- &
":'r" ., - i - S’
. "‘ —— - . 1
Artists Space is pleased to present PAPALOKO “—no reporting,” “l don’t want to feel " - " { ‘ k. ¥ k “—toleave,” m’_’ over there.
/AND OTHER SONGS. For this exhibition, that” & . . “to leave” . f
Andy Robert will debut new works made from “no sharing, “don’t want to hear it” :‘ |.1 L] ‘ “this" - ~ “and out” “We needed to
his collection of found objects and materials—of really” “...tohearthat” J‘ E ] " e ¥ o f—alll” ‘ “top " getoutside.”
both sound and memory—texts and audio “l donnnnot want to go” - M g i i "- “...the s
recordings compiled and sourced over a broad “nonews” “...togothere” ‘ ¥ 1 ¥ ¥ “all of it!" - “you just need to look” And
period of time. “no sharing it,” “—to checkup” i L i Ll “To" - “—to see the system”
“no sharing that,” - i i “find another” itwas
Passage plays a key and significant role in “ljust can'thear..." ‘ & n X _' - ’ L] "to leave” “PULL OVER!"
Robert's practice and life. He walks both alone “—not public” “any more bad news” b & - i f i "—deserted” Power aswas
and with others. He rides the bus, in transit “mass” “—not now” - L ¥ " & ‘. - asis
and when in traffic—amongst the crowd; while “outrage” L 1 = T 'l'_ " . L ey . “—this world," . w —in your onsunny days,
on his commute or simply just going about his "A sunrise” i e . “for mine!” words‘ most days
business, while waiting in line at the grocery “no getting out” “—a early morning” : b 'II - ‘l “—avoice!" that park
store—in being in conversation and communion. “—no out of it!" "awarm orange bulb” i & & ﬂ 1 i Peao" —ariot.
And itis in motion in action during mundane - & i t - . ¥ “Freedom!” -y —peace
moments while cooking or in the shower he “There's"” “looms” & & L ’ " “..yet f:" - peace It's a real zoo some mornings,
encounters ruptures as inspiration—serendip- “no explaining” “—lingers" a § 5 1 L rowdy with all them kids
itous sparks of epiphany which glimpse and i 1 % " L] & V4 L. ""l!mgt".FI “—at the Paper;" allthem preschoofers
catch the mind's eye. “what!" “above the 1 “—sacrifice” as so, r all them screamir';
city” L] 1 L 1 ] ‘ -
All AFree-Form, "you" ¥ LY s ¥ L . “Solidarity” "you know what it is” —bawling
AllA-LIFE "heating up " ¥ '.| " & k : ; - "—asso” at the top of their lungs
“for those” the crisp air” ' " Y 1 L T 1 1 '] ¥ L N #y" £—as” for no good reason;
“up” b - 5% L i T i . & —with for just cause.
“who die” “—hanging there,” ' - e ‘ 1'! % i 5 & 1 e oppressed!” As disturbingly October headlines—fucked 1
“inthe “died” “orange” o " i L] . T " i L1 ’ up—read: The city is under new siege from the And across . ‘
dark,” - Eh 1 LY . ' P 7 d = border as eight hundred migrants pour into tb.e there
“—no killed!" “—above” " k. L] T " . Big Apple in a single day over the past week— not too far
“what to do” “or prisoned” " - ‘ double the usual number—and leaving officials away
“whatam " “receding” 1- 1 ‘ H .. .,ﬂr.ouble!” \ scrambling to open even more shelters. isthe yking lot where
“...areyou going to do” “—it's a nightmare” “—into the afternoon” H’ ® L - | A" the crows play.
“—all of it!” i l “To “The city broken” You'll catch 'em
“—about the recurring dreams” “The trees” 4 ! pray” “broken” most mornings.
“There's very” “... have turned, too.” 1 3 “—to eat with” “for so many!”
“nightmares really!” “little” - l i “Needed to get some air.”
“The trees” = = o | “—the truth as” “...onearth!”
“I still have” “or service." “—they are yellow, ] ' o — “This city” ...they'llbe sure to
“dreams” now” “ “my nieces and & share
“about it" “No Justice” arrh' “they got's money for wars. . ." # —tosu @
“No Peace” “some fallen” —despite, share
“Some black” we replied! “red"” | “—forthey” . alaugh'
"—some copper” “and some brown.” ﬂ(fnt!" what rests on our mind, - - t?ll makdjre of that
“—a reddish brown” “—no," what's planned t
"we demanded” "The streets” “Let r?e" o r we move forward, td . # throw one at you too
“some silver"” “—allabrew.” s knowing much will be left lved and unsaid —they always seem to.
P i o o ; .
‘turned gray' | don’t know! & Astorm . 1
“what to say?” “\We heard about it" “—astheyseeit.” —as fohmem_:, h‘ . Head out
“As of the symptoms?!” “Really!” “even before we got up” —enough -“. r o the window,
“—this morning” “Freedom” —recurring; .
“—the insomnia” “—Or seldomly!” “—freedom” k H 7 over the sirens
“—the running late "Yeal” "freedom,” “this amoment recurring” - - “—stick your head out,
“I can only remember,” “his free-form” H * and takeitin.”
"—the overscheduling” “—attending a few.” "his" free speechl! ' Calling " 5 il
“there is no reporting” " 5 . “—the freeway”
“—indream” “—abig head"” . “NOow!” i "Peace i ‘
“—the chronic over peace “the congestion”
working” “—you're the doctor!?” “he” —we shouted! peaca ._‘ i “the exhaust”
“—you know?!" “heard” L3 "LIBERTY" - el h L & “You need-ed”
“no” —echoed, . ¥ “really needed”
“reporting it!” “better” “heard about it too!” f f “some”
“The loneliness” “than” “LIBERTY!” " _J - —to get some nature.”
“Before, we replied. - .
“And as for the “me” he'd even managed to — ﬁv , and fucked “Make sure to cover your nose from
insomnia?!” —tolift As|am reminded, the traffic”
“What to make of all” his head” by my grandparents -
“the loss of appetite” “—all” ’ “—don’tever” . “needed to get out,
“the over-eating” “this!?" “up” . — p take a break
L ¥ 4 # and
“the chain “...nobadge, “of" - —prayer!” ENDLESS WARS FOLLO! just
smoking” ID numbers” F - F o - grabadrink.”
“—when they raid” “—the pillows." “Standing there In taking things ol time, one moment
- ' "
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“his fears” I'd say, muttering to ! ern il = =
“—to put fe “to walk it off.” you al x

