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O
ne day in 2020, a w

om
an in her 80s decides to 

clean 7 spoons w
hich w

ere a gift given to her by 
her grandm

other in the 1960s. S
he believes they 

are silver but, w
hen she dips the first spoon into 

a can of silver polish, it vanishes. The w
om

an is 
H

anne Ioannou, the artist's grandm
other. 

	
The spoon falls apart, but then restores 

itself. Through an anim
ated narrative it lives for 

a w
hile am

ong other things: a rotary dial phone, 
spinach bouquets, a cloak, a hat, a pair of trou-
sers, and shoes. 
	

A
 single detail becom

es a hinge betw
een 

dual scenarios. W
e shift from

 entom
ological col-

lections to hoarding of assets w
ithin the w

orld 
of video gam

es. A
 lone w

olf talks about sw
arm

s 
and packs. H

eritage becom
es entangled w

ith 
fantasy, the heroic w

ith the dom
esticated, accu-

m
ulation w

ith loss.
	

The video installation exam
ines the 

diverse dim
ensions of collecting, exploring 

collections contained in private households and 
those in m

useum
s, and in doing so highlights 

the intertw
ined relationship betw

een people 
and things. In S

ophia Ioannou G
jerding’s w

ork, 
collections becom

e m
ore than passive objects. 

They acquire an agency and a m
onstrosity that 

extends beyond the things them
selves, shaking 

dichotom
ies betw

een the individual and the 
group, preservation and disappearance, the user 
and the used.

En dag i 2020 beslutter en 84-årig kvinde sig 
for at rense syv skeer. H

un arvede dem
 af sin 

bedstem
or i 1960’erne, og siden har hun væ

ret 
af den overbevisning, at de var af sølv. M

en da 
hun dypper den første ske i sølvrens, forsvinder 
den. Kvinden er H

anne Ioannou, kunstnerens 
bedstem

or.
	

S
keen opløses, m

en sam
ler sig igen. G

en-
nem

 en anim
eret fortæ

lling lever den i et stykke 
tid videre blandt andre ting: en drejetelefon, 
spinatbuketter, en kappe, en hat, bukser og sko.
	

En detalje bliver et hæ
ngsel m

ellem
 to 

scenarier. En ensom
 ulv taler om

 svæ
rm

e og 
flokke. Entom

ologiske sam
linger krydser over til 

“hoarding” af genstande i videospil. A
rv filtres 

ind i fantasi, det heroiske i det dom
esticerede, 

akkum
ulationer i tab.

	
Fra private husholdninger til m

useum
s-

sam
linger undersøger videoinstallationen de 

forskellige dim
ensioner i at sam

le, som
 udgør 

det sam
m

enflettede forhold m
ellem

 m
ennesker 

og ting. I S
ophia Ioannou G

jerdings væ
rk bliver 

sam
linger derm

ed til m
ere end passive objek-

ter. D
e opnår en agens og en m

onstrøsitet, der 
ræ

kker ud over tingene selv, og ryster m
odsæ

t-
ningsforholdet m

ellem
 individet og gruppen, 

bevarelse og forsvinden, brugeren og det 
brugte.

S
ophia Ioannou G

jerding, A
sset. Everything used. A

ll 
as it used to be, 2024, Enkelt kanal video, farve, lyd. 
Venligst stillet til rådighed af kunstneren
S

ophia Ioannou G
jerding, A

sset. Everything used. A
ll 

as it used to be, 2024, S
ingle channel video, colour, 

sound. C
ourtesy the artist

S
ophia Ioannou G

jerding, A
sset. Everything used. A

ll 
as it used to be (detail of shoes*), 2024, Brugt læ

der, 
balsa træ

, super sculpey og garn, 6x8cm
. Venligst 

stillet til rådighed af kunstneren
*M

odelfrem
stilling og foto af Kristina S

tengaard
S

ophia Ioannou G
jerding, A

sset. Everything used. A
ll 

as it used to be (detail of shoes*), 2024, U
sed leather, 

balsa w
ood, super sculpey and yarn, 6x8cm

. C
ourtesy 

the artist
*M

odel m
aking and photo by Kristina S

tengaard

The term
 “fam

ily” is closely connected to the 
idea of “being fam

iliar”: to look like one another, 
to be sim

ilar. But w
hat is the m

onster fam
ily? 

	
M

onsters are often conceived as danger-
ous and otherw

orldly. The fam
ily is seen as sta-

ble, and as a safe haven. By juxtaposing “fam
ily” 

and “m
onster,” Tholander aim

s to question these 
term

s. In doing so, he looks at the m
onstrosity 

of the fam
ily and the fam

iliarity of the m
onster. 

	
The fam

ily gathering form
s the basis of 

everyday experience for the m
ajority, and the 

harm
onious fam

ily is used as an ideal im
age 

of society. But this excludes those w
ho do not 

fit into the norm
. Follow

ing this, The W
ardrobe 

w
orks w

ith the idea of com
m

unity on m
ultiple 

scales: from
 personal, everyday experiences 

to experiences of cohesion on a w
ider, societal 

level. 
	

