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Vystava predstavuje Stvoricu sticasnych umelcov a umelkyn, ktorych tvorba sa zameriava na pro-
pagandu ako vysledok vykonu politickej moci kapitalistickych autoritativnych rezimov. In§pirovana
projektom holandského umelca Jonasa Staala Propaganda Station vystava je sondou do spektra
politickej predstavivosti v slovenskom medialnom priestore. Propaganda nepatri len medzi muze-
alne exponaty minulych totalitnych rezimov. Jej pdsobenie sa zd'aleka neskoncilo padom nacizmu

a komunizmu v 20. storoci. Prave naopak, nasa kazdodenna spolocenska realita je konstruovana

z roznych konfliktnych foriem propagandy na mikro aj makro urovni. Ovplyviuje nase rozhodovanie
na baze vedomej aj nevedomej interakcie.

Utvaranie novych poddb normativnej reality po prvykrat popisali Edward S. Herman a Noam
Chomsky v knihe Manufacturing Consent z roku 1988. Autori v knihe tvrdia, ze masovokomunikacné
média su ucinnymi a mocnymi ideologickymi nastrojmi, ktoré podporujd systém bez pouzitia otvo-
reného natlaku, a to prostrednictvom propagandistického modelu komunikéacie. Vo svojom projekte
Propaganda Station predstavuje Jonas Staal niekol'ko moznosti takych foriem emancipacnej (kon-
tra) propagandy, ktoré zviditeliuju ideologické nastroje propagandy a vedd k uvedomeniu priamych
vztahov medzi umenim a mocou. Vystavujlce umelectvo tematizuja tieto praktiky v troch rovinach:
ako ovladanie infrastruktury, ovladanie pribehov a ovladanie predstavivosti. Prostrednictvom vysta-
venych diel sa poklusame otvorit' tieto otazky v domacom medialnom priestore.

Tomas Rafa sa v projekte postpravda.sk zameriava na zvy$ovanie medialnej gramotnosti a rozvoj
kritického myslenia s cielom zamedzit' Sirenie dezinformacii na Skolach. Vytvara rozsiahly online
archiv zo zaznamov realnych situacii, ktoré st komentované odbornikmi z rdéznych oblasti, vyuzi-
vajuc postupy filmového dokumentu. Ziactvo a studenstvo ma moznost' zaujat' kriticky postoj voéi
dezinformacnej interpretacii réznych protestov, manifestacii a stretov vo verejnom priestore, ktoré
sa tykaju aktualnych tém ako pravicovy extrémizmus, rasizmus, uteCenecka kriza, prava zien,
LGBTI+ alebo klimaticka kriza.

Michaela Kacsiova predstavuje performativne video s nazvom Peasants With Debts, v ktorom

sa zaobera hegemoéniou neoliberalneho kapitalizmu prenikajdcou do najintimnejsich Grovni Zivota
spotrebitelov. Video inscenuje zenské telo umelkyne ako kostymovanu akvabelu, ako ustricu uréenu
na konzumaéaciu a zaroven aj perlorodku. Centralnym obrazom filmu je bazén, cez ktory autorka
vstupuje do podvedomych tizob spotrebitelov a do systémov ich ovladania. Prud asociovanych
obrazov otvara otazky, ¢o a ako podmienuje nase spotrebitel'ské spravanie.

Marcel Korec vo svojej fotografickej a filmovej praci sprevadzanej objektom s nazvom Skufoéné
pravda o rastlindch vyuziva mystifikaciu pribehu o rastlinach ako prvych tvorcoch byrokratického
systému na svete. Reaguje tym na trend vytvarania hoaxov a fake news, ktoré za pouzitia zdanlivo
logického vyvodzovania manipulujuco vydavaju domnieky a vymysly za fakty. Nechava prehovorit’
expertov, ktorym sa podarilo odhalit' spiknutie rastlin proti ¢lovekovi a nenapadne infiltrovat' admi-
nistrativne aparaty verejnej spravy.

Michal Sumichrast sa vo svojej (para)grafickej tvorbe ponara do spodnych véd subkultar,

aby nechal presakovat' stereotypné pornografické prejavy sexualnej slasti do pracovnych vzta-
hov korporatneho biznisu. Sumichrast kombinuje tajomné textové vyroky, komodity a reklamy

s obrazmi sexualnych praktik BDSM, ktoré zahfiaju pouzitie dominancie a podriadenia, sadizmu
¢i masochizmu.