—asked the Doctor.

RIS

Or head to the library,
“they should be opening soon.”

“Or the Dunkin Donuts.”

Past

common house sparrows
past common birds chirping
and an old dog with cataracts.

How could | forget

the local hardware store
the pet shop

—our gym,

the
daycare

—that's past the microbreweries and bottling
plant.

The ferment is a pungent smell and a mix of
citrus air.

The record shop.

The countless body shops and mechanics,
past the Gowanus Canal,

over the sludge

through the gasoline-fueled air.

“Ourdiner”
“—remember the
teens?!”

"yeal”
“—that one time!?”

Harbor Freight

—over by Sanitation,

next to that McDonalds!

The one by that brewery hall that is across from
that new pizza place.

“Where they all,
—where they all
be parked”

“—their trucks"
“and”
“shit.”

“You know?”
“—you know where?"”

“where,"”

“"—where they be burning
shit!”

"—yeah!"

“—at night"”
"—at like 3am.”
“—right!"

“You know I'm
always down to take
totake

totake

take a walk with you.”

“Remember the laundromat”
—the library

the hospital

our dentist
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“to rest A “Iknow”
Atarget & il “Iknow”
“Torest Moments earlier, “...of other - j=iY. L
“—angertorest, justmoments places?” = i “—you're like me!”
“to putanger torest; ¥ : gl . ‘_: o
“angerto r “Just fine.” - = solidarityd” La ' i 1 “lonly know places '
rest” “I got to get out of here!” —answere-d‘ P * © throughwalking _W»‘\‘_
- - “whataml...?" r H = '
“toput + - “World —places I've walked through;"”
i, e il ; = B="_piecer 44 g y ; 1
. toputitto; e, W they scream! - = ’l | e L 4 i ::_" aﬁ.l’ve been.”
T toputitall “—are we still doing'f J - - _—— il ' l " g _Ir."'
_ —torest!” & -aherel” 5" o . —world e "L i ‘ That movie theater,
- s apiece; + . rquuo;'sti‘orel,'.---'n- L i
“Ahead M -:izwau" Y ; . g
. "apillow” . NO! .. i “Harlem”
. ““—flatteried”, T .i- . ] gotlio go?!” [l i " “—me?!"
= T “"—\WORLD PEACE!" & “I barely know these streets”
"afree-form, “...gotto getgoing.” =l #
—afree-formed” "world peace,” “—anymore.”
“mess” —steady thinking, we got to get out of here, “world peace” /
“—amess;" —yet | am alone. This morning “world peace” "—these street names?!”
b | start my day : ’
“down,” —and |am all alone. “NOw!" U s =noty
nypr
L
- “Fuck that!” —we reply! .J'r L} “—anymore!”
. "—some parts F
r _—— neat” “This moment” “my passions” - “—you?!"
“wild" “—my only
- = ’- j “texture” “let's pretend” weapon.” e . # “what the fuck”
o # “flattened” “Stop Pla-playing!” a .
i o “yet, a bit" “what the fuck”
= gl
L “wild" “—let's not pretend” i “rogue” 'h L4 “...youmean,"
. - “—inmultiple” .
“directions” Al r‘ “let's not!” - . “inand out” 7 Fr “—this guy!?”
i P S F ; “of marronage” - - -
“an” T -"A(_g,vv'/e stillgoing” i r - & - “Haha,”
“allatonce,” . —another one ofthose mornings. “—an odd a
- Astruggle f jobs” - “"ha hal”
“all over” to get going. F - -
“"head” i ,’I “amechanic” ,.l"‘-I - ; “youmean”
“Let'sgo” f “—knows the r - , “—anumber of us
"headed” —let'sgraba T parts” J’ = ; commute,”
“this morning” F o “—awhole lots;"
"early” "Acoffee!” .+ "upagainst” F L ] il
“That" “—multiple conflicting . "we be
“this morning” “...atleast.” currents” GPS”
- "_ “we really be
“morning breath” “Something...." 'IIII ”—vxith dreams” = 8 = L GPS”
| "—stinks"
“—of whisky” “Let's grab something from ¥ “of freedom” “—out here.”
= i “wine" across the street?!” iy .r "—of abolition” [ “—my guy!”
“cigarettes” ’ ""ll-" J
- - “...you'll grab the rest of, e { o - “what | mean”
“the cushions,” of those © . "showthem” - a . “isn't GPS"
L. — “smoke” later.” . “:g.sl’on” d
T “ign'tthat kinda
- “dank” “And down 4w knowing”
“—weed" 5flights
—of stairs” 5 2 N "not GPS"
- - “an all over this F F o E “I remember”
} —city” “—and no | o “those numbers”
e .': g - elevator” ] "'I:o Ery" “—| know them!”
i g . - Astink, “—totryl”
- e T i “a stinks” “Come on!" 3 - - . “—those folk!”
= a - v 3 “—amorning” “...towake” - - e
“anight out” Onthe way there "—to wake - - “Ireally
f. “...onthe town” thinking o paa— -if know
- “—they won't chase “—to flame, il e E g f them!”
“—of swollen me..." muttered, acalling!”+
. “really,”
¥
“center “and go out” “Exiled” “where at?!” possessed you are in service of and indebted to to Staples.
centering “—I'll get out” “at the demonstration?” the divine. The majestic and the demonic are at Past a chained-up bike with child seats,
