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We decided to be attendants at the gallery from 3 to 6 pm almost everyday.
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How to play the wall hanging?
ESROTBRIADN LT/ ZEETS?

How to play the photographs?
ESR>TEBEEZEETS?

How to listen while looking?
Rane, BLKoE, BRICITESHER?

How to observe listening?
BULVTRDNDEERTD, £5%2>T?

How to display listening?
BUVTDREERTT D, EABSDIC?

How to listen to listening?
BULWTACEZEH<, ENDLDIC?

How to take care of sound?
ES5, B, FEREFERZEREBILERS?

What is a good listener?
FFICEL, & ?

Touching sound with wavering attention. With blue surgical gloves the photograph is
touched, bent, shaken, destabilized. The photograph is rotated, flipped, swung, covered,
and opened.

AELBNS, B, FLEBFRCAALS, BEFLKEZEAL, BEEICfMh, BEEZH#. RBTET. B
BEZTLREICTS. BEREEL, ENAETh, WowsIZlad, BEFHATHN—Eh, ETLTHED
ns,



The recordings we chose were all trash. We salvaged those recordings, and reinvented
them with materiality (by metal and cardboard). Recordings become unstable waves. In
one instance, our movements become specifically choreographed to the recording (an old
composition), becoming a conversation/dance with the past.
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There is always sound. But, you cannot “see” this sound in the beginning. The movement of
photographs make us see the sound. Your attention is transformed as sound appears. The
photographs (fake photos) allure your body to lean in. Repositioning ears left and right.
Once your body leans to the photographs, you are looking at listening.
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(counter clockwise from the entrance)

Looking at Listening: Insights from the Forest

2011, 365 x 600 x 0.3, 600 x 365 x 0.3, 2100 x 1450, inkjet print on brass, black felt, cardboard,
speaker wire, amp, transducers, Insights from the Forest, composed by Sergei Tcherepnin, Recorded
at National Youth Olympic Hall, Tokyo, May 2007, Student Percussion Sextet, Conducted by Sergei
Tcherepnin, 6:58

Looking at Listening: Body Vortex
2011, 700 x 700 x 0.6, 2100 x 1550, inkjet print on titanium, fabric, foam board, speaker wire, amp,

transducers, Body Vortex, Sergei Tcherepnin, recorded at Casey Kaplan Gallery, New York, June 2009,
29:08

Looking at Listening: Blivton with Sergei Tcherepnin & Satoshi Takeishi
2011, 600 x 500 x 0.5 mm, 600 x 500 x 0.5, 2050 x 1050, inkjet print on zinc, blue wool blend fabric,

cardboard, speaker wire, amp, transducers, Blivton (Dan Blake, Yoni Niv, Josh Sinton) with Sergei
Tcherepnin & Satoshi Takeishi, recorded at Tenri Cultural Institute, New York, May 2009, 10:45

Looking at Listening: Live at I-Beam
2011, 700 x 700 x 0.6, 2100 x 1400, inkjet print on copper, brown felt, cardboard, speaker wire, amp,
transducers, Recorded at I-beam, Brooklyn, June 2009, Sergei Tcherepnin with Andrew Smith, 27:05

Looking at Listening: Patti's New Mantra
2011, 600 x 500 x 0.5, 600 x 500 x 0.5, 2100 x 1450, inkjet print on zinc, blue cotton, foam board,

speaker wire, amp, transducers, Patti’'s New Mantra, Ei Arakawa and Sam Lewitt, recorded at Artists
Space, New York, December 2005, 23:55 & 13:56

(center)

Looking at Listening: Rainbow Spirals Live

2011, 1000 x 2000 x 0.6 mm, 2850 x 2550, inkjet print on copper, sand color felt, cardboard, speaker
wire, amp, transducers, Rainbow Spirals, Sergei Tcherepnin with Greg Paulus & Kenny Wang, recorded
at Diapason Gallery, New York, November, 2008, 28:02