Daniel Grun,
kurator
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The School of Propaganda: lessons in unlearning 5
Artists: Michaela Kacsiovd, Marcel Korec, Tomas Rafa, Michal Sumichrast

The exhibition presents four contemporary artists whose work focuses on propaganda as a result of
the exercise of political power by capitalist authoritarian regimes. Inspired by Propaganda Station,
a project by Dutch artist Jonas Staal, the exhibition is a probe into the spectrum of political imagi-
nation in the Slovak media space. Propaganda is not another museum exhibit from the past totali-
tarian regimes. Propaganda (as a tool, method or strategy) certainly did not disappear with the fall
of fascist or communist regimes. On the confrary, our everyday social reality today is constructed
from various conflicting forms of propaganda at both micro and macro levels. It influences our deci-
sion-making on the basis of both conscious and unconscious interaction.

The shaping of new forms of normative reality was first described by Edward S. Herman and Noam
Chomsky in Manufacturing Consent (7988). In the book, the authors argue that mass media are
effective and powerful ideological tools that support the system without the use of overt coercion,
through a propagandistic model of communication. In his project Propaganda Station, Jonas Staal
presents several possibilities for forms of emancipatory (counter)propaganda that make the ideolog-
ical tools of propaganda visible and lead to an awareness of the direct relations between art and
power. The exhibiting artists problematise these practices on three levels: as control of infrastruc-
ture, as control of narrative and as control of the imagination. Through the works on display, we
attempt fo open up these questions in the domestic media space.

Tomas Rafa’s project found at postpravda.sk (meaning post-truth) focuses on increasing media
literacy and developing critical thinking to prevent the spread of misinformation in schools. He is
creating an extensive online archive of footage of real-life situations commented on by experts in
various fields using documentary filmmaking techniques. While watching, students will have the
opportunity to take a critical stance against the misinformed interpretation of various proftests,
demonstrations and clashes in the public spcace on fopical issues such as right-wing extremism, rac-
ism, the refugee crisis, women’s rights, LGBTI+ or the climate crisis.

Michaela Kacsiovd presents a performative video entitled Peasants With Debts, in which she
addresses the hegemony of neoliberal capitalism that permeates the most intimate spheres of con-
sumer life. The video stages the artist’s female body, costumed as a synchronised swimmer, as both
a consumer oyster and a pear/ fish. The central image of the film is a swimming pool, through which
the artist enters info the unconscious desires of consumers and the mechanisms of their confrol. The
stream of related images raises questions about the means that condition our consumer behaviour.

In his photographic and film work, accompanied by an object entitled Skutocna pravda o rastlinach
(The Truth about Plants), Marcel Korec creates a mystified narrative of plants as the world’s first
creators of a bureaucratic system. In doing so, he responds fo the trend of creating hoaxes and fake
news that manipulatively pass off conjecture and fabrication as fact through seemingly logical rea-
soning. Korec gives voice fo the experts who have succeeded in uncovering the conspiracy of plants
against man.

In his (para)graphic work, Michal Sumichrast delves into the underbelly of subcultures to let ste-
reotypical pornographic expressions of sexual pleasure seep into the working relationships of corpo-
rate business. Sumichrast combines cryptic textual statements, commodities and advertisements with
images of BDSM practices, using acts of dominance and submission, sadism or masochism ds an
analogy to social development.

Daniel Gruan,
the curator
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Michal Sumichrast, Out of context, 2024

akvarel, farebna ceruza, tus na papieri / watercolour,
pencil, ink on paper

2

Michal Sumichrast, Speaking in tongues, 2024
akvarel, farebna ceruza, tus na papieri / watercolour,
pencil, ink on paper

3
Michal Sumichrast, Absent friend, 2024
tus na papieri / ink on paper

4

Michal Sumichrast, It is.. what is it?, 2024

akvarel, farebna ceruza, tus na papieri / watercolour,
pencil, ink on paper

5

Michal Sumichrast, Unfollowed & blocked, 2024
akvarel, farebna ceruza, tus na papieri / watercolour,
pencil, ink on paper