journal “we heard"” work in this city; they find you.
journaling.” “or head to the studio” “about it" “—to speak from near an abandoned Citi bike.
"we got the news!” the heart!” Daily Bread, Some Butter, and Everyday Rituals:
Breathing “4ill say” “Another—" - |
"breathe “till 10am or” "SHOCKED!" “—to speak from Astumble past,
—deeply” “Qam or so” the heart!” an accident
“...heard aboutit.” “To come from scavenged —it's bad,
“exhale” “Ortill the fog” “—thanks!” the heart, —astumbled, but not as bad as -
“setsin” while standing” and the traffic
listening “.. . the fatigue” “...onthe news!” “afront” abandoned
listening [EEITER S The congestion
“the drain” “the shock!” "—flashing lights” —too heavy "usual”
being thankful “till I'm drained” “—the radio!” and left abandoned "—that's always” d
happiness “snake skin” tossed
joyous “till the sleep” “—it was all over” “chains” on the way to be recycled. “the traffic is always ”
“the sleep hits"” “it was on the radio” “—the usual!”
exercising “affront” Itis all very layered around here; it is all just “itis"
checking in “Or my feet hurts” "It was on the radio” so layered spent so much time walking these
“checking in on you” “.... hurts from walking” “this morning.” “—to speak of areas, walking through—atop of, underneath— “bad there,”
“—on others.” love” drawbridges, tunnels, and freeways. “bad"”
—all night!” “shocked” “—around that”
“making space” “Or pacing, too!” “protect” Walking “around there!” &
“restlessly!” “let's pretend” —they sworn these
“Laughing” “—you're ok!” “—these streets,” “—especially,”
“loving” “Sometimes” e “around that”
“up” “Are you ok!?" aside expressways, “around” e
—being “—up watching the momning sky!” “—I'mfine,” "too fast” “—the BQE," “this time” & o
yourself. “too slow!” past toxic splooge; “—the day!”
“Up" “Imean,” abandoned cars
"being sorry” “we are fine!” “Pull over!” vacant lots “You know"
“forgiving"” “or finding new"” “aflashing” and gas stations too, “be”
“new paths” "—we are managing!” “—lights” “—those streets—" "past”
“forgiving “—wandering!” "—the best we can,
yourself” the best we can be!” Red “cross bike lanes” "you can't miss it!”
“who knows" “Count your “cross walks”
“Staying lighthearted,” “how many of “we are handling it, blessings” “—and police.” "you know the areal”
"yet true” us?” we're fine; thanks!” "—the giver of life” “you know it!"
“another chance” In, “—it's just past a couple strollers—"
“"—steady;" “Out there?” “—Thanks for asking!” through, “that be”
“showing up.” “Really!” Blue and “locked up too.”
“receptive” “As" “—from the giver of chances.” behind
“Up watching” “he watches” “Now get the fuck on alleys, Over by:
“Not to worry” “the blue of” out here!” “—trafficked,”
“not too much” “morning” “—as the ceiling changes” “amongst the shadow—of” “Say what's up to Tony!”
“night after night"” Sadly, —rain, "—forme”
“showing love” “sky.” “froma dark” “—you just can’t debris,
“to a blue” stay!” of skyscrapers and exhaust. Spectrum,
“really” “—the sky “silver turned the pet shop
turning.” light” “Not today!” Idled,
“day by day” “—not here;” “I need nature.” —the bank;
"it's day by day” “of asliver” —of morning “It's" the checks-cashed spot
“—alight creeping” “That old Jim Crow,” “to get out out of here,”
"yea, taking it all “in" comes "herel” some
day by day” “—toleaveitall” kids smoking,
“In through” the sound of trucks, “pulled over”
“there’s no” “the curtains.” —sanitation “—just down the block” “past!” afew
—reporting, —trash pick up “—all behind.” alcoholics
“The ceiling —school buses “for a coffee,” still out come morning.
“really” shifting, too.” drop offs “or something” “All of it!"
“behind!” Past the junkyard,
“There's" “... . shifting colors” delivery “—who the fuck are these people?!” the smell of fresh roasted coffee beans
“protesting” “from dark” pick ups “Anyway!” “to get into a large body
“to gray” ¥ —of water;” A
“no” “—of nights; trucks —for nothing!” .
“How to" toblues —backing up “Just!” To be present, “fresh”
“—no recording it" tothata andin —the mornings roast;
“uploads” day —workers, “—you just have tomove on,” the wild
“—no uploading” alight “construction” "you gots'tal” L “by the seal” “—my guy!”
“No" & “move on with life.” = As
“—no virality” —of mornings.” “guys” o

