)

2019. GADA ABSOLVEJUSI LATVIJAS MAKSLAS AKADEMIJAS MAKSLAS ZINATNES NODALU,
PAPILDINAJUSI ZINASANAS FLORENCES MAKSLAS AKADEMIJA UN PASLAIK TURPINA
FILOZOFIJAS UN LITERATURAS STUDIJAS PANTEONA SORBONNAS UNIVERSITATE.
STRADAJUS| MAKSLAS INSTITUCIJA CONTEMPORARY ART INITIATIVES, HAGA (2018), KA ARI
MAKSLAS GALERIJAS CAREVA CONTEMPORARY, RIGA (2019) UN RUTTKOWSKI;68, PARIZE
(2021-2022). KOPS 2018. GADA KA PASNODARBINATA AKTIVI PIEDALIJUSIES MAKSLAS
PASAKUMU PRODUCESANA UN ORGANIZESANA, IZSTAZU KOURESANA, MAKSLNIEKU STUDIJU

~=x

MENEDZESANA LATVIJA, NIDERLANDE UN FRANCIJA. TOSTARP BIJUSI KURATORIALA
ASISTENTE DAIGAS GRANTINAS IZSTADEI “LAUKA TELPA” (2022), MAKSLAS MUZEJA “RIGAS
BIRZA”. SOBRID DZIVO, STUDE UN STRADA PARIZE.



TALE CHASER

IR DAZADAS ATBILDES UZ JAUTAJUMU, KAPEC SUNI DZENA SAVU ASTI. TAS VAR SAKTIES
KUCENA VECUMA KA VELME IZPRAST SAVU KERMENI VAI SPELETIES, LIDZ NEMANAMI
PARAUGT TRAUCEJOSA KOMPULSIJA - TAD TA IR STRESA VAI DISKOMFORTA IZRADISANA
UN SAIMNIEKA VELME PARTRAUKT PAKALDZISANOS VAR BEIGTIES AR DZIVNIEKA
AGRESIVU PRETREAKCIJU.

STRUKTURALI SIE MENTALIE TRAUCEJUMI IR TADI PASI KA CILVEKU UZTVERES
REALITATE SASTOPAMIE - OKT (OBSESIVI KOMPULSIVIE TRAUCEJUMI) , KA ART AUTISMA
IEZIMES. TA IR NEPARVARAMA NEPIECIESAMIBA ATKARTOTI PIEVERSTIES KADAI
DARBIBAI, KURAS IMPULSS RADA DISKOMFORTU UN TRAUKSMAINTBU. PAT APZINOTIES,
KA SIS KOMPULSIJAS IR BEZJEDZIGAS, TAS JOPROJAM TIEK ATKARTOTAS, LAl MAZINATU
APSESTIBAS RADITO STRESU.VAI KA AUTISMA SPEKTRA GADIJUMOS - IESAKTAS
DARBIBAS PROCESS KLUST PAR NEAPTURAMU CIKLU.

ATPAZISTOT SADA VEIDA UZVEDIBAS KONSTRUKTUS ARI CITAS CILVEKA RADITAJAS
SISTEMAS UN RICIBU PATERNOS, IR JASPEJ IZSKIRT BEZJEDZIGA IECIKLESANAS NO
MERKTIECIGAS DZISANAS PRETT IECERETAJAM.

MIRROR, MIRROR ON THE WALL

KOPS BRIZA, KAD IEMACAMIES SEVI ATPAZIT SPOGULI, MES KLUSTAM PAR
SAVAS PIEREDZES OBJEKTU, KAS TEORETISKI MUMS LAUJ ATPAZIT SAVU
PIEREDZI UN TADEJADI IZDARIT SECINAJUMUS ARI PAR CITU RADIBU
LIDZIGAM PIEREDZEM. ANTROPOCENTRISKAJAM ATSPULGAM IZPLUSTOT,
VARAM LAUTIES STRAUMEI VAI ATSKARST PIEMIRSTO.
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Mikelis Murnieks

CALHOUN'S RAT |

CALHOUN’'S RAT I
CALHOUN’S RAT il
CALHOUN'S RAT IV
CALHOUN'S RAT V

ETOLOGA DZONA KALHUNA (JOHN CALHOUN) 60. GADU “ZURKU UTOPIJU”
EKSPERIMENTI TIEK UZSKATITI PAR PILSETU SOCIOLOGIJAS PETIJUMU STURKAMENI UN
ETALONU. DROSAJOS LABORATORIJAS APSTAKLOS - BEZ SLIMIBAM VAI PLESEJIEM, AR
NEIEROBEZOTU PIEKLUVI PARTIKAI UN UDENIM - KALHUNS SAKOTNEJI IZMITINAJA 4
ZURKU PARUS, KURI 1IZBAUDIJA NETRAUCETU POPULACIJAS PIEAUGUMU, ATRI VIEN
SASNIEDZOT 2220 GRAUZEJU KOMUNU, KUR ART SAKAS TAS LEJUPSLIDE.

