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The secret language may be a language
born out of substitution and silence. Out
of the torment of having to speak up. Of
finding a voice. It may be a language that
has to assert its presence in its absence.
That has to claim space by reappropriating
its own body, its own mouth. As a symbol
of speech as much as a symbol of bodily
autonomy. It may be a language that con-
stitutes itself as a voice against objectifica-
tion. A language that toys with the idea of
tautology, which it ultimately resists, refusing
to reinforce existing stereotypes. It may be
a language that is neither black nor white.
Adding depth and nuance. Pointing out
classificatory errors. It may be a language
that only allows itself to be its own fantasy.
Wrecking partitions, classes, rhetoric, and
regulations. It may be a language that al-
ways attempts to be neither logical nor
rational nor linear. That may not believe
in truth or reason. Never objectified nor
generalized. It may be a subjectivity that
will never be owned nor understood. Its
imagination may be inexhaustible, rich in
individual constitutions. It may loop back
onto itself, with itself. It may be a circulating
mode of protest.

The secret language may be a language
that consists of more than just words. Ev-
erything speaks! It may be a language
that exists in the subtext. That is subversive.
That may be able to fluidly go backwards
in time as well as forward. It may draw
from a multitude of sources that are not
pre-spoken and not pre-coded. As marks,
fragments, spurs, lines, dots, and curves. In
between and out of syntax. In between and
out of all the languages: the language of
color, of objects, of movements, of materi-
als, of gestures, of symbols, of ... It may be
a language that encapsulates both specu-
lation and understanding. As liminal think-
ing. It may be a language that outlines the
process of recognition. As the recognition
of the unconscious where everything re-
pressed manages to survive. lts meaning
may be definitively unfixed. As an interpre-
tation of an interpretation of an interpre-
tation. As a subversion of comprehension.
More than a dominant figure, it manifests
itself as a parenthetical remark. A remark
that scripts an alternate imagination of the
world. A notation that simultaneously im-
bues thinking and unthinking. It may be the
weaving of patterns that does not confine
but opens. That draws relations, draws in-
dividual stories. It may be the aleatory po-
sition of openness.

The secret language may be a language
that revels in the wonder of strangeness
and complexities. It may be the acceptance

of misunderstandings and the experience
of disability and ability. Of always being
several, always being different. Not indif-
ferent! As it does not believe in the whole
nor in norms. It may be an elastic language
that is not territorial but stretches, stretches
to be soft, accidental, and transformative
as well as consistent, loyal, and reliable. It
occurs simultaneously - in several bodies,
several people, several cultures, several
places - but never appears the same. It
does not believe in identicalness and there-
fore can never be identified. It may be
the resistance of a concrete identity and
ideational reality. A sensitive resistance.
An alternate act of reception. An alternate
act of representation. It may be as much
the disbelief in a closed cultural identity as
the disbelief in a coherent bodily identity. It
may be a language that just accepts that
the Other remains foreign. A gap through
which alternate modes of belonging ap-
pear. It may blend personal histories, still
leaving them intact, still giving them their
space. It may be the path from object to
subject, from subject to object, from enigma
to enigma. It may be the intimate sphere
of acceptance.