He”

“but used to know
more”

“—more folk”
“—mad folk

inthe city.”

“—more numbers.”

“But not

anymore,”

“notas much.”

Some of us live and work commuting between
multiple boroughs and cities,

“my barber out there still”
"yeah!”
"he got me!”

“—| still got him!"

“—got whole families,
kids too!”

“that’s mad far!”

“cousins
—couzos!”
“nephews too!”

From downtown
“...allover

all around the city,
all over this town”

all around

—to uptown
and back again.

“Deadass”
“—deadass!"”
“On adaily!”

“nieces too!”

“Ask my barber,”
“Or better yet
—the ladies at the salon!”

“they still know me”
“—they be knowing”
e

"We'd"

“—totrace,
old steps”

“togetonabus,”
“—and ride it till the last stop.”

“Then, to take the train,
and ride that till the last stop.”

“To bike all the way back home,”
“through the night.”

—toride for hours,
—to get lost;
—to stop and ask for directions;

.

i—a bein'g'; h,ere."

“The rats they get into everything in this city,
they get their cut.” =

“The rest of us have better chances playing the
lotto or rolling dice.”

“—even the engine,”
“—they gotinto that!?”
“—they'll getinto that,”
“into everything!”

“—they chewed up the motor last
December.”

“—itcostme”
“they’ll costya.”

Snapshots, broken jewelry, dated discarded ra-
diators tossed and left to the street as perpetual
renovation renders people, old technology, and
past lives obsolete; and left to be enigmatically
refurbished scavenged left for keeps. As the
gentry pushes a people, a work force, and their
things out and onto the street.

"And families squeezed into smaller and smaller
quarters.”

“...everyone you talk to these days is looking to
getout of here,”
“and just”

“—escape.”

A better deal,
—you know, looking for that better deal!”

“You grew up here?!"
“—did you,"”
“everyone around here”

“lookin’ fora”

"better deal”
“the breaks.”

“Did you grow up here, do you remember the
sound that that motherfucker that fuckin’ thing
used to make?”

“.. . busted, like every winter!"”
“what you mean”
“—it still do!”

“The hissing!

“...the decay

the spouting water

the chipping stripped

paint .
—like a snake shedding old

skin.”

“Remember?!”
“The painted-over

fixes”

“You meanthe
caked layers”

“the palimpsest!”

“During the summers
itwould heat up”
“things would heat up like a

toaster”
“an oven.
“But

thatwas LA"

"you didn‘t know me then.”
“\Was"

“...someone else!”

“So much has”

“happened,”

“Was living, just trying to make it work.”
“—make things work.”

“l was working.”

“Painting not too far out,
from the city

from downtown
sculpting too;

and was loving the sun,
the nature.”

“The work”

“—going camping.”

“the hikes”
"—the trails.”

“...the music,
the dance parties”
“the people”
“—the city;"

“and the food.”

“—that was life,
then.”

“you couldn’t
—love me,”

“then!”
“—because...?"
“—that was then!”

Well as for the hissing,

the wind

mirrors that of snakes and cicadas and a num-
ber of other sonic elements. Some sounds are
sampled, others recorded; some sourced, from
memory and a vast range of references.

“let's pretend”
“but we are here.”
“And so much has changed.”

“you're a New Yorker now!”
“let's”

“—make believe.”

"l got a question tho!

"yeah that's the hard part.”

"By the way, | make a mean chicken soup—from
scratch,

fresh from the flock,”

“—out there!”

“you'll love it!"
“—itis heavenly,
sorejuvenating
come winter.”