PARPILNIBAS RAGA GAISOTNE ATRI VIEN SALAUZA DABISKO SOCIALO KARTU
RASANOS RITMU - VAJAKIE NEVAREJA PAMEST MOKOSOS APSTAKLUS, KA TAS NOTIKTU
BRIVA DABA, UN TAPEC TIE TIKA KONSTANTI APCELTI UN PILNTBA IZSLEGTI NO SOCIALAS
APRITES. MATES PAMETA VAI NOTIESAJA SAVUS BERNUS, NEVIENS VAIRS NEBIJA
IEINTERESETS VAIROTIES, TA VIETA IZVEIDOJAS VARDARBIGAS KANIBALISTISKAS
BANDAS, KAS VALDIJA PAR PAREJAM. AIZ ZEMA DZIMSTIBAS UN AUGSTAS VARDARBIBAS
LIMENA KOLONIJA IEGRIMA PASIZNICINASANAS FAZE - TA BIJA ZURKU APOKALIPSE, KO
KALHUNS NODEVEJA PAR BEHAVIORAL SINK.

SODIEN ZINATNIEKI DOMA, KA “ZURKU UTOPIJAS” GALU RADIJA NEVIS
PARAPDZIVOTIBAS SPIEDOSAIS BLIVUMS, BET GAN PARMERIGA SOCIALA MIJIEDARBIBA.
NOTIKUSAIS TIEK SALIDZINATS AR METROPOLU DINAMIKU, AR STRESU, KO VAR RADIT
INTENSIVAS UN ILGAS SOCIALAS INTERAKCIJAS. KA PIERADIJAS KALHUNA ZURKU UN
ARIDZAN CITAS SLAVENAS UTOPIJAS, BRIDI, KAD IR SASNIEGTA PARPILNIBA, VISS NE
TUVU VAIRS NAV TA KA IZSKATAS. KUR VESELIGA TIECIBA PARIET ALKATIBA? VARAM TIKAI
EGOCENTRISKI SPEKULET, CIK MIERMILIGI SADZIVOTU PASI ABSOLUTAS
BEZHIERARHIJAS APSTAKLOS.

ANT MILL

IR STASTI, KURIEM NEVIENS NEKAD LIDZ GALAM NETICES. IR NOTIKUMI, KURU DALIBNIEKI
IR VIENA DIENA NOSIRMOJUSI. IR IESPEJA NEDELAS IENAKUMUS PARIS STUNDAS
NOPELNIT, BET LAI TO IZDARITU IR JARISKE.* IR FEROMONU SIGNALI, NEVERBALAS
KOMUNIKACIJAS VEIDI. IR SKUDRAS NOMALDIJUSAS NO FEROMONU TAKAS, KAS TAD
VIRPULOT NAVES SPIRALE SAK. IR PIEDZIVOTAS UN PARDZIVOTAS DARBA, BEZCERIBAS
UN RAIZU VETRAS. IR PAR IERASTIEM SARUNU BIEDRIEM KLUVUSAS IZDEGSANAS,
TRAUKSMES UN DEPRESIJAS. IR ASARU PLUDI, IR VULKANI UN DUSMU IZVIRDUMI, IR
SLIMIBAS. IR STIHIJAS, KAS SPEJ CILVEKU AR VISIEM VINA SASNIEGUMIEM VIENA MIRKLIT
PAZUDINAT. BET IR ART NOMIERINOS| VERTIES DABAS SPEKOS. IR PATIKAMI UZ MIRKLI NO
VISA AIZMIRSTIES, MEDITATIVI ATSLEGTIES.