The secret language may be a lan-
guage of love and of empathy. It may be
a language that does not expect but car-
ries. That finds its power in being over-
shadowed. A power wildly shared but not
dominant and not aggressive. As a propo-
sition, uncertain and undirected. It may be
a language that does not have spikes, that
smoothens its hard edges. As a constant
attempt not to hurt but to heal. It may be
a language that celebrates the pleasure
of containing and retaining, prioritizing lis-
tening over speaking, prioritizing implying
over stating. It may defy plans, intentions,
and resolutions. It may defy the regime of
signification and significance. It may be
a language that may neither be seen as
progress nor success. Not afraid of lacking.
It may rather be calming and playful. It may
rather be a sleeping language that lingers.
It may be a language that puts dominant
forms of power to rest. That recognizes ex-
haustion. Queering their failure. Chi dorme
non pecca. He who sleeps, does not sin. It
may mean recovery. lts self-criticism may
be its strength. Its force may be its fragility
and vulnerability. Akin to dreams that can't
be interpreted, you have to receive, to react
emotionally. It may be because it may not
be. It may be because it doesn't claim any
certainty. It may be a feminist language.
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Sekretny jezyk moze byc jezykiem zrodzo-
nym z braku i ciszy. Z bolesnej koniecz-
nos$ci méwienia. Szukania swojego gtosu.
Moze byc to jezyk, ktdry musi potwierdzac
swojg obecnos$¢ w nieobecnosci. Ktory
musi zajgc przestrzen, odzyskujgc dla sie-
bie swoje ciato, swoje usta. Zaréwno jako
symbol mowy, jak i symbol autonomii cia-
ta. Moze to byc¢ jezyk, kidry konstytuuje
sie jako gtos przeciw uprzedmiotowieniu.
Jezyk bawigcy sie ideq tautologii, ktorej
ostatecznie sie przeciwstawia, nie chcqc
wzmachniac istniejgcych stereotypéw. Moze
to byc jezyk, ktéry nie jest ani czarny, ani
biaty. Ktéry dodaje gtebi i wprowadza niu-
anse. Wskazuje btedy klasyfikacyjne. Moze
to byc jezyk, ktéry pozwala sobie jedynie
na bycie wtasng fantazjq. Ktory niszczy
podziaty, klas, kodeksow, retoryki i przepi-
sow. Moze to byc jezyk, ktory zawsze stara
sie nie by¢ ani logiczny, ani racjonalny,
ani linearny. Ktéry nie wierzy w prawde
i rozum. Ktory nie jest uprzedmiotowiony
i uogolniony. Moze byc subiektywnosciq,
ktdrej nigdy nie uda sie posigsc, pojac
ani rozpoznac. Jego wyobraznia moze byc
niewyczerpana, petna indywidualnych kon-
stytucji. Moze zapetli¢ sie w sobie. Moze
by¢ obiegowym sposobem protestu.

Sekretny jezyk moze byc jezykiem skta-
dajgcym sie z czegos wiecej niz tylko sto-
wa. Wszystko przemawia! Moze to byd
jezyk istniejgcy w podtekscie. Wywrotowy.
Ptynnie przemieszczajgcy sie w czasie -
w tyt i do przodu. Moze czerpad z wielu
zrodet, ktore nie sq z gory wypowiedziane
ani wstepnie zakodowane. Moze funkcjo-
nowac jako znaki, fragmenty, linie, punkty
i krzywe. Pomiedzy sktadniqg i poza niq.
Pomiedzy jezykami i poza nimi. Jezyk ko-
loru, przedmiotow, ruchow, materiatow, ge-
stow, symboli... Moze to byc¢ jezyk, ktdry
zawiera zaréwno spekulacje, jak i zrozu-
mienie. Bada granice myslenia. Moze to
by¢ jezyk opisujgcy proces rozpoznaniaq.
Moze byc rozpoznaniem nieswiadomosci,
gdzie wszystkiemu, co sttumione, udaje sie
przetrwac. Jego znaczenie moze byc¢ de-
finitywnie nieustalone. Moze byc interpre-
tacjq interpretacji interpretacji. Subwersjg
zrozumienia. Nie jest postacig dominujqcq,
objawia sie jako uwaga wtrgcona w na-
wiasie. Uwagaq, ktora tworzy alternatywny
obraz Swiata. Zapis, ktéry przesigka jedno-
cze$nie mysleniem i niemysleniem. Moze
byc tkaniem wzordw, ktdre nie ogranicza,
a otwiera. Rysowaniem relacji i indywi-
dualnych historii. Moze byc przypadkowq
pozycjq otwartosci.

Sekretny jezyk moze byc jezykiem, ktory
rozkoszuje sie cudem dziwnosci i ztozono-
sci. Moze byc¢ akceptacjg nieporozumien

oraz doswiadczeniem niemoznosci i moz-
liwosci. Wielosci i innosci. Nie obojetno-
scil Bo nie wierzy w petnie ani w normy.
Moze to byc¢ jezyk elastyczny, ktéry nie
zagarnia przestrzeni, ale rozcigga sig, by
by¢ miekkim, przypadkowym i przeksztat-
cajgcym, a takze spojnym, lojalnym i nieza-
wodnym. Wystepuje jednoczesnie w kilku
ciatach, osobach, kulturach, miejscach, ale
nigdy nie objawia sie tak samo. Nie wierzy
w identycznos¢ i dlatego nigdy nie mozna
go zidentyfikowad. Moze by¢ oporem wo-
bec konkretnej tozsamosci i rzeczywistosci
ideowej. Czutym oporem. Alternatywnym
aktem odbioru. Alternatywnym aktem re-
prezentacji. Moze byc¢ zarowno niewiarqg
w zamknietqg tozsamosc kulturowq, jak
i niewiarg w spojng tozsamosc cielesnq.
Moze to byc jezyk, ktdry po prostu akcep-
tuje fakt, ze Inny pozostaje obcy. Moze
stanowic luke, przez ktdrg wytaniajg sie
alternatywne formy przynaleznosci. Moze
tgczyc historie osobiste, nie naruszajqc ich
i dajgc im przestrzen. Moze byc Sciezkg od
przedmiotu do podmiotu, od podmiotu do
przedmiotu, od zagadki do zagadki. Moze
to byc intymng sferqg akceptacji.

