SANA KANTAROVSKIS (Sanya Kantarovsky)

A Solid House =0z2

Video, 12:21 min.

Filma A Solid House tiek pétita iltuzija
telu veidosana, sabiedriba, ideologija
un pasa “es” butiba. Filmas darbiba
notiek tumsa bezgaisa dzivokli,
riapigi veidota datoranimacija,
sekojot ne gluzi cilveciska galvena
varona nemierigajam darbibam.
Sibitne, parmainus garlaikota un
maniakala, skiet, nespéj pamest

So vietu. Dzivoklis ir piepildits

ar pazistamiem vela kapitalisma
paterina kultiras atribtutiem - Aesop
ziepém rokam, Diptyque sveci un
vannu ar kajam. Sony kamerai ir Zeiss
objektivs, un no radibas iPad atskan
neparprotama dinkstésana, kuru
vins nepacietigi ignore. Dzivoklis

un ta piederumi, kas iesprostoti
starp dizaina fantasmagorijam un
zimolu nosaukumiem, kuri apzime
gaumi un klasi, skiet, aktualize
Valtera Benjamina noverojumus

par 19. gadsimta burzuaziju, kurai
“nepiecieSams majas interjers,

lai uzturetu vinu savas iluzijas”.
Tomeér musu biitne Seit jutas neérti,
ka uz robezas, ierauta kautina ar
apkartejiem priekSmetiem: ta paklap,
sasit galvu un nogazas no Toneta
kresla atzveltnes.

Tehniskais brinums, kas

apvieno maksligumu un fiktiva
viengabalainibu, - klaustrofobiska
radibas pasaule tiek pretstatita ar
dabas ainavu kadriem, kas uznemti
uz Super 16 mm filmas. Sie skati un
intimie tuvplani, kas indekseti ar
filmas silto, analogo materialitati,
rada parsteidzosu kontrastu ar radibas
un tas vides digitalo trompe-Il'oeil, kas
attali sasaucas ar balss stastijjumu.
Monologs, kas adaptéts no Tibetas
budistu domataja (VJegjama Trungpas
fundamentala lekciju krajuma Cutting
Through Spiritual Materialism (1973),
ir alegorija par ego veidoSanos un
attistibu, izmantojot stastijjumu par
“nebrive turetu pertiki tuksa maja”.
Kantarovska raditais téls briziem,
skiet, spéle Trungpas pértika lomu,

un tomer saikne starp aizkadra balsi
un télu ir nestabila, briziem sakritot,
briziem atskiroties. Dazbrid stastitaja
autoritativa balss, skiet, nak no
avotiem pa$a maja vai no radibas
ieksejas pasaules.

Sava divainaja celojuma pa majam
bitne Ipasi aizraujas ar francu
neoklasicisma gleznotaja Zaka Luisa
Davida gleznu “Marata nave” (1793).
Tas apliiko un ar pirkstiem iztausta
reprodukciju gramata, ka ariizseko
telam uz aizsvidusa loga stikla.

Gan Zans Pols Marats, gan Davids

ka Visparejas drosibas komitejas
locekli palidzeja aizsakt Francijas
revoliicijas slepkavniecisko terora
valdiSsanu. Davida glezna, kas ir
propagandas Sedevrs, Marats ir telots
pavedinosa Kristus mocekla tela,

lai attaisnotu nezelibu ideologijas
varda. Glezniecibas tradicijas saknota
datorizeto telu teatrala mimeze, no
kuras veidojas filma, iezime jaunu
posmu manipulativas reprezentacijas
vesture.

Kad radijums dodas uz vannu un uz
stativa uzstada videokameru, lai
iemazinatu savu Maratam lidzigo
merceésanos, vins iPad ekrana skatas
ierakstu par amerikanu helikoptera
Apache uzlidojumu Afganistana.
Izkroplotie attéli uzkeras uz
vilnojosas imitétas vannas adens
virsmas, kas ir vel viens atspulgs
atspulgu un projekciju kede. Butnes