6
Michal Sumichrast, Not here, not there, 2024
farebna ceruza, tus na papieri / pencil, ink on paper

7
Michal Sumichrast, | do not get it, 2024
tus na papieri / ink on paper

8

Tomas Rafa, PostPRAVDA. sk, 2024

Digitalizované filmy a prispevky, webova doména.
Projekt podpory zvySovanie medialnej gramotnosti

a rozvoja kritického myslenia na $kolach, séria
dokumentarnych filmov sprevadzana komentarmi na
stanovené témy (pravicovy extrémizmus, rasizmus,
uteCenecka kriza, prava zien, LGBTI+, klimaticka kri-
za). V dobe “post-pravdy” nehraju hlavnu rolu overené
fakty, ale emécie, vyvolané informaciou, ktorej obsah
moze byt aj nepravdivy. Tvorcovia takychto prejavov
a sprav sa zameriavaju na akékolvek témy, ktoré
maju potencial nahnevat' ludi a rozostvat' spoloénost.
Dezinformatori ovplyviujua verejnt mienku o citlivych
celospolocenskych témach s ciefom obmedzit' nasu
schopnost kriticky mysliet, reagovat’ a konat. Obsah

a forma projektu podporuje zvySovanie medialnej
gramotnosti, rozvoj kritického myslenia, zamedzenie
Sirenia dezinformacii v §kole ako i zvySovanie
odolnosti ¢lenov skolskej komunity voci pésobeniu
dezinformacii.

Video and image database, web domain. A project fo
promote media literacy and the development of critical
thinking in schools, a series of documentaries accom-
panied by commentary on selected topics (right-wing
extremism, racism, refugee crisis, women's righfs,
LGBTI+, climate crisis). In the age of ,post-truth’, it is
not verified facts that play the main role, but emo-
tions, triggered by information whose content is po-
tentially untrue. Creators of such speeches and news
pick topics according to its potential to anger people
and divide the society. Disinformation influences public
opinion on sensitive societal issues with the aim of
hindering our ability to think, react and act critically.
The content and format of the project promotes media
literacy, the development of critical thinking skills, the
prevention of the spread of disinformation in schools
as well as increasing the immunity of the school/ com-
munity to the effects of disinformation.

a) Tomas Rafa, Predvolebny miting LSNS, Ruzomberok
/ Campaign meeting of LSNS party in RuZomberok,
Slovakia, 2020, video, 4 min

b) Tomas Rafa, Peter Poethe: Tenka hranica / A Thin
Line, 2022, video, 7 min

c) Tomas Rafa: Duhovy pride Bratislava / Pride
Bratislava, 2016, video, 15 min

d) Tomas Rafa, Pavol Struhar: Rozdiel medzi
nacionalizmom a vlastenectvom / The Difference
between Nationalism and Patriotism, 2022, video,
9 min

e) Tomas Rafa, Abel Ravasz: Predstavte si Pride
pochod vo Vasom meste / Imagine a Pride parade in
your town, 2022, video, 9 min

f) Tomas Rafa: Nebudeme ticho. Na pamiatku Matdsa
a Juraja / We won't be silenced: In the memory of
Matds and Juraj, 2022, video, 12 min

9

Michal Sumichrast, Hit / Miss situation, 2024
kresba tusom na papieri (airbrush) / ink on paper,
airbrush

10

Michal Sumichrast, Logical outcomes, 2024
kresba tusom na papieri (airbrush) / ink on paper,
airbrush

11

Michal Sumichrast, Seductive attack, 2024
kresba tusom na papieri (airbrush) / ink on paper,
airbrush

12
Michal Sumichrast, Business as usual, 2024
kresba ceruzou na papieri / pencil drawing

13

Marcel Korec, Skutocna pravda o rastlinach / The
Truth about Plants, instalacia / installation, 2021

a) Les premiers bureaucrates: La vraie vérité sur les
plantes, video, 2021

b) Fontaine de vie, objekt, 2021

c) Skuto€na pravda o rastlinach / The Truth about
Plants, séria digitalnych fotografii / a series of
photographs, 2021

14
Michaela Kacsiova, Peasants with Debts, 2023
performativne video / video performance, 6:33 min
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