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Andrecs Suwant' Why do you charccterize Képotting

as a comedy?

David Kobbins: Because it plays with culturd con-
Structs without taking sides. At the moment, Green
Gallery €ast is the hip qillery in Milucukee=-a city,
2’5 worth noting, thit cutsiders generdlly think of in
cutdated, Laverne & Shirley terms. Green Gallery
st has established an identity shouwing the fird of
experimental art favored by young atists whove
@erded art graduate schools. Exibiting art that
asks " what aan at be? Wh is an exhibition? Who
is an artise?” links Green Gallery
to gilleries of simlar character
in New Yorky LA, and elsechere.
A commercial gilery that taps
into tH's information stream
i5 rew to Milwakee

I warted o play with tis rove
Purely to find out what the effect would be, T
borrouwed examples of more traditiondl art from
her local gilleries to exhibit them @ Green Gallery
€ast. Will Eransplanting these accomplished, tradi=
tionil artuorks—in s case, partings, pastels, and
wtercolors of flowers=~to a site with an” experi-
rertal” idertity effect any change in cur percaption
of them? Will exhibiting them dlter cur read of
Green Gallery €ast? A It of tricky guestions start
2o sprout. ITf I knew the answers Lo any of them I
wouldnt have hid to make the experiment. Thit's
ancther thing thit mikes Képotting a comedy: its
ctrator doesn't pretend to any acdhority!

Why Alower imagery? Is
e
Factire Alower ipigery are
5o common you'd de gucr-
anteed to find them at
dlmost any gallery?

Rigft, it was parthy pragmatism. But Hlowers are
arguably the ultimate bourgecis artuworks, too.
Decorative, non-committal, deveid of criticality or
Comment, innocent... You can redlly push @ Alower
around! So that was ancther fuctor they had no
content that would complicate matters.

The artwerks you've chosen to display range in
Valute burt all are competently made

Each is an accomplished example of the atist's
intertions. I'm nct laughing @ the artworks Ive
borrowed or at the gilleries which have been kind
P 2o Jend works. Believe me, mary of these
REr s @y pinting of flowers T
could make! Repotting is ot a” so bad i¢'s qood”
s el camp. The dynamic. @
work here is very dififerent

Repotting depends on a contextudl st but it's
ot the find e ve come to expect
From contemporay art. Yoi're ot
Laking semething that's cutside the
@t context and meving it into the
@t context. You're not conferri
he label”art” on these pictures. They're areccly art.

Righty Lo Simply re-planting them, in different
Scil. Iom effecting a laterd shif, from one sort of
compmercial gilleny to ancther sort of commercid
gllery. 'S up to you to decide whether ey ve
Chinged. fove these artuorks somehow become

rore artistic” by virtue of their being included in a
conceptud theater of ofjects whose intent it is to
Focus this very guestion? Or have I only cdded
rnoise? When we look @ this show, what are «
really seeing a cluster of pleasant, calming artuorks
or the experimentdl construct of Green Gallery
Cast? What really is the event here? Excetly what is
on display? Whad you see depends on what you're
locking for, no? In a way, the project becomes a
sirror tht shows the audience to itself. Are you
Somecne who's looking for tradition or aenture?

" Set desigper” seems just s accurate a descrip=
tion of your role inthis as " curdtor.” The art-
werks in Répotting ave transtormed into props.

Lo tusing Green Gallery €ast to reprogram thes:
et e
velicle for a host of associations representing dif-
Ferent levels of culturdl aspiration. Répotting
Lriefly re-routes these Flower pintings woa) from
2he pre-determined nirrative of studio=to-gallery=
to-collector they are intended to take parl in. A

cttp of artuorks is dierted, temporarily, into an-
Sther, less stable marrative. They've entered the
Tiilight Zone!

* Submitted for your consideration..”

OF course Green Gallery ast is
itself part of the theater here, it's
not sepcrdte. To emphasize that,
ZVe locked the gillery door 5o

C==) Ut the only wiay to view the
extibition is threush the wall of big windews that
Fiaces the street. Tiped inside one window is @ sche=
tic: of the installation, with each werk identified
by title, artist, gallery of originy ard price. Seen from
the cutside this wap, the IiRle white buildng that
Green Gallery €ast occupies becomes avitrine or
terravitem. dod @ the apening, Jahn and Teke, the tuo
304/5 who rin the gillery, and  dll wore Flowers in
cur jacket lapels—a nod to the trath that " hip' is
a5 mtch @ construct as " traditiond.”

“What's ' hip' gallery?” A hip gallery is one that
Stupports this kind of experiment.

Structures that s a locp.” A
;/m /;E grm 2//1,,/ Gast is a context that sup-
Ports an experiment that uses Green Gallery &ast. in
an experiment about context. " Eery gallery Shows
2Hings, buct a gallery tht can prompt us to ask

whit is a gillery?” pushes the rotion of display @
little farther. A certiin kind of artist will days be
draun to that Kind of ransparency. A certain audi
ence, too.

The lending galleries were ancther version of hip,
housh don' Forget. without their support the ex-
periment couldn't have been made. The gilleries that
I apprceed reguired no conincing

Is Répotting for sale?
Howw i5 i priced?

I fept things simple,
pricing it as the sum totd of
Wl the artusorks fectured in it.

Wiy ot double it=price it once as their wt wd
once as your art?

s

" I's eldowsmin-thenribs comedy. A more
Jerﬂp{m @titude toward pricing i furnier and more
confUusing. Linting tese artuorks and pricing them
45 @ single unt i3 encigh of an intervention

Do you think REpotting reads only in a mid-sized
city where galleries that Show experimentdl art are
in Short sigply and stand in gedter contrast to the
more traditiond) galleries tha predeminate in Such
places?

No. dren't the fuctors that have gone into this
Cheater widespread? The same cultural stridtions are
Getive everywhere, seems o me. The Milucukes set-
ting just made it easier o redlize the preject. RE-
potling became a reality because the low rents there
permid experiments without concern for their com-
mercial potential. T¢'s an enironment that's more
conducive to pure research.

David offers grateul thaks o thelening galeis-
Dovid Bamet Gallry, Eine Ericson Gllry,

Thomas Horris ot 505 Gallery, and Adams Gallery-
for participating in the experiment.




