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We started to work at the museum around 2pm everyday, which | sensed
little later than maybe most of curatorial team expected us to be. Even in
the museum we mostly eat, sit, or looking at the computer. Sometimes we
changed the position of pipe paintings. | was wondering if this is the way
Yuki works. It reminded me the way some of my friends work too. If this
was not the 2" time | met with this kind of artist practice, | might be
stressed more.
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Yet, | was stressing out because | felt there were a pressure to produce on
time. | thought that the curator might be nervous to see me in this rather
empty space. The friend of us was even reading the book. This very
pressure to produce art is something that the spirit of the work art resists
against or within. Yuki (the artist A) along with myself speculate Jutta (the
artist B). The paintings exists within this speculations. The communications
they had had were very limited. Jutta might call this fantasy.
BEIBFICIIRRBMELEVWEWNWIBEOW T Ly vy —DEOEbBDERL T
2o FabL—4—0, ZOBSODAR—REBDN. RFRFLE, REHLD
DHBTERZHRATNT, BonNshbEbB o/, COEELASTIEWNFAN
Ty iv—Ild, ESOERPAOBDELTHFELTRIMLE, KitbrA
(7—T4ABMA) 1324 (FT—T4AKB) Z#HALTNS, CORSM T4



V1% (ZZ/KFRTIE) CO#HRMORICHEELTWNS, FBiEL-bOBEWNOIS
A== g IFETHERONAEDHDES =, AV IEZCDHAET 754D —&
EXRESD,

One day (after June 2009): She read the catalogue. There was a writing by
her.
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February 2010: She runs into her at my opening.
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August 2010: There was a skype meeting between three of us.
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December 2010: There was a conference where A saw B performing.
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December 2010: She visited her studio.
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January 201 1: Her opening in Germany. But, she only saw her artworks.
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A understood B with my help. | know A longer than B. | like how the copper
stick paintings existed as HARD facts within this unstable contacts, early
communications between three of us.
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Speculations didn’ t take much time to expand. Maybe we realized that
more simple how we use her art, it transforms us, and made things more
open. Maybe that is what happened here. Also, maybe like Lee Lozano, we
all share a social pressure for production, that kept this temporal grouping
(at least Yuki and | in Japan) possible. Yet, | myself felt guilty to participate
all those public events without showing much of artworks.
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The third woman is the curator who undertook this woman-only (except
me) show. | don’ t know how she communicated with Yuki (A). Maybe they
were also speculating each other. The curator was also a part of
performance; speculation performance.
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Her art could be a tool, weapon, or walking stick.
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1. Audience and artists will walk with sticks. Various places.
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2. Weapon

In our time, what could be the power/authority to resist against?
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3. It could be a carpentry tool. To build. Maybe we can use connection
parts.
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Tool
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4. More psychological approach. ( “different modes of emotion” ) Maybe
one can sleep with it.
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Speculation
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5. Fantasy
It could appear as some kind of administrative fantasy.
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6.
How can we rehearse oneself again and again?
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