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BROTHERS AND SISTERS]

Kerstin Bratsch and Adele Roder, who have presented their works in
numerous exhibition and project formats in association with and under the
banner of the collective DAS INSTITUT, present the first direct contrasting of
their individual artistic positions at the Kunsthalle Zirich’s temporary home in
the Museum Béarengasse. In a complex installation comprising reworked and
fragmented elements from the architecture of the previous exhibition at the
Kunsthalle Ziirich, light elements and a new project with United Brothers which, again, takes up the idea of the collective,
this show brings together paintings by Kerstin Bratsch and works by Adele Réder who uses a variety of media.
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From the outset Kerstin Bratsch and Adele Réder’s works explore issues concerning the authentic-ity of artistic creation
and the value and utility of art and artistic formulations. The polarisation between the deconstruction and confirmation of
their own artistic practice and the instrumentalisa-tion of both art and the person of the artist herself take place in their
works, in their individual practice and in the various collective formats, with which they operate. The two artists repeatedly
explore the theme of the virulent marketing of art and the persona of the artist today as occurs in corporate design and in
image branding strategies. However, the importance of social networks and the accompanying effects of “viral marketing”
are also made explicit.

With this exhibition in the Kunsthalle Zurich the two artists explore their instrumentalisation of and through DAS INSTITUT.
After the recent presentation at this year’s 54th Venice biennale and their participation in the exhibition project «Non-solo
show, Non-group show» at Kunsthalle Zirich in December 2009, the artists opt for a “disclosure” of their individual artistic
approaches and, in this way, for the renewed confirmation of what individual creativity, ways of exchange and conveyance
can make possible.

As conceptual works, the paintings of Kerstin Bratsch (born in 1979, lives and works in Germany and the USA) focus their
attention on the performative aspect of artistic images today and the ac-companying questions of presentation, distribution
and the attribution of meaning. Her works are among the most exciting statements to be created in this medium in recent
years. Just as she dia-metrically opposes the ideas of signature and authenticity associated with paintings with collec-tive,
reproducing and performative artistic approaches, with an equal lightness of touch, Bratsch tests the boundaries between
artistic fields of production. She uses her large-format oil paintings on paper as an abstract stage: she copies, multiplies
and fragments them, or paints them on transparent Mylar sheets which enable the complex superimposition of images.
This engenders the constant attempt to dismantle and convert painting itself with the aim of overhauling and re-building it.
Bratsch instrumentalises her position as “painter”/publicly active “artist” by both questioning it and mixing it with possible
alternative models — for example in the form of collabora-tion and in the resolute transparency of her artistic process. This
approach becomes both the act and the consciously assailable projection surface.

In her works, Adele Réder (born in 1980, lives and works in the USA) operates with an abstract system of signs and
symbols which she varies in numerous formal and material manifestations. Exploiting the possibilities but also conditions of
digital “design” and production, she creates an artistic system that relates in its logic to the symbolism, exemplary nature
and presence of signs while simultaneously exploring the ways in which they functions as the bearers of information in art,
fashion and design. The forms in her digital designs are initially withheld from fixed materiali-zation. The artist subsequently
allows them to be incorporated into wide-ranging realisations and also object versions — be they as slide projections, as
backgrounds for posters/magazine advertise-ments or in highly diverse textile formations, all of which explore the
characteristics and system of the design. Textiles assume an important role in her work here as they offer a broad field of
ref-erence for human use and the man-world interface — in clothing, as dwellings, as the bearers of symbols in the
decoration of the surface of our bodies and world. For Roder, textiles represent a cursory presence and, hence also,
flexible fields of meaning and function — they are at once form and non-form. In the Starline - Necessary Couture and
COMCORRODER (Adele Réder for DAS INSTITUT) series presented in this exhibition, she explores the boundaries of
abstraction, symbol, mutation and pattern in relation to their materialization and makes it possible to experience the
complex symbolism of the formal vocabulary used in association with the medium textile as the interrogation of the material
together with the material itself as the bearer of information.
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Kerstin Bratsch and Adele Rdéder’s works emerge individually and repeatedly also for and as DAS INSTITUT. With this
“Agency for Import and Export”, the two artists consider the problems asso-ciated with the identification of art in a world
completely covered with goods. They are interested here in performances of things and their meanings, possible
instruments of abstraction and in what art, fashion, design and our product world in general can produce in terms of
models (design), infor-mation (advertising) and transfers of meaning (distribution). In the specific works which Kerstin
Bratsch and Adele Réder create for or with DAS INSTITUT, they explore change and mistaken identities and categories
offered to our identity as a cover by the customising and identity projects of our media-dominated everyday lives.