*|ESPAIDOTS NO EDGARA ALANA PO ISSTASTA “MALSTREIMA VIRPULT” [1841]

FOUNTAIN

SAVA MAGISTRA DARBA FOUNTAIN MURNIEKS ATSAUCAS UZ VAIRAK NEKA PIRMS DESMIT
GADIEM TAPUSO, INTERNETA DZILES ATRODAMO VIDEOMATERIALU, KURA IEMUZINATS
SKIETAMI KURIOZS MIRKLIS NO KADA ZOOLOGISKA DARZA. KADRA REDZAMS KULENT
APVELIES PERTIKIS, KURS URINE PATS SEV MUTE. IZRADAS, SADA PERTIKU UZVEDIBA
NORADA UZ GARIGAS VESELIBAS TRAUCEJUMIEM, KAS RODAS NO STRESA PILNAS UN
IEROBEZOJOSAS VIDES. PEC SAKOTNEJI SKIETAMI AMIZANTA PIRMA IESPAIDA ATKLAJAS
MENTALAS VESELIBAS PROBLEMATISKA ENAS PUSE.

SKULPTURA FOUNTAIN ST PROVOKATIVI HUMORISTISKA AINA TIEK

REKONTEKSTUALIZETA KA MAKSLAS IZGLITIBAS IESTADES NOVEROJAMA PARADIBA,
APCEROT GRUTIBAS, NESAUDZIGO SPIEDIENU UN KONKURENCES APSTAKLUS, AR KURIEM
JAUNIE MAKSLINIEKI SASKARAS I1ZGLITIBAS JOMA UN PECAKAJA AZARTISKAS
SANCENSIBAS CELA UZ ATPAZISTAMIBU. FOUNTAIN IR VIENIGA SKULPTURA, KAS NAV
RADITA SPECIALI IZSTADEI, BET UZSKATAMA PAR KIM? IZSTADES IDEJAS PIRMSSAKUMU.
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IN THE ART WORLD UDENS LIESANA* IS A WIDESPREAD OCCURRENCE. IN HIS LARGEST
PERSONAL EXHIBITION TO DATE, MIKELIS MURNIEKS APPROACHES IT

IN A LESS FAMILIAR FORM: SCULPTURE. WITH THE HELP OF THE LAWS OF PHYSICS, A
COLOURLESS, ODOURLESS, FORMLESS SUBSTANCE IS CREATED, WITHOUT WHICH NOT A
DAY OF OUR LIVES PASSES BY.

THE SIGNIFICANCE OF THE OTHER ELEMENTS FOUND IN THE EXHIBITION IS LIKEWISE ROOTED
IN THEIR MATERIALITY, REVOLVING AROUND THE NATURAL ORDER, FORCES OF NATURE,
EMOTIONAL AND PSYCHOLOGICAL STATES, AND HUMAN DISCOVERIES. SINCE TIMES
IMMEMORIAL, OUR ANCESTORS HAVE BUILT SHELTERS AND SHRINES FROM SUN-BAKED CLAY,
THUS CREATING A MULTI-FUNCTIONAL MODULE WHOSE REPETITION MAY STRENGTHEN A
SENSE OF SECURITY, WHILE A BRICK, IN ITS PERFORMATIVE SOLO FORM, CAN ALSO SERVE AS A
THREAT DURING AN UPRISING. AS A STABLE FOUNDATION, THE CASCADES OF BEHAVIOURAL
SINK BRICKS SURROUND THE WAVES OF STILL-BUDDING INTERPRETATIONS, LETTING US
BECOME IMMERSED IN THE HYPNOTIC FLOW OF WATER AND NARRATIVE OF EVERY ONE OF
MURNIEKS' SCULPTURAL NOVELS, THE CYCLICAL NATURE OF LIFE.

IN HIS CHARACTERISTIC SOCIO-CRITICAL SPIRIT, MIKELIS MURNIEKS COUNTERPOSES
THE PECULIARITIES OF ANIMAL BEHAVIOUR WITH THE SIDE-EFFECTS CAUSED BY THE
CONTEMPORARY LIFESTYLE OF HUMANS, THESE TWO-LEGGED, INTELLIGENT (2??)
PRIMATES. BEHIND THE CURTAIN OF WATER’S MATERIAL PROPERTIES, THE PRINCIPLES
OF THE EXISTENCE OF LIFE ARE BEING REVIEWED: FORMS OF COMMUNICATION AND
HIERARCHIES OF SOCIAL CLASSES, WHICH HAVE FOUND DEEP ROOTS IN THE GENETIC
CODES OF ALL LIVING CREATURES, AS WELL AS THE ILLS THAT THESE SYSTEMS ARE
CAPABLE OF CAUSING. YET IT HAS ALREADY BEEN OBSERVED THAT HUMANS ARE MUCH
BETTER AT DISCOVERING AND INVENTING TOOLS THAN AT USING THEM SENSIBLY
AFTERWARDS. ACCOMPANIED BY THE MURMUR OF FAUNA, FLORA AND WATER, WE
CAN RETURN TO OUR FAMILIAR ANTHROPOCENTRIC PERSPECTIVE AND TAKE A LOOK
AT THE BLURRY REFLECTION.