Sekretny jezyk moze byc jezykiem mito-
sci i empatii. Moze byc jezykiem, ktory nie
oczekuje, ale niesie. Czerpie moc z pozo-
stawania w cieniu. Moc, ktérej starczy dla
wszystkich, a ktéra nie jest dominujgca
ani agresywna. Jest propozycjq, niepew-
ng i nieukierunkowanq. Moze to byc jezyk
pozbawiony kolcéw, wygtadzajgcy swoje
ostre krawedzie. Jezyk, ktory stara sie nie
ranic¢, lecz uzdrawiac. Moze to byc¢ jezyk,
ktéry celebruje przyjemnosc¢ zawierania
i zapamietywania, przedktada stuchanie
nad mowienie, sugerowanie nad twier-
dzenie. Moze przeciwstawiac sie planom,
zamierzeniom i postanowieniom. Moze
przeciwstawiac sie rezimowi znaczenia
i wagi. Moze to byc jezyk, ktdérego nie moz-
na postrzegac ani jako postepu, ani sukce-
su. Ktory nie boi sie brakéw. Moze dziatac
uspokajajgco i rozweselajgco. Moze to byc
jezyk pozostajgcy w uspieniu. Jezyk, ktory
ktadzie kres dominujgcym formom wiadzy.
Ktory Swiadczy o wyczerpaniu. Korzysta
z porazki. Chi dorme non pecca. Kto $pi,
nie grzeszy. Moze oznaczac powrét do
zdrowia. Jego sitg moze by¢ samokrytyka.
Jego sitg moze byc kruchosc i wrazliwosc.
Podobnie jak w przypadku sndw, ktdrych
nie da sie zinterpretowad, moze byc¢ od-
bierany jedynie emocjonalnie. Moze byc,
bo moze nie byc. Moze byc¢ dlatego, ze
nie pretenduje do pewnosci. By¢ moze to
jezyk feministyczny.

Hendrike Nagel
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1. Hannah Sophie
Dunkelberg

Miides Pferd, Wicky,
2022

sofa, digital print on
fabric, lacquer, noble
fir wood

sofa: 185 x 102 x 60
cm; horse: 148 x 80 x
35 cm

2. Ewa Partum

My Idea is Red, 1984
letraset, pastels

50 x 70 x 3 cm

\

wejscie
entrance

3. Vanessa Disler
Sleep Script Il, 2023
graphite and acrylic
on canvas

156 x 200 cm

4. Hannah Sophie
Dunkelberg

Jaune, en réve, 2022
polystyrene, wooden
frame

152 x 102 x 4 cm

5. Hannah Sophie
Dunkelberg
Waffles, 2023

Monotype with lacquer

on polystyrene,

painted wooden frame

142 x 179 x 4 cm

6. Vanessa Safavi
Mauvaises Langues,
2016-2024

ceramic, metal,
coating

variable dimensions

/. Vanessa Safavi
Ménage a trois, 2016-
2024

ceramic, metal,
coating

variable dimensions
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8. Ewa Partum
Contemplating love,
2000

black letraset on
canvas, lipstick

50 x50 x 2 cm

9. Vanessa Safavi
Ménage a trois, 2016-
2024

ceramic, metal,
coating

variable dimensions

10. Vanessa Disler
Sleep Script, 2023
graphite and acrylic
on canvas

253 x 250 cm

11. Vanessa Safavi
Mauvaises Langues,
2016-2024

ceramic, metal,
coating

variable dimensions

12. Vanessa Safavi
Untitled, 2020
c-print, frame, silicone,
pigments
white frame:
60 x 40 x 3 cm
green frame:
32 x22x3cm

13. Vanessa Safavi
Playdate (from the
Vacuum Series), 2023
silicone, pigments,
frame

40 x 40 x 9 cm
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Vanessa Disler

