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I like to hear the word sisal spoken aloud.  It has a sturdy, scruffy sensuality. Not unlike the 
rope of its product, a material that can do many things.

The works in this exhibition engage fully with the business of thinking-through-making; with 
the question of “wholeness,” as the artist has come to define it.  To some measure, these 
works appear to be stalled somewhere along the process of redefining themselves. They're 
finished edges having been cut, collaged, and extended. The confidence of these gestures 
can be unnerving, but lend insight into Stone’s unusual attitude towards preciousness.

In the case of Pink Pollen, a floral textile is planted squarely in the center like a plotted 
garden. Its crocheted perimeter takes on the texture of piled dirt, while beaded forms re-
insert themselves: interrupting but also heightening the dizziness, the shifting scale of the 
floral pattern.  Every one of Stone's processes is a means of revision, though not necessarily 
away from the object of origin. Instead I find myself led to consider why these objects 
(often woven or sewn) were chosen in the first place. Their fragility and labor? Their 
familiarity or ontology? 

It’s as if these objects have cycled through various interior trends, surviving the years by 
means of mutation. Her works are feral placemats in this way. Take Charm Pack for 
example, who’s substructure of woven metal is vaguely familiar. Gleaned from the wall of 
an elevator? How did this material come to stand for anonymous luxury? Similar to the sisal 
in the floor works, we have expectations for where and how these materials make sense. 

Echoing the strategies contained in the works themselves, the logic of the room comes into 
play. The works edit the room, removing a window, say, or hovering like a hallucinated 
doorway. 

-Jessi Reaves





SOPHIE STONE  
Pink Pol len ,  2024 
Acryl ic ,  s isal ,  s i lk ,  metal ,  and resin beads  
29 x 30 inches





SOPHIE STONE  
Trel l is ,  2024
Metal ,  cotton, l inen, beads  
140 x 39 inches





SOPHIE STONE  
Blue Yolk ,  2024 
Si lk, metal ,  foi l ,  cotton, acryl ic ,  beads, walnut frame  
24 x 26.5 inches







SOPHIE STONE  
Charm Pack ,  2024 
Metal ,  cotton, s i lk,  cardboard, beads 
24 x 34 inches





SOPHIE STONE  
Feral Placemat ,  2024
Metal ,  cotton, s i lk,  l inen, paint, ink  
158.5 x 182.5 inches





SOPHIE STONE  
Untit led (The Long One) ,  2024  
Cotton, acryl ic ,  s i lk ,  beads  
27 x 44.5 inches







SOPHIE STONE  
The Other Gemini ,  2024  
Sisal ,  cotton, s i lk,  l inen, 
ink, wooden beads  
173 x 74.5 inches 





SOPHIE STONE  
Amary l l is ,  2024
Cotton, s i lk,  acryl ic ,  s isal ,  metal ,  beads 
25 x 27 inches







SOPHIE STONE  
Stack ,  2022-2024
Cardboard, s isal ,  s i lk ,  cotton, ink, paint 
66 x 52 inches



SOPHIE STONE  
Wedge ,  2024
Cotton, s isal ,  s i lk ,  wooden beads  
90 x 85 inches
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SOPHIE STONE

The work of Sophie Stone highlights transitional moments in time. Textiles are a source of 
exploration in this body of work, in which each piece is simultaneously a painting and a rug. 
Existing in a state of functional ambiguity, the work is displayed on the floors, walls, hung as 
room dividers, and bent into corners. By occupying the space in variation, the rug/painting 
hybrids present a state of flux. As rugs they invite decay and erosion; when viewed as 
paintings, the stitchings and weaving stand in for gesture and expression. Stone makes her 
work in reaction to her surroundings, often times incorporating travel with her search for 
found material. Rope, slippers, plastic, hammocks, sticks, beads, and bed sheets are 
incorporated into Stone’s work, creating tension in unexpected ways. Woven plastic mats, 
manufactured carpets, wooden beads and found textiles are continuously cut, painted over, 
and restitched. Thick layers of house paint and knotted fabric add a sense of organic break-
down, acting as a physical representation of the passage of time.

Sophie Stone (b. 1987, Massachusetts) received her BFA from the Rhode Island School of 
Design (2009). She has been featured in exhibitions at The Philadelphia Art Alliance, Felix 
LA (2023), White Columns (solo), Halsey McKay (2022), Safe Gallery, Company Gallery 
(2019), The Whitney Museum of Art, New York, Nina Johnson, Miami, M+B Los Angeles (all 
2018), Redling Fine Art, Los Angeles (solo), Romeo, New York, James Fuentes (all 2017), 
Johannes Vogt, New York, Del Vaz Projects, Los Angeles, Shoot the Lobster, New York (all 
2016), Eli Ping, New York (2013), and Nicole Klagsbrun, New York (2012). Sophie has been 
written about in Art News, Artforum, Artsy, Frieze Magazine, and Hyperallergic. She lives 
and works in New York
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