*UDENS LIESANA IS A LATVIAN EXPRESSION THAT LITERALLY MEANS POURING WATER BUT IMPLIES TALKING NONSENSE OR LYING.
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TRANSLATIONS: VALTS MIKELSONS
PROJECT ASSISTANT: KATRINA JAUGIETE
COMMUNICATION: AUSTRA STUPELE
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MIKELIS MURNIEKS (1995)

LIVES AND WORKS IN AMSTERDAM. GRADUATED FROM THE DEPARTMENT “MOTION.
PICTURE. SOUND.” AT THE ART ACADEMY OF LATVIA IN 2019 AND THEN RECIEVED A MASTER
DEGREE AT DIRTY ART DEPARTMENT AT THE SANDBERG INSTITUTE IN AMSTERDAM IN 2023.
SINCE 2017, HE HAS PARTICIPATED IN GROUP EXHIBITIONS AND HAS HELD TWO PERSONAL
EXHIBITIONS IN RIGA AT LOOK! GALLERY AND CULTURE SPACE TUR. HIS RECENT
EXHIBITIONS INCLUDE SCULPTURE QUADRENNIAL MIRACLES OF DEMOCRACY WITH THE
WORK AURORA; GROUP EXHIBITION SYNTHESIS. STUDY OF THE TRUTH THROUGH
MOVEMENT, PROGRESS AND DIVERGENCE; MABOCA FESTIVAL; DUO EXHIBITION SECURITY
PATTERNS AT LOW GALLERY. IN HIS WORK, THE YOUNG ARTIST REFERS TO THE
READY-MADE, CREATING OBJECTS AND INSTALLATIONS FROM FAMILIAR MATERIALS AND
FORMS. A SOCIAL CRITICISM FITTING TO CONTEMPORARY CULTURE HAS BECOME ONE OF
MURNIEKS' PRIMARY MEANS OF EXPRESSION, IMBUED WITH AN IRONIC AND
SOCIO-ANALYTICAL CHARACTER.

ELIZA ELIZABETE RAMZA (1996)

GRADUATED FROM THE DEPARTMENT OF ART HISTORY AND THEORY AT

THE ART ACADEMY OF LATVIA IN 2019, THEN FURTHERED HER EDUCATION AT THE
FLORENCE ACADEMY OF FINE ARTS AND IS CURRENTLY CONTINUING HER STUDIES IN
PHILOSOPHY AND LITERATURE AT THE PANTHEON — SORBONNE UNIVERSITY. SHE WORKED
AT THE ART INSTITUTION CONTEMPORARY ART INITIATIVES IN THE HAGUE (2018), AS WELL
AS THE ART GALLERIES CAREVA CONTEMPORARY IN RIGA (2019) AND RUTTKOWSKI;68 IN
PARIS (2021-2022). SINCE 2018, SHE HAS BEEN ACTIVE AS A FREELANCER IN THE
PRODUCTION AND ORGANISATION OF ART EVENTS, CURATING EXHIBITIONS AND THE
MANAGEMENT OF ARTIST STUDIOS IN LATVIA, THE NETHERLANDS AND FRANCE. AMONG
THESE, SHE WAS CURATORIAL ASSISTANT FOR DAIGA GRANTINA’S EXHIBITION LAUKA TELPA
(2022) AT THE ART MUSEUM RIGA BOURSE. SHE LIVES, STUDIES, AND WORKS IN PARIS.



TALE CHASER

THERE ARE VARIOUS ANSWERS TO THE QUESTION OF WHY DOGS CHASE THEIR TAILS. IT MAY
START WHILE THEY ARE STILL PUPPIES, AS A DESIRE TO UNDERSTAND THEIR OWN BODIES OR TO
PLAY, UNTIL IMPERCEPTIBLY IT GROWS INTO A BURDENSOME COMPULSION - BECOMING A
MANIFESTATION OF STRESS OR DISCOMFORT, AND AN ATTEMPT BY THE OWNER TO STOP THIS
CHASING MAY RESULT IN AN AGGRESSIVE REACTION FROM THE ANIMAL.