Born 1987 in Vancouver, Canada. Disler’s
practice is primarily centered on painting,
exploring themes of abstraction, authorship,
and signature within a modernist frame-
work. Her approach integrates elements of
feminism and psychoanalysis, using paint-
ing to process personal and subjective ex-
periences. Her portfolio includes gestural
paintings and steel sculptures, often incor-
porating motifs and symbols from cultural
memory and personal history. Received a
BA from Emily Carr University and training
from De Ateliers, Amsterdam. Disler’s ca-
reer is marked by significant solo and duo
exhibitions, including Light Sleeper (Zurich,
2022) and Big Naturals (Brussels, 2021).
She also collaborated with Nicole Ondre in
the Feminist Land Art Retreat (2010-2021).
Disler’'s work has been featured in global
group exhibitions and art fairs such as Hotel
Warszawa Art Fair (2023) and Art Brussels
(2022). Her art extends to performances
and publications, contributing to contem-
porary art dialogues. She has participated
in several residencies, notably at Western
Front and Contemporary Art Gallery in Van-
couver, underlining her commitment to artis-
tic development and exploration. She lives
and works in Berlin.

Ewa Partum

Born in 1945 in Grodzisk Mazowiecki, Po-
land. She is a pioneer of conceptual and
feminist art in Central and Eastern Europe.
Her work includes body interventions, ex-
perimental cinema, photomontages, instal-
lations, and visual poetry. Educated at the
National School of Fine Arts in tédZ and
the Academy of Fine Arts in Warsaw, she
initially explored conceptual art’s linguistic
aspects in the 1970s, focusing on the arbi-
trary nature of meaning and the materiality
of language. Her art engaged in dialogues
with traditional canons and feminist themes,
emphasizing women's originality and the
constraints on female agency. Her provoc-
ative series placed her nude figure in key
urban spaces, challenging societal norms.
From 1972-77, she ran Gallery Adres in £6dz,
showcasing and documenting conceptual
artists. Since 1983, she has been based in
Berlin, focusing on archiving her work and
co-managing the “ewa partum museum.”
Her art has been featured in major exhibi-
tions and is held in prominent collections
worldwide, including MoMA and Tate Mod-
ern. She lives and works in Berlin.

Hannah Sophie Dunkelberg

Born in 1987 in Bonn, Germany. Sculptor,
studied at the HfBK, Hamburg University
of Fine Arts and completed her studies at
the Berlin University of the Arts, UDK, where
she studied with Manfred Pernice. Welding,
forging, and lacquering the works herself,
her labor-intensive practice involves indus-
trial tools and production techniques. The
playfulness of shapes and colors in addi-
tion to the influence of pop culture contra-
dict the often heavy, cold materials (steel,
aluminum, plastic). Interested in the push
and pull relationship between the real and
the abstract, furniture and other domestic
objects and materials serve as an anchor
upon which she can experiment. She lives
and works in Berlin.

Vanessa Safavi

Born in Lausanne, Switzerland. Vanessa Sa-
favi had a traveling, almost nomadic child-
hood. In 2003, she studied at the Cantonal
Art School of Lausanne (ECAL) where she
obtained her diploma in visual arts. Artistic
residencies have punctuated her career.
Along with her artistic activities, she worked
as a recorder with the State Secretariat for
Migration in Bern (2008-2010), fuelling her
research on questions of territories, colo-
nization and migratory flows. In 2018, she
resumed studies at the Geneva Universi-
ty of Art and Design (HEAD), obtaining a
master’'s degree. From the 2010s, Vanessa
Safavi enjoyed critical recognition in Swit-
zerland and abroad. Awarded in 2012 by
the llly Prize, then in 2019, by the Irene Ray-
mond Prize, her work is regularly shown in
galleries in Berlin, Brussels, Athens, London
and Zurich.Vanessa Safavi’s early research
was strongly influenced by her own cultur-
al identity, spanning three countries, two
continents. For several years, she explored
issues related to population movements,
tourism and the notion of exoticism, guided
in particular by reading Claude Lévi-Strauss.
After this phase nourished by a form of so-
cietal commitment, Safavi returned to the
fundamentals of sculpture and developed
an in-depth exploration of materials. She
stretches both physical and symbolic pos-
sibilities, and easily jumps from one plastic
universe to another depending on the sto-
ry that interests her. In this wake, rubbers,
silicone, resin, plastics quickly become es-
sential elements of her work. Safavi has
developed a singular language, sometimes
learned, always full of spirit, infused with
geometric abstraction and post-minimalism,
and as playful as it is sensual. She lives
and works in Berlin.



