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AT last, the Marquis challenged Mélite to come to his Little house, a petite maison. She answered that
She would come, and that she would not fear him there, nor amywhere else. So they called it a wager and
there she went, knowing not what a petite maison was, only the name.” *

At the same moment that Mérite enters the foyer of the Petite Maison - a pleasure palace? - of the Mar-
quis de Trémicour, she falls into the trap of architectural seduction. The Marquis patiently presents
his estate to the object of his desire and guides her through every single room of the house. The visi-
tor becomes more and more upset by the detailed description of the interior of the Petite Maison.
However, when she realizes that she is becoming increasingly seduced by the exquisite furniture and
works of art, she seems to be increasingly succumbing to the Marquis‘ seduction hoping to resist the
architectural temptations. As soon as they re-enter the house, Mérite soon capitulates and the Marquis
de Trémicour wins his bet.

“I was very curious. it mas no longer Madame T*** - that I desired, but her cabinet.” **

As a hybrid of two literary genres of the 18Ch century (erotic libertine novella and architectural trea-
tise), ,La Petite Maison“ by Jean-Francois de Bastide is an architectural-erotic treatise that served

as a social examination of architecture through romantic encounters. By imagining the interior of the
Petite Maison as a pleasure house, the interior becomes a space of power and the individual pieces of
furniture, decorations and works of art bearers of a bourgeois social idea. The targeted use of the
interior ‘s iconography empowers the aristocratic bachelor to appropriate the sphere of the feminine and
the Petite Maison, together with the conquest it seduces, becomes the trophy of its owner. In the middle
of the 20th century, Playboy founder Hugh Hefner created the multimedia modern equivalent of the Petite
Maison - the Playboy Mansion. In his erotic utopia of the Playboy universe, Hefner succeeded in cons-
tructing a specifically male domestic interior.

By iconographically overwriting pieces of furniture and rooms classically associated with the suburban
home, the domestic was transformed into the playground of the metropolitan bachelor.

In her sculptures, Nannt also makes use of symbolically charged, historical subjects, which are often of
architectural origin, and uses the seemingly decorative as a contextualized motif. As Symbolic Furnitu-
re, the Table Skirts series combines both form and materiality: the decorative (frilled) skirt with the
functional (steel) table. Nannt‘s metallic objects, some of which are lined with weld seams, also point
to an intersubjective interior symbolized by motifs of nostalgia, power relations and desire. In her
PETITE MAISON, externalities thus refer to internalities and vice versa, sometimes the form follows its
pure function, at other times they prefer to go their separate ways (divorced from function).

*La Petite Maison (The Little House), Jean-Francois de Bastide, 1879
**point de lendemain (No Tomorrow), Dominique Vivant Denon, 1777
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