STRUCTURALLY, THIS MENTAL DISORDER IS SIMILAR TO OCD (OBSESSIVE-COMPULSIVE
DISORDER) AS WELL AS TO ASPECTS OF AUTISM WHICH ARE FAMILIAR TO HUMANS. IT
REPRESENTS AN IRRESISTIBLE URGE TO REPEATEDLY CARRY OUT A CERTAIN ACTION, THE
IMPULSE TO WHICH CAUSES DISCOMFORT AND ANXIETY. EVEN WHEN AWARE THAT THESE
COMPULSIONS ARE POINTLESS, THEY ARE STILL REPEATED TO REDUCE THE STRESS CAUSED
BY THE OBSESSION. OR, AS IN THE CASE OF AUTISM SPECTRUM DISORDERS, THE PROCESS
OF INITIATING THE ACTION BECOMES AN INTERMINABLE CYCLE.

IN RECOGNISING THESE KINDS OF BEHAVIOURAL CONSTRUCTS IN OTHER MAN-MADE SYSTEMS
AND BEHAVIOURAL PATTERNS, WE MUST BE ABLE TO DIFFERENTIATE GOING POINTLESSLY IN
CIRCLES FROM THE DETERMINED PURSUIT OF A GOAL.

MIRROR, MIRROR ON THE WALL

FROM THE MOMENT WE LEARN TO RECOGNISE OURSELVES IN THE MIRROR, WE
BECOME OBJECTS OF OUR OWN PERCEPTION, WHICH THEORETICALLY ALLOWS US
TO RECOGNISE OUR LIVED EXPERIENCE AND HENCE TO REACH CONCLUSIONS
ABOUT SIMILAR EXPERIENCES AMONG OTHER CREATURES. WITH THE BLURRING OF
THE ANTHROPOCENTRIC REFLECTION, WE CAN GO WITH THE FLOW OR REALISE
WHAT WE HAVE FORGOTTEN.

Behavioral

=L

Mikelis Murnieks

CALHOUN’S RAT |
CALHOUN'S RAT Il
CALHOUN'S RAT IlI
CALHOUN'S RAT IV
CALHOUN'S RAT V

ETHOLOGIST JOHN CALHOUN'S 1960S “RAT UTOPIA” EXPERIMENTS ARE CONSIDERED A
CORNERSTONE AND YARDSTICK FOR RESEARCH IN URBAN SOCIOLOGY. IN SAFE LABORATORY
CONDITIONS - WITHOUT DISEASES OR PREDATORS, AND WITH UNLIMITED ACCESS TO FOOD
AND WATER — CALHOUN ORIGINALLY RELEASED FOUR PAIRS OF RATS, WHICH THEN ENJOYED
UNINHIBITED POPULATION GROWTH, SOON BECOMING A COMMUNITY OF 2,220 RODENTS, AT
WHICH POINT DECLINE SET IN.

SOON ENOUGH, THE ATMOSPHERE OF CORNUCOPIA BROKE THE NATURAL RHYTHM IN WHICH
SOCIAL ORDERS ARISE — THE WEAKEST COULD NOT LEAVE THE TORMENTING CONDITIONS, AS
WOULD HAPPEN IN THE WILD, AND HENCE THEY WERE CONSTANTLY BULLIED AND COMPLETELY
EXCLUDED FROM SOCIAL CIRCULATION. MOTHERS ABANDONED OR CONSUMED THEIR
CHILDREN; NO ONE RETAINED ANY INTEREST IN REPRODUCTION - INSTEAD, VIOLENT
CANNIBALISTIC GANGS FORMED, RULING OVER OTHERS. FOLLOWING THE LOW BIRTH RATE AND
HIGH LEVEL OF VIOLENCE THE COLONY DESCENDED INTO A PHASE OF SELF-DESTRUCTION, IT
WAS A RAT APOCALYPSE, WHICH CALHOUN LABELLED “BEHAVIORAL SINK".