D
uring the perform

ance, a group resem
-

bling a fam
ily is depicted. They are trying to get 

together, participating in the act of beekeeping 
as a shared tradition. But they are haunted and 
driven by nostalgia for w

hat they once w
ere, 

and gradually, things are turned upside dow
n. In 

this, the fam
ily becom

es fantasy, and the m
on-

ster reality. The m
onstrous becom

es som
ething 

interpersonal, thus paving the path tow
ards a 

re-evaluation of our idea of com
m

unity.

O
rdet ’fam

iliæ
r’ har to betydninger. D

en ene 
betoner det, der tilhører eller vedrører en fam

ilie. 
D

en anden, at noget er velkendt. Ligheden 
skaber en sam

hørighed. M
en hvad m

ed m
on-

sterfam
ilien?

	
M

onstre opfattes ofte som
 farlige og 

hinsides denne verden. Fam
ilien opfattes som

 
en stabil og sikker havn. The W

ardrobe lader be-
greberne ’fam

ilie’ og ’m
onster’ sm

elte sam
m

en, 
for på denne m

åde at belyse fam
iliens m

on-
strøsitet og m

onsterets fam
iliaritet.

	
Fam

iliesam
m

enkom
sten er en personlig 

hverdagserfaring, m
en sam

tidig bliver ideen om
 

den harm
oniske fam

ilie brugt som
 et idealbillede 

på sam
fundet, der ekskluderer dem

, som
 ikke 

passer ind i norm
en. Fra dette udgangspunkt 

arbejder The W
ardrobe m

ed fæ
llesskaber i flere 

skalaer – fra de næ
re relationer i hjem

m
et til 

oplevelsen af et folkeligt fæ
llesskab. 

	
U

nder perform
ancen skildres en gruppe, 

der kunne væ
re en fam

ilie. D
e forsøger at finde 

sam
m

en gennem
 biavl som

 en fæ
lles tradition 

– hjem
søgt og drevet af nostalgi efter det, de 

engang var. G
radvist vendes tingene på hove-

det. Fam
ilien bliver til en fantasi, og m

onstret 
bliver til virkelighed. D

et m
onstrøse bliver noget 

m
ellem

m
enneskeligt, der baner vejen for en 

revurdering af vores fæ
llesskaber.

M
ark Tholander, The W

ardrobe (detail of costum
e), 

2024, Perform
ance. Venligst stillet til rådighed af 

kunstneren
M

ark Tholander, The W
ardrobe (detail of costum

e), 
2024, Perform

ance. C
ourtesy the artist

M
ark Tholander, The W

ardrobe (detail of prop), 2024, 
Perform

ance. Venligst stillet til rådighed af kunstneren
M

ark Tholander, The W
ardrobe (detail of prop), 2024, 

Perform
ance. C

ourtesy the artist

S
ophia Ioannou G

jerding (f. 1989, D
K

) 
bor og arbejder i København. G

jerdings 
praksis er arkæ

ologisk i sin m
etode og 

spekulativ i sin form
 og har billedet som

 
centralt om

drejningspunkt. M
ed inspira-

tion fra U
rsula Le G

uins essay ’Bæ
repo-

seteorien om
 fiktion’ (1986) indsam

ler 
hun statuer, fotografier, dokum

enter, 
karakterer og anekdoter og gem

m
er 

disse artefakter i sin ’bæ
repose’. Fra 

dette forråd udvæ
lger G

jerding fragm
en-

ter, der indsæ
ttes i relationelle netvæ

r-
ker for derm

ed at skabe nye narrative 
konfigurationer, der (gen)konfronterer 
os m

ed de billeder, som
 gennem

syrer 
vores dagligdagsliv, og opfordrer os til at 
reflektere over den m

agt, som
 billederne 

har. I dag, hvor vi m
ed et enkelt klik kan 

genoprette billeder af fortiden og få A
I til 

at generere billeder, der ikke eksisterer, 
er ansvaret for det narrativ, vi væ

lger at 
dele, vigtigere end nogensinde før.
	

G
jerdings væ

rker er blevet udstillet 
på D

ie Raum
, Berlin (2024); Post Terri-

tory U
jeongguk, S

eoul (2023); Regelbau 
411, Thyholm

 (2022); A
RoS

, A
arhus 

(2019); Taipei D
igital A

rt Festival, Taipei 
(2023); Brussels Independent Film

 Festi-
val, Bruxelles (2022); S

lam
dance Film

 
Festival, C

alifornien (2021); og O
xford 

Film
 Festival, O

xford (2021).

