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Thanasis Totsikas’ second exhibition with the gallery, entitled Nature, My Home, marks a new cycle of 
exhibitions, through which artists’ relationships are developed through their work and the artistic process itself. 
This coincides with Liliana Moro’s first exhibition in London and Piraeus, In No Time, and the first presentation 
of her work in Greece. A very important moment for the gallery, the global representation of the artist who was 
born, lives and works in Milan.

At the same time, the exhibition of new collages on paper and new works of mixed materials by David Douard, 
entitled aura vamp’block’r, along with a text-spell by the artist, is presented in the corner space.

Moro and Totsikas come from different places and landscapes; diverse schools and teachings define their work. 
They live lives in and out of architectures that some would call incomparable. Their works address with unique 
sensitivity on existential issues about human nature, and by using materials with supreme awareness and in a 
unique way each work, they bring us back to a realm that seems primordial and ephemeral, earthly, and therefore 
rather cosmic.

When you walk in Totsikas’ field, you balance.
First, you discover the balance of your own body, which finds under the sole of its shoe metal, soil and grass, 
other organic materials in the process of rotting, that he has discarded after consuming them, pieces of marble, 
tires, various plastic objects and too many cigarette butts.
The second balance you discover is that of life oscillating between the natural and that which is human-made. 
Probably the hardest and most delicate balance. And you’re left there, floating between the natural and the 
human, if that’s something that can be considered unnatural.

Entering space I from Polidefkous street, you walk on the work “ ” by Liliana Moro. 
A work-condition that the artist - and those who faithfully follow her around the world - discover together 
in different architectural, and not only, adventures. And it was inevitable for us, especially today, not to 
open our doors again, inviting our audience to a collective sonic choreography, that although contemporary 
psychoanalysts have mapped and characterised its image as risky, (we dare) to be together on this perpetual 
condition of balance between safety and danger, on this work that, as long as it exists in space, will be activated 
only by our presence, and its sound by our weight on it.

And this is the relationship between the natural and the artificial.
The idea that glass comes from sand has never made sense, and this is where the heavy term of labour and 
processing that characterises the work of both artists.

Moving to space II, two very important works by Liliana Moro coexist and invite you to sit down, which is 
impossible in space I, and to listen to the dynamic between work time and break time.

Quattro Stagioni, the sculptural installation by Liliana Moro that is mainly but also seemingly made of ready-
mades - like much of her work - speaks of time and the four sunshades that compose it, these emotional and 
meteorological symbols that protect us from the sun and rain, the weather, but also symbols of leisure and 
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holidays in respective places. The artist has compiled these and created a utilitarian installation that oscillates 
between work and leisure.

The loudspeaker transmits material from her personal collecting process of a collective collection: all the tracks 
as she has found, variations of the Pandiera Rossa workers’ anthem, ‘joint’ one behind the other, unchanged, 
playing incessantly, …senza fine.

The space of life enters the life of art and in her work, artworks meet as scenes and spectators, as heroes and all 
this in reverse.
She is fed by texts in which speech, the human voice play a central role, and in which bodies play between art, 
theatre, and life.

Totsikas has been inspired by the Plain of Thessaly and its colours, the practices of the crops and the materials of 
the farmers.
Unlike Liliana Moro, who creates everything mainly with her mind and what she finds, he does not stop working, 
mainly with his hands, with the materials from objects and machines and anything else he has gathered.

Sound is the primary material for both, like the voice and the body.

Perhaps his greatest work is the house he built to live in. The one in the field.

And all the works in space III are made from there. The experiential and autobiographical painting and sculptural 
situation in which Totsikas lives and reigns is presented to us through the rusty windows that he observes, listens 
to, records with fairytale and natural colours and by the sound of flowing water, the tomato plants grow.
Purple for lilacs, red for poppies, black for rain and winter, orange for the crops.
Nature is the central material and theme of the works, which are tightly packed together in the space. The 
meadow, the poppies, the lilacs and the crops, the night, and the rain, the sunset.

SPRING>SUMMER>AUTUMN>WINTER
Arte Povera; Art made with any material available and the artistic need for economy, the condition of creation, 
which is its basis if you come from such a place. But what place is not such a place though?

Neither Totsikas nor Moro embrace the term, but their work arises from their recent history. Liliana by 
proximity: she studied with Luciano Fabro at the Brera Academy. Totsikas knew Kounellis’ work very well and 
it was a conscious choice to stay in the field.

Just as children grow up respecting their parents, evolving language and tradition, but with a great need to break 
free and rebel, the work of these two artists is characterized by a sense of lightness, by playing in space with 
materials that exist but are also created from the things they find, a need to kill seriousness and mock the heavy 
aura of those who came before them.
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