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Rhizome - Network Without Center Point

| botanik er et “rhizom” en jordsteengel, der
spreder sig vandret hen over eller lige under
jordoverfladen. | modsaetning til treeer, som
er lodrette strukturer, der optager neering
gennem rgdder og transporterer det opad
gennem stamme og grene, bestar rhizomet
af forbindelser pa tvaers. Rhizomet blev
udfoldet som filosofisk begreb af Gilles
Deleuze og Félix Guattari i veerket Tusinde
Plateauer (1987) og betegner en form for
teenkning, der skaber ny viden ved at bre-
de sig frit, uden hierarkier eller dualisme.
Rhizomet fremheever helhedens naturlige
forbundethed og kendetegnes samtidig af
decentralisering og slerede greenser.

Med udgangspunkt i dette faeno-
men preesenterer Kunsthal Aarhus Rhizome
- Network Without Center Point. Udstillin-
gen er skabt uden nogen konkret tematik for
at stille spergsmalstegn ved, om det forud-
bestemte fokus overhovedet er nadvendigt i
dag. Hvad nu hvis vi — kuratorer, kunstnere
og besagende - finder, skaber og preesente-
rer tematikkerne sammen? Kunne vi sam-
men drgmme om et feellesskab, et samfund,
et land og en verden baseret pa uafheengig-
hed og samarbejde? Som et eksperiment
udi udstillingsformater uden central stemme
bestar udstillingen af platforme til udveks-
ling, der tilsammen skaber kredslab og net-
veerker. | en sddan struktur gives der plads
til, at hvert enkelt kunstveerk kan magdes og
interagere med andre veerker uden greenser
i form af opdelinger eller skillevaegge.

Udstillingen inviterer unge kunst-
nere fra hele verden til at udleve rhizomet: til
at vokse pa en anden made - rhizomatisk —
og forbinde sig med andre pa ikke-hierarkisk
vis. Elleve unge, ambitigse, entusiastiske,
energiske og fremtreedende kunstnere vil
preesentere nye veerker eller veerker, der ikke
tidligere er blevet blevet vist i Danmark. Teg-
ninger, malerier, grafiske veerker, fotografier,
skulpturer, objekter, stedsspecifikke installa-
tioner, videoer, performance og tekstveerker
vises ikke kun i kunsthallens udstillingssale,
men ogsa pa caféen, pa trapperne og endda
udenfor i det fri.

In botany, a “rhizome” is a root stem that
extends horizontally throughout the ground.
Unlike plant stems, which are vertical struc-
tures that receive nutrients from roots and
leaves, the diverse rhizome stores nutrients,
and can produce both roots and shoots. In
1987, Gilles Deleuze and Felix Guattari used
the term in a philosophical sense in their
book A Thousand Plateaus (1987); that is, as
a way of thinking that creates new knowl-
edge by spreading freely, without following
hierarchies or dualism. Emphasizing the
organic connectedness of the whole, this
rhizome is characterized by decentralization,
and the ambiguous boundaries between
individual zones.

Kunsthal Aarhus takes inspiration
from this phenomenon in their presentation
of Rhizome - Network Without Center Point,
an exhibition which has been designed
without any particular “theme.” In it we ask
whether, in the present day, we need to point
out themes in our presentation of artworks.
What if we — curators, artists, and audiences
- instead find them, make them, and present
them ourselves, together? Should we dream
of a community, society, country, and world
born of both independence and collabora-
tion? In order to experiment with this exhi-
bition format, which does not have a central
voice, the exhibition will feature sharing plat-
forms that form looping networks. To build
this structure means creating an open space
where each of the artworks can meet and
make interventions, without the constraints
of boundaries such as partitions or walls.

Thus, the exhibition invites young
artists from all over the world to live this
phenomenon; to grow differently, rhizo-
matically, and to connect with others in a
nonhierarchical manner. Eleven diverse,
ambitious, enthusiastic, energetic, and
remarkable individuals will commission new
works, or otherwise present works which
have yet to be shown in Denmark. Drawings,
paintings, graphics, photographs, sculptures,
objects, site-specific installations, videos,
performances, and texts works will not only

Kunsthal Aarhus

Nar disse veerker interagerer, tegnes der
nye kort. Veerkerne har maske lignende eller
kontrasterende tematikker, ens eller forskel-
lige medier, identiske eller unikke genrer
osv., men fordi de alle sammen er del af

det samme rhizom, forenes de af en feelles
referenceramme. Vil det sige, at der er en
central stemme? Og i sa fald, hvad siger
den? Hvis der derimod ikke findes en central
stemme, kan man dremme sig fri af be-
greensende strukturer. Rhizomet farer ogsa

i utallige retninger, ad en vej der hverken
har begyndelse eller slutning, men forbliver
i midten. Den drives frem af konjunktionen:
”0g... Og... Og..”. Gennem denne struktur,
der konstant skaber plads til ny fortolkning,
kan vi leere at vokse sammen og fremme
vedvarende, beeredygtige relationer i den
internationale kunstverden, der centrerer sig
om samskabelse og geestfrihed.

Artists

Panteha Abareshi (b.1999, America)

Eugénie Didier (b.2000, France)
Aziz Hazara (b.1992, Afghanistan)
Ode de Kort (b.1992, Belgium)
Luis Kiirschner (b.1995, Germany)
Mads Lindberg (b.1984, Denmark)
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be displayed in the exhibition galleries of
Kunsthal Aarhus, but also in the cafe, stair-
ways, and even outside the building itself.
Maps between artworks emerge
as those artworks interact with one anoth-
er. They might have similar or contrasting
themes, be produced using the same or
differing mediums, sit within identical or
unique genres, etc., but the fact that they are
part of the same rhizome means they share
a mutual reference. Does that mean there is
a central voice? If so, what is it? At the same
time, if we have no central voice, one can
dream of a situation free from the limitations
of structure. It takes us in unlimited direc-
tions, on a path that does not start nor end,
but is always in the middle. Simultaneously,
the conjunctive “And... And... And..” is born.
Through this phenomenon, which constant-
ly creates room for new interpretation, we
can learn to grow together, and to foster
long-lasting, sustainable relationships within
the international art world centered around
co-creation and hospitality.

Isadora Neves Marques (b.1984, Portugal)

Sally von Rosen (b.1994, Sweden)

Sungsil Ryu (b.1993, South Korea) & eobchae

Larisa Sitar (b.1984, Romania)
Trevor Yeung (b.1988, China)
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Der findes et centrum. Min mor fortalte mig, at det
ligger udenfor. Jeg ville ikke starte med at se efter der.
Sd jeg startede med at kigge ind i min navle. Derinde
fandt jeg en trdd. Trdden sagde 0. Sikke et held!
Sd dukkede en kamikazedrone op pd himlen over de
baltiske ghettoer. Jeg ignorerede dronen, trak hdrdere
i trdden og maerkede sda noget koldt og metallisk mod
min hdnd. Ud af min krop kom der en glat metalsten
med en mat kromfarvet overflade, der noesten ikke
reflekterede noget lys. Stenen faldt ned i mit glas og
begyndte at smelte i min smagslose te. Jeg heeldte glas-
set i Dstersoen, og vandet kastede stenen tilbage mod
mig. Imens spurgte det: Hvem er hun? Sd vdgnede jeg
i sofaen og opdagede, at jeg havde misset bussen. Min
mor har leert mig aldrig at komme for sent. Hoilket
er en meaerkelig mdde at betragte tiden pd. Vend om
pd internationale tidtagningskonventioner, teleporteér,
lav en pagt med djeevien, hvad som helst, bare for at
nd den bus. Det gik op for mig, at bussen faktisk er et
NATO-rekrutteringscenter, der fragter unge til frontlin-
Jjen for at danse mavedans. Men min mave sagde "NO’ O’
00, Jeg mdtte tage ud og lede efter en anden kropsdel
for at finde en genkendelighed i dens form, som kunne
troste mig. Sd spurgte jeg mig selv, om det i sd fald ville
vaere min krop eller ej.

Enseetningsmaraton
Sammen skabte vores kurator og kunstnerne en
forteelling. Kurator Seolhui Lee indledte historien der kan fortseette uendeligt. Denne ensaetning-
med saetningen: “Der findes et centrum”, og de- smaraton blev til en forteelling om vores tilstande,
refter skrev hver kunstner én enkelt saetning som personlighed, karakterer, praksisser og tanker.
svar. Denne proces blev gentaget tre gange, og
afsluttedes ved, at Lee skrev en sidste seetning.

Historien er séledes struktureret som et loop,
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There is a center. My mom told me it's located outside.
I wouldn’t start by looking there. So, I started look-
ing into my belly button. I found a thread inside. The
thread said “0.” Such a stroke of luck! Then a kami-
kaze drone appeared in the sky of the Baltic Ghettos.
[ ignored the drone, pulled the thread harder, and a
cold, metallic feeling touched my hand. From within
me emerged a smooth, metal stone, its surface a muted
chrome that barely reflected any light. That stone
dropped into my glass and started melting in my taste-
less tea. I poured the glass into the Baltic Sea and the
water threw the stone back at me. While asking; who
is she? And then I woke up on the couch and realized I
missed the bus. My mom has taught me never to be late.
Which is a strange way to look at time. Meanwhile, flip
international conventions of timekeeping, teleportation,
pact with the devil, anything really, just to catch that
bus. I realized that the bus is actually a NATO recruit-
ment center, taking youngsters to the frontline to per-
form belly dance. But my belly said “NO’ O’ 00.” I had
to go and search for a different part of my body, to find
in its shape a familiarity that would comfort me. Then,
[ questioned if it would be my body or not.

One Sentence Marathon
Our curator and artists created a fictional story makes continuous infinities and loops; it is
together. Curator Seolhui Lee started with never ending, and has an ongoing structure. This
the sentence, “There is a center,” after which each One Sentence Marathon turned into a contem-
artist wrote a single sentence in return. This porary fictional story which features our states,
process took place times, and concluded with Lee personalities, characteristics, practices, and
writing a final sentence. Therefore, the story concerns.