M
ark Tholander (f. 1988, D

K
) bor og 

arbejder i København. Tholander opere-
rer prim

æ
rt inden for videoinstallation, 

anim
ationsfilm

 og perform
ance, hvor 

han navigerer i de lim
inale rum

 m
el-

lem
 m

edier og udforsker udviklingen 
fra solo-film

processer til im
m

ersive og 
kollaborative tilgange. S

am
arbejde er en 

vigtig del af hans praksis, og som
 skaber 

og perform
er indtager han et teatralsk 

standpunkt, hvorfra han sam
m

enfletter 
narrativer om

 sam
spillet m

ellem
 individ 

og sam
fund på tvæ

rs af skalaer – fra det 
hverdagslige til det katastrofale, der spø-
ger i baggrunden. C

entralt for Tholan-
ders arbejde er det usam

m
enhæ

ngende 
som

 overordnet tem
a. H

an fascineres 
af dagligdagsbegivenheder og sæ

tter 
spørgsm

ålstegn ved de forbindelser, 
fæ

llestræ
k og delte oplevelser, der eksi-

sterer i en verden, som
 vakler m

ellem
 

sam
hørighed og splittelse. D

ette aspekt 
af hans praksis afspejler den tilstand af 
konstant spæ

nding vi lever i, på både et 
m

ellem
m

enneskeligt og sam
fundsm

æ
s-

sigt niveau.
	

Tholander har udstillet sine væ
rker 

på Rencontres Internationales, Paris/
Berlin (2019); S

eattle Transm
edia &

 
Independent Film

 Festival, S
eattle 

(2019); A
rt S

onje C
enter, S

eoul (2021); 
This Is N

ot a C
hurch, S

eoul (2023); FILE 
– Electronic Language International 
Festival, S

ao Paulo (2019) og Beijing 
International S

hort Film
 Festival, Beijing 

(2017).

Biografier 
Biographies

S
ophia Ioannou G

jerding (b. 1989, D
K

) 
lives and w

orks in C
openhagen. G

jerd-
ing’s practice is archaeological in m

eth-
od and speculative in form

, w
ith im

ages 
playing a central role. D

raw
ing inspira-

tion from
 U

rsula Le G
uin’s essay “The 

C
arrier Bag Theory of Fiction” (1986), 

she collects statues, photographs, 
docum

ents, characters and anecdotes, 
adding these artifacts to her ‘carrier bag’. 
From

 this repository, G
jerding selects 

fragm
ented nodes to put into relational 

netw
orks, creating new

 configurations 
of protagonists and story arcs that push 
us to (re)encounter im

ages that satu-
rate our everyday lives, and reflecting 
on the pow

er that im
ages hold. Today, 

w
hen w

e can restore im
ages of the past 

and prom
pt an A

I system
 to generate 

im
ages that do not exist w

ith the click of 
a button, the responsibility for the narra-
tive w

e choose to share carries greater 
w

eight than ever before. 
	

G
jerding has previously show

n 
her w

orks at D
ie Raum

, Berlin (2024); 
Post Territory U

jeongguk, S
eoul (2023); 

Regelbau 411, Thyholm
 (2022); A

RoS
 

A
rt M

useum
, A

arhus (2019); Taipei 
D

igital A
rt Festival, Taipei (2023); Brus-

sels Independent Film
 Festival, Brussels 

(2022); S
lam

dance Film
 Festival, C

ali-
fornia (2021); and O

xford Film
 Festival, 

O
xford (2021).

M
ark Tholander (b. 1988, D

K
) lives and 

w
orks in C

openhagen. O
perating m

ainly 
in the realm

s of video installation, ani-
m

ation film
 and perform

ance, Tholander 
navigates the lim

inal spaces betw
een 

m
edium

s, exploring the evolution from
 

solitary film
 processes to im

m
ersive and 

collaborative approaches. C
ollaboration 

is an im
portant part of his practice, and 

as a creator and perform
er he em

braces 
a theatrical standpoint, w

eaving togeth-
er narratives concerned w

ith the inter-
play betw

een individuality and society 
across different scales - from

 m
undane 

situations to the spectre of catastrophe 
loom

ing in the background. C
entral to 

Tholander’s w
ork is the overarching 

them
e of disjointedness. H

e is fasci-
nated w

ith everyday occurrences, and 
questions the connections, com

m
onali-

ties and shared experiences w
hich exist 

in a w
orld teetering at a point betw

een 
togetherness and fracture. This aspect of 
his w

ork m
irrors how

 w
e live a constant 

state of tension, both at an interpersonal 
or on a broader societal level. 
	

Tholander has previously show
n 

his w
orks at Rencontres Internationales, 

Paris/Berlin (2019); S
eattle Transm

edia 
&

 Independent Film
 Festival, S

eattle 
(2019); A

rt S
onje C

enter, S
eoul (2021); 

This Is N
ot a C

hurch, S
eoul (2023); FILE 

– Electronic Language International 
Festival, S

ao Paulo (2019) and Beijing 
International S

hort Film
 Festival, Beijing 

(2017).