In Marie Clotilde “Toto Bissainthe’s"” experimen-
talfolk recordings, as in the song “Papaloko,”

an innovative blend of sonic elements are woven
and layered, both ambience and ambiance
placed alongside of and atop of and underneath
its vocals. Traditional, rural, and contempo-

rary you're taken somewhere, teleported
somewhere—between here and there. Likewise,
in Robert’s The Occultist, taxidermy birds are
quilled and their feathers dreadlocks—molting
“shedding” droppings fallen and collected over
time from the artist's own head as he ages.

Historical, mythological, spiritual, and linguistic
associations are form, “as in a song,” recurring
within, within your mind; lyrical at times and in
our heads leading to unforeseen arrangements
and meaning.

Undeniably rooted in time and space, present
and mythological, the objects contain a
vitality and energy nearly lost, discarded yet
reactivated. Although improbable, they're
nonetheless harnessed and repurposed—into
something else.

Ravens laugh in amusement, radiators chuckle
and scream; a loud clap follows an even louder,
slapping sound—as a fist pounds hard thumped
against the table.

“\Who would've thought he'd die that way?"
"amoaning scream of an ol’ lady”

"ANMWE!"

she'd shout.

“who would've thought!”

“l'turned my back to look,”

-
“...ltake it to be his mother”

“—as she holds her aching stomach”
“she is comforted by others”

“she is not alone in her
despair.”

"liké a chicken,”

"he tripped d

abanana.”
"he fell and hit the ground like a limp chicken.”

"l couldn’t stop myself
from crying at his funeral.”
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February17,2024.
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“hammering”

“from the construction”
“...site across the
street.”

“we manage”
“—we're holding it
together”

“love you,
bye!”

"have a great day”
“See you later,”

“—the ceiling;

“...of adark yellowish”
“gray”

“—bounced”
“bounces from
ofthe golden
curtains;”

“—to cobble”
-

T

—

s ::-J.--l'u

W

- -

“—lost,"” “Just who?"
“down in the corners,” “fuck”
“...found deep in the cushions somewhere”
“—the fuck!”
“Or some” “botherin’ me!”
“somewhere tucked” S
“fallen” ~ ‘“it's dangerous”
“out here!”

“—behind the mattress;f
"

“.. . the recurring thoughts!"”

“No nee«i

“—you don't need”
“bombs”

e

“—no more bombs!"

SThisworld” IS
“already shattered!”

“Enough!”

e recurring thoughts

“to find"

-

“They won't chase me”

“out here,”

“—to compete!”

“You haven't found”

“"haven’t developed past”

“competition”
“they haven't”
“past domination.”

"you haven't found”
"heaven”

“Then dominate”
"—dominate then!”

“—but ask why”
“my participation”
“what of”

"this”

“—in your game!”
“Count me out!”

“—till what ends?!"
“—then why”

“why not leave me,”
“leave me”

oyt

“—leave me

be?!”

“Because

—life”

“—things were never”
“isn't"

“—isn't that easy!”
“You need me,”
“Let's dance”
“—you needed me”
“...youneed me”
“he,”

“me yours”

“—me close”
“...me a distant”
“me" '
“—alltimes;

me sometimes.”

“Me—caged!"
“well done”
“—well then,”
“fuck that!”

“Ineed me,”
“Irefuse!”

“so let live” -
“live”

“—divorce”

“let's not be”
“afraid"”

“Ortry!”
“—your calling!”
“—Count your
blessings!”

“Or birds
—watching.”
“Practice,”
“manifestation”
"as those"
“free

thinkers”

“the old folk”
“...pray”
“—prayed!”

“As for 1"

“the wind”

“at our
shoulders”
“—our sails”
“—the choseis
mind.”
“Bounce back!”
“Alost”
“already lost”
“—wonder”
"abattle.”

“Another war” F

“all failures”
“—alost cause;” &
“empty”

-

“selves”
“log off!”

“remember

—apractice

—of prayer!”

“Somuchis going on”
“—going wrong in the world,”
]

“—the power
to change
things!”

-
“you know!"”
“youjus'"

"just kills you"

"—abit,”

“...youlook at”

“—that new Jim Crow!”

“—inside” x

"well”
“—we protest”

new constructions, old constructions,
demolitions;

churches,

beneath overhanging rail bridges and subway
tracks. Standing there awaiting;

beside

welding

signs

there

waiting

—industrial kitchen equipment,
and marble

pedestrian
beneath fog

smoke

—there,

there

on the corner

“—therel"

—at that bus stop,
adrizzle now,

“—soon the rain will pass.”

A drizzle, and a little smog—all amuck, as bird
and morning commuters—cars, trucks

—of all types throwing up colors;

cyclists

electric bikes

Razors

—deliveries,

scooters

—some on one wheel, others two wheels,
some on some new shit!

“on that wtf
—is that type shit!”

All types of newly crafted electric vehicles be
rushed

zooming past. As earlier this morning,

an ambulance too.

Its sound

from

—out the window,
beat

my alarm clock

—by minutes.
Aswas
we were

heading towards the park,
the elementary

pastthat bacon-egg-and-cheese
spot.