The series Glow Rod Tanning_Interchangeable Paintings (Kerstin Bratsch fir DAS INSTITUT), which is presented in the
Kunsthalle Zirich in the Museum Barengasse for the first time, consists of paintings on transparent polyester fims which
can be layered and combined to create constantly changing images. These are contrasted with abstract light and textile
elements (Adele Roder for DAS INSTITUT). As a display system, the artists have created a complex construct of
encounter but also of the varied translated “use” of their works: Kerstin Bratsch’s paintings and Adele Roder’s textiles
adopt fragments and actual ruins of the exhibition architecture from the Kunsthalle’s pre-vious show by Walid Raad. They
have them dismantled and transform them into light benches and illuminated showcases. The artificial light opens up
another level here: while the viewers are courted by this and associations with tanning studios are evoked, a disturbing
complication in the encounter with the work of art also arises. Once again, the artists challenge traditional hierarchies
through the “suffering” of painting evoked in this way. The presentation form of the light bench refers to a “consultation”
with United Brothers (the artists Ei Arakawa and his brother Tomoo Arakawa, who runs the Blacky Iwaki tanning studio
near Fukushima) and incorporates the exhibit-tion into a research project — presented through the exploration of Abstract
Anxiety — which culmi-nates in the project «BLACKY Blocked Radiants sunbathed», a collaboration between DAS
INSTITUT and United Brothers. In keeping with the title of the exhibition «Kerstin Bratsch / Adele Réder. Vorahnung [United
Brothers and Sisters]», the anticipation and announcement of this pro-ject, which explores topics concerning social and
energy participation, become part of the exhibit-ion through the naming of future exhibition projects (for example at the
Halle fiir Kunst in Liineburg eV) on a large poster and with posters, film trailers and objects in the exhibition itself.

Kunsthalle Zurich thanks:
Préasidialdepartement der Stadt Zirich, Luma Stiftung, Hulda und Gustav Zumsteg-Stiftung, Jakob Schlaepfer

EVENTS:

Kunsthalle Ziirich at the Schauspielhaus Ziirich, Sunday, 27 November, 7pm, Schiffbau/Box, Schiffbaustr. 5,
8005 Ziirich

Reading «Balzac et moi» by Catherine Millet. Catherine Millet, author of The sexual life of Catherine M. and editor-in-chief
of art press, will perform at the Schauspielhaus Zirich at the invitation of the Kunsthalle Zurich. Based on extracts from the
novels of Honoré de Balzac, she looks back on important moments in her life. A literary stroll through the past — in French.
This event is presented as part of the one-year project “Human Valley” and is organised by Dominique Gonzalez-Foerster
and Tristan Bera. Advance booking at the Schauspielhaus Zirich.

Wednesday, 21 December, 7 pm:
THE SUN SHINES FOR EVERYONE, the first solstice reading by Karl Holmqyvist.
The second reading will take place on Thursday, 21 June 2012, at 7 pm.

PUBLICATION:

The artist publication Kerstin Brétsch / Adele Réder, DAS INSTITUT, Triennial Report 2011-2009, a complex overview of
the two artists’ action formats of the past three years, is being published to mark the exhibition.Edited by Katharina
Hegewisch von Perfall, Kathrin Jentjens, Anja Nathan-Dorn, Sandra Patron and Beatrix Ruf.

OPENING HOURS:
TUE/WE/FRI 12-6 PM, THUR 12-8 PM, SAT/SUN 11 AM-5 PM, MO CLOSED
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Our education and tour program is supported by Swiss Re
Further information and images available on request by telephone 0041 44 272 15 15 or e-mail merkt@kunsthallezurich.ch
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