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Arakawa Ei is a performance artist based in New York. His work takes
shape as choreographed gatherings, along the lines of Happenings, in
which the artist interacts with and reinterprets particular art objects or
art historical moments. Often working with other artists, curators, and
art historians including Sergei Tcherepnin, Nikolas Gambaroff, Jutta
Koether and Tomii Reiko, Arakawa’s performances rely on an openness
to collaboration and audience participation. Arakawa aligns his work
with the performative legacies of experimental art, such as Gutai,
Jikken Kobo (“Experimental Workshop”), and Fluxus, which he explores
anew through his interpretive practice.
Minamikawa Shimon is a painter that lives and works in Tokyo. He is
a contemporary flaneur (in the Benjaminian sense), exploring Tokyo’s urban
sprawl with an eye attuned to the worlds of art, fashion, and kitsch.
His paintings reflect a cool detachment, as his portraits appear isolated
from the world, often on the verge of abstraction. Portraits of men and
women are executed with an extreme economy of line that mingles
with diaphanous color fields, polka dots and diagonal stripes. His airy
palette of pastels and fluorescent hues reflect the hazy, smoke-filled cafes
he frequents by day and the garish neon signs that plaster Tokyo'’s back
alleys by night.
For Roppongi Crossing 2013, Arakawa and Minamikawa have collaborated
on a film project that raises the question: “How is the physical presence
of paintings relevant to today’s global retelling of art history?”
Using the Hungarian-born abstract painter Simon Hantai as a foil,
the film unfolds as a road movie that follows Minamikawa’s early
abstract paintings (dated 1998-2002) as they travel to Paris in an attempt
to reinvent the context of their making. Like Hantai, Minamikawa
journeyed to Paris to study painting and the film’s loose narrative is in-
part a fictional account of the artist’s personal experience. The situation
is complicated by the inclusion of Simon Hantai whose connection to
Minamikawa is tenuous at best and who serves as an absurd doppel-
ganger for the Japanese painter. (Note: Hantai’s last name functions as a pun in
this cross-cultural encounter, with the word “hantai” meaning “opposite” in Japanese.)
The film is divided into seven parts, the first featuring a live actor
and actress reliving a romantic encounter in Paris, while the second half
features many of Minamikawa’s old paintings (as well as a few of Hantai’s)
interacting together as surrogates for the artists themselves.
As with many of Arakawa’s collaborations, actors hold paintings,
literally becoming the work’s physical support, while the paintings
become actors in their own right. Hantai’s presence is felt time to
time in the film in the form of impromptu meetings between the two
artists’ works and choreographed exchanges in the storage facility of
the Musée d’Art Moderne in Paris. The site specificity for this cross-
cultural encounter in Paris is paramount to the success of the work as
it grounds this otherwise improbable conflation of personal history

and art history in situ. [GR.]
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What is collaboration, and how is it
productive?

Your project for Roppongi Crossing
2013 really embraces uncertainty.
How important is working this way
in performance and in painting?

Let us answer all those questions

at once.

We met in New York about two years
ago through our friend.

We just walked at High Line for a
half hour at that time. After that, we
had a further chance to discuss art.
That’s why we were inspired that

it could be more exciting to do this
Roppongi Crossing 2013 together than
doing it alone.

Collaboration is often formed by
friendships and respect, rather than
productivity. What is non-collab-
oration? What is non-productivity
then? You can’t locate where his or
her practice ends and my practice be-
gins... A singular artist’s subjectivity
is disrupted by a form of collabora-
tion. A performative way of being an
artist in our time.

In the films, Ei collaborates with
Shimon’s old paintings. We planned
together how to use them, how it
should move. It was a unique experi-
ence. In a way, Ei was distant from
the usual performance art position,
and Shimon was distant from the
usual painting position. We respect
each other’s personality and way of
thinking, but it was a sort of freedom
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from a certain heaviness of each
medium.

Shimon, can you elaborate on your
experience working with Ei and if it
has given you any new perspective ?
The project with Ei happens very
organically. It starts as if we chat in a
cafe. It was interesting that wedidn't
have any big arguments over some-
thing. We just worked very hard.

I am often inspired by him, not only
about art but something else.

My everyday life became more excit-
ing in a way. This was like having a
new perspective.

Ei, why did you choose Shimon as
your collaborator this time, while you
have been working with many other
artists ?

There was a suggestion from Shimon,
that one of the curators of Roppongi
Crossing 2013 was interested in us
working together. Shimon has been
very active in Tokyo, and I have been
active in New York. Our work for
Roppongi Crossing 2013 became a place
to negotiate, where his context meets
my context. It is interesting to relate
with the Japanese art scene as well
as Japanese art history through his
paintings. I speculated about what
Shimon’s paintings are. They have a

strange gender.