We were
we are

we where

we stay

across

—the preschool

fl-l =

“—our wine shop!”

you loved that one sushi spot?
The one

—next to the Pilates

and

karate;

you know the one across from that
gym.

That's where I'd get those flowers you like,
—the flowers

she

likes

—on the way back from the studio.

Aboveitall,
“—fuckin’ vultures,”

as a helicopter intensely deafens
ascreaming

past—momentarily

silencing all conversation.

“You know the area, right?”
“Huh!?”

“—remember,”

“how could you forget,
forgetit!”

to not notice you've used up all the battery,
to stop again,

to take a piss,

to grab a bite,

“—at that Jamaican spot!”

“—the one with the goat-head stew!”
“firel”

“—that be fire!”

Then,
adive bar

—adrink

to borrow a charger;
to charge the phone

“to go check—"
“to go see!”

“over there by the American Legion.”

“To bring back all the sand from
the beach.”

“To have a nice day,”
“...itwas chilll”

“Here"”

“I brought you a
seashell,”
"here's a feather”

- 3

—and just about how long does that even take?”

“you know”
“to become”

"a part of the city again”
"to be

apart

of this city,
of the conversation!”
—aconversation.

“This city's
fucked up,”

“gotusall
fucked up.”

“—loco!”

“so how long?”

“—to be a part of something?”
“—a conversation,”

“—acity;"

“—fucked up!”

“Yeah, your right,
things sure have changed and
itis getting colder.”