TODAY SCIENTISTS BELIEVE THAT THE END OF THIS “RAT UTOPIA” WAS CAUSED NOT BY THE
PRESSURES OF OVERPOPULATION BUT RATHER BY EXCESSIVE SOCIAL INTERACTION. WHAT
TRANSPIRED HAS BEEN COMPARED WITH THE DYNAMICS OF METROPOLISES, THE STRESS THAT
CAN BE CAUSED BY INTENSIVE AND PROLONGED SOCIAL INTERACTIONS. AS DEMONSTRATED BY
CALHOUN'S RAT UTOPIA — AS WELL AS OTHER FAMOUS UTOPIAS — ONCE A STATE OF
ABUNDANCE HAS BEEN REACHED, NOTHING REMAINS ANYTHING LIKE WHAT IT SEEMS. AT
WHICH POINT DOES HEALTHY ENDEAVOUR TRANSFORM INTO GREED? WE CAN ONLY
EGOCENTRICALLY SPECULATE ABOUT HOW PEACEFULLY WE OURSELVES WOULD BE ABLE TO
LIVE TOGETHER UNDER CONDITIONS OF AN ABSOLUTE LACK OF HIERARCHY.

ANT MILL

THERE ARE STORIES THAT NO ONE WILL EVER FULLY BELIEVE. THERE ARE EVENTS WHOSE
PARTICIPANTS GO GREY IN A SINGLE DAY. IT IS POSSIBLE TO EARN A WEEK'S WAGES IN A COUPLE
OF HOURS, BUT TO DO THAT YOU HAVE TO TAKE RISKS.* THERE ARE PHEROMONE SIGNALS,
FORMS OF NON-VERBAL COMMUNICATION. THE ANTS HAVE STRAYED FROM THE PHEROMONE
TRAIL AND STARTED CIRCLING IN A DEATH SPIRAL. THERE HAVE BEEN TEMPESTS OF WORK,
HOPELESSNESS AND WORRIES. BURNOUT, ANXIETY AND DEPRESSION HAVE BECOME FAMILIAR
CONVERSATION PARTNERS. THERE ARE FLOODS OF TEARS, THERE ARE VOLCANOS AND
ERUPTIONS OF ANGER, THERE ARE DISEASES. THERE ARE ELEMENTS THAT CAN MAKE A MAN
WITH ALL HIS ACHIEVEMENTS PERISH IN AN INSTANT. BUT IT IS ALSO RELAXING TO OBSERVE
THE FORCES OF NATURE. IT IS PLEASANT TO FORGET EVERYTHING, TO MEDITATIVELY
WITHDRAW FOR A MOMENT.

* INSPIRED BY EDGAR ALLAN POE’S SHORT STORY “A DESCENT INTO THE MAELSTROM” (1841)

FOUNTAIN

IN HIS MA WORK FOUNTAIN, MURNIEKS REFERS TO A VIDEO MADE MORE THAN A DECADE AGO
AND ACCESSIBLE ONLINE, WHICH RECORDS WHAT APPEARS TO BE AN AMUSING EPISODE FROM
A Z0OO. THE CLIP SHOWS AN APE THAT HAS ROLLED ONTO ITS BACK AND IS URINATING INTO ITS
OWN MOUTH. IT TURNS OUT THAT SUCH BEHAVIOUR AMONG APES POINTS TO MENTAL HEALTH
PROBLEMS ARISING FROM THE STRESS OF A CROWDED AND LIMITING ENVIRONMENT.
FOLLOWING THE FIRST, SEEMINGLY AMUSING IMPRESSION, THE PROBLEMATIC SHADOW SIDE
RELATED TO MENTAL HEALTH COMES TO LIGHT.

IN THE SCULPTURE FOUNTAIN, THIS PROVOCATIVELY HUMOROUS SCENE IS
RE-CONTEXTUALISED AS THE PHENOMENON OBSERVABLE AT ART EDUCATIONAL INSTITUTIONS,
REFLECTING ON THE DIFFICULTIES, UNSPARING PRESSURE AND COMPETITIVE CONDITIONS
WHICH YOUNG ARTISTS ENCOUNTER IN THE FIELD OF EDUCATION AND THE SUBSEQUENT
INTENSE RIVALRY ON THE ROAD TO RECOGNITION. FOUNTAIN IS THE ONLY SCULPTURE NOT
CREATED SPECIFICALLY FOR THE EXHIBITION, BUT CAN BE CONSIDERED THE STARTING POINT
FOR THE CONCEPT OF THE EXHIBITION AT KIM?