R “I guess renovations atop renovation; “...and this claw, too.” “Seasons have changed and we're all getting
h‘qhe world” demolition follows new construction.” ready for the next snow.”
“—how was the pool?"
"you—you wouldn't recognize it.” “—the seal” “Let me know if the kids need anything starting
school.”
“notanymore!” “...along
“—the sound” =life” “—you would not recognize this place anymore.” day!” "I sure will.”
“come morning” “not now!"
“lefta ruins.” Diaspora and movement, migration and place “Thanks."”
“"—of slamming” “remember that dope—that Chinese spot” all play equally pivotal roles Robert's thinking.
“and demolition” “—left yesterday.” "—it still there!?” A child of displacement, and a being of multiple “l got an Airstream out there now, and try to just
“to find peace cities—and transitions, a number of experiences, head out”
“—of crains and “within” - “.. . still here.” people, and events have shaped him.
lifts.” “Who's afraid “head over out there. It's nice to get some time
1 “a power within” “—too afraid to” “And the really good taco truck, too; In Untitled (let’s call this game a city) plastic alone to think and write.”
“And saws!” “dance? and that late-night bodega—the one who, caps stolen off of metal bolts from the hard
“—am | tripping?” “—to play!” whose cook be going till like 4 am!” edges of scaffolds erected across the city’s “to get out of here”
“—of motors” then follows developing blocks become pieces as used in
el . “and engines “to laugh, tool” “....take a good look around, board games—Tliteral “pawns"—to speak also “it's nowhere really”
Adog barks —and walk a bit;” to displacement, disparity and class struggles
= r idling” —afriendly hello, “—to mourn” within a city. “some tomatoes”
a muffled “to go throughit"” “the neighborhood still fire!” “when it's good”
Tt Who are we, behind a neighboring apartme “...throughitall” Afree spirit by nature things accumulate “there’s ducks and chickens too.”
a without our neuroses? door. _— "Some of us speak along his path, some things find him; subjects
Nowadaysiit's a “togo..." marinate. Ruminate and placed seated on his “out”
- “An" agreeting two or more desk, or on a shelf; or windowsill. Becoming “it's country out there.”
. “—asmell- “to grieve” —multiple something else, sun-bitten or rusted over time.
& “insomnia-c” and a have “to put torest” languages.” Or somewhere couched in the corner some- "Peaceful!”
Yot "—awaits” L ] where around the studio, or even somewhere "—you'd think!"
“coffee,” “Aight!" "CRAZY!" “Our tongues pierced more present that is the mind.
= in multiple ways “ldo alot of nothing,
"' “breakfast” “Igotta..."inafl “—allthe Amateur bee-keeping, gardening, and com- llisten”
. “—inacouple emotions” and boroughs posting efforts find their ways into sculptures as
more hours” well as help reshape and redirect pointing him “and just listen”
“...inminutes” “our losses” —and in multiple places.” towards other ways to live—communally, and
“—really!” “Ineed awalk” inhabit the city. “it's nice”
¥ “But” Cities too! “Honestly, | listen to a lot of music out there.”
i ..h “he'll" what about “What? you mean besides—Brooklyn?!” Towards a
“—heal” —others #what you mean!?" “local” “It's easy,
¥ ﬁ"‘. F “crash!” - getting there is hard.”
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“however “no strategy “Before, he'd i "=atthe bus stop” i “- atatime, i’ L “—one lirink." S " y f v
it may manifest” —no strategies” manage to raise r ' i * EY i th‘\e W . o '1 .Ti:\cla s!r?gke!’-’ r:" 'I L. 4
really “—at the shelter” .__:lh _-_F. .""I'n. A h Wl | E R ” w
“—insomeit's “no getting out” his head up off “waitingout” e o VP #Asking” C © = W __ "—OK,afewSmokes!”
self-destruction” “—no out of it!" the pillow” “in thé'waig,” A "o o SButl” “—remember;"
- T i L] - .
= - ¥ 1 [
“anger” “There's” Free-formed he - 2024 NO&APE! “Just”
“procrastination” —some parts messy, perso -F"J - [ i . -
“chaos” “what!" other parts neat.” S And realize we need to think it through and con- Head out
“control” = 'r “ois™ sider'ﬁn{;s on our ends a bit more carefully. the window
“you” “parts—wool, 4 =
“in others wire = “—you're my favorite “... we need to think it through” over the sirens
it's some kind of “—canyou” perch!” “organize” “—stick your head out,
perfectionism” and take itin.”
“—masking doubt” “what" “This" “lam”
“—you can do” “world® . “out the window”
“Overwhelmed” “about it” “is" "waiting” “and take itin.”
“being tired"” “about that” “a" “—awaiting a ent,” “—take itallin.”
“mess!” although the;
“fatigued” “when you die” “—the bombings,” i ita Iq%rthan expected “from
“—when they manage” “the bombings” me to fruition exactly as envisioned, time to
“alienation” “to getyou” “—the violence!” ".‘v\ o sees it for this exhibition time” ‘ft"
“isolation” “...inyoursleep!” .,.: imistically thinking about, J
“MUST!" “the smoke-filled air—the smell of burning
“—adistance” “What about. .." “free-form” exhaust and tires.”
“recluse” Ayawn " _:: = "STOP!" “You'll pass all types of dogs,”
(Ol - —of moming “breeds,”
“or exiled” breath "...whatfucking . “fancy,”
“...aboutthe” —stinks, F shit!” “boutiques.”
“—an unbalanced” “nightmares” like this city, g ek - . j - = il
"unc.hec:(ed —the recurring —he stinks, too. v "'":-J".- - .f‘?:b- H.._" = "what the fuck! e "OI h’ou nds' ;
‘anxiety’ 21T ) —the past few years..~ You're sure to catch cancer—or something,
“They recurring, too” “free-form” . - - = havebeen!” % too!”
“nervousness” off the radio, #‘. T "h r ol el “Getting caught
“restlessness” “Isee” —he swings his left, . e ... muststop!” ... "—othernews?"” walking around
hand, ., = = -..,‘ - too much
“questioning” “Honestly, his heavy arm | - = “WE are sick” Behind these works lies this moment, out here.”
“panic attacks” ljust couldn't...” . - © "wefeel” among others
“anumbness” slams off the news. a “—pain.” —other songs, “Through all this”
“from a distance” - “Honestly!" much journaling,
“shocked” And wipes the crust off == processing “through all this "air."”
“sleep” his eyes, too. - “ICAN NOT WATCH —writing, “through all that!”
"adeep “—weeks spent” ] THIS reading
insecurity” "up” “free-form” ANYMORE OF THIS!" . and reflections. There's pretty good
“quirks” “free-form” 5 "ANYMORE!" bagels;
“all night” "free-form” . And again,
“addiction” “Don’t lose touch “itis all hard to read,” —There'sthe CVS,
—pathologies masked; “—couldn't sleep” —screeched the with the divine” the pharmacy
“goes untreated” "I seel” parrot. “—pray!” “—so hard.”
“are you ok?"” “Ineed to getout,” tools and equipment
"how is it going” “—took an edible” “—for warmer air.” “—itis terrible!” again. rentals
“—how is it today?" - 4 “—to what ends?"+® 'T .
“the last” “Some fallen” L “itisallawfull” _ “Remember!?” self-storage
"feeling?” “past couple of “left” - air conditioning
“and all types of nights” “behind” W - j‘l Recurring, flats
shocked!"-#" ‘. .to" tires,
of “that was” “—fallen prey.” . “—left unsettled, and more
energies “...sayaround 2" . uneasy.” Y “...getout of here;” bagels.
“—2am!” “orill.” L “you"
—moods?” “—I'lltake no part!” i—" “...there is always the fire escape
“—so | wouldn't" “frosted - “I resign.” or the roof,
“obsession” “you know" “cold” g f o “—and need to get into nature.” too!”
“overwhelming” "Har}“'r o i r “we both do!”
“boredom” “stare” “left over night” "—1ryi;19 l';rsl” The market
"stare up” “4.. notito su‘I‘tr ! “Maybe we visit, —the grocery store across the street,
“rage” “...upthe ceiling” “Social" ' ’. your parents?!” afew blocks down from the smoke shop.
“escape” “some” Ir “=orbe ﬁf of “—or something nice,
“guilt” “—up endlessly” “some do well” f loathing!” like that.” The sounds of trucks
“into the weekend"” “—masking"” = | and guys pumping concrete.
“Balance” N “rarvinto.some folk” “—something nice”
“—tuning in" “Sometimes” “iln “—from my old Just a couple more blocks
“sometimes I'll try” At play, when you're in it your inner world meets down
block” the outer world. Your thoughts are not your own,
5
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feet “out of town” il “they’ll"” | "be there.” “Fresh gestural markings “the service was beautiful,
“not out this town!” “surly” atop very well attended”
wakened” - | “—you mean without youriph&ne?!" old ones”
“—I'llleave whenl..." “they” r & “side-by-side” “a lot of people were there.”
"awakens” F y “lusedto”
“—the sun from the other night “when |am.” “know" 1 “Like fresh snow.” “family, old friends, even some folks from back
before” "—tokill afire" “more” home flew out,”
“—from out the window,” “...ready,” “be there” “—like fresh snow!”
“when am called to.” “kill your “l ended up taking a Greyhound up there,
“—the night before” fire,"” “to know” “how could | last minute”
‘.. .play” “—knew more folk,” forget!”
“slowly creeps” —alittle” "“your flame” “there” “—the brick” “and some folks from the office where he
“creepingin” “surely” "had" “onasnow day” worked were there too”
“Ornot.” “dies”
“and into “—their numbers too!” “prick!" "he was such a great guy.”
the afternoon” “—for nature.” "before they” “mad numbers”
“—a hangover;"” “—to take aride “killing "yeah, no more” “—cold" “I'll miss him”
you!” “—not anymore!” “—there's no getting out of
“warming” “aride” here now!” “he taught me how to play chess,”
"—acrisp” “They'll" “not no more,” “atouch of December “—he was the one!”
“cool” “—totake aride” “you don't!" air.”
“air." “—put your shoes"” “we'll miss him."”
torest “pack on!” angrily. “folk leaving” “—not now."”
"Receding, ones” = “—shops closing” “Where you're at,” “...haven'tbeen
even further, now “head” “Y'all hurt; yourself right since.”
—the leaves out here!l” they'd say. “GPSisn't going to tell you that” “attheend,”
have yellowed.” “toride” “this is” “Keisha went into labor!”
“not lost” “they said” “—that they racist” “it'sthe end.”
"afew birds" “—never too lost” “there” “Last stop!” Like his paintings, the improvisational works
“for now” And yet, “—now!” are “anintuitive articulation of hand, gesture,
“—as of now, “just needs to escape a “in seconds Sculpting a life lived, and mark—which captures the rhythmin what
“about most” bit" —they ‘all crack “—don'tgothere” trips to the beach. [he] was putting down, without realizing, then
"have left" my neck” in realizing, in foresight, then hindsight—in
“—for a warmer place,” “Whose" “—Orthat Of ritual self-reflexiveness and action.”
“—for warmer air.” “they’ll crack that's where everyone —to live another way;
“...onmy back” your neck” takes a shit!” that's aligned with the spirit. Processes of migration, translation, and ab-
“absent” straction give his subjects a new home. Like the
“who" “Stomp you “Isn't going to tell To practice, city, arelentless building up and breaking down
“By now,” “Just” [ you" connecting rooks. of his surfaces and their interiors is never quite
“—Who are these” “—to back out” finished. It is always caught up in a brutal cycle
“the trees” “out here!” “But, if you ask,” of possession and dispossession, intention and
“.. . have yellowed!" “Who the fuck” “Or better yet, “don’t ask me about it; mistake. But as the artist optimistically states:
"people?!” “—who?" head to the it's none of your business really.” “we were born a series of chance events, which
“Now" “—the police?!" beach!” “—thanks for your concern.” both predate and precede, we may die little by
“—wake yourself!” “—who knows!?" little, yet we live!”
“now they've" “—dress your “But” “Trying,
“some” selfl” “You cannot love “—not without your phone?!” —trying to get there....” “\NVe are taking care”
me,” “notas much,” “—of our little bird,"”
“some” “Notyour..." “sometimes!” “But” “—named Window"
“even have “—reference,” “—care for me!” “—it's sometimes now”
even have "take care of" "it was "How isit?”
even have begun” “not your influence.” “But | know —somewhere else.” “—itis winter now,”
“—fallen” “Noryour” "me” people” “winter all of a sudden!”
“—another time.”
“some red, “enemy!” “You only see-k” “—got history” “...somewhere else.”
L others turned "—to police”
| brown” “Nor mine,” “me” “But” "—\When?"
i “GPSisn't going to tell” “You didn’t know me then;
e “browned” “Who?" “cage me!” "you" sorry!”
- “some ochers “whose!?" i “...what folks
—others of araw “Too scared” "—to put .\_ be knowing” “you won't there.”
brownish “—to play” back on” ™ “—| got peoples
—bruise.” there!” “was out here”
"STOP” “my shoes!” - “I'know the names”
For a Piece of Mind: “playing!” —my X “—the names” “I'd found a spot,
chains!” “they in your phone;" inaRV
Scrummaging through what seems to be loose “who?"
change, “who" “—to correct!” “got some numbers” —the rent was cheap.”
or misplaced references. “WHO!" “mel” “got they number”
- “—numbers still.” “|was,”
“Deep down,” “—these people!” “—to correct,
.# “left somewhere” “Hassling” you”

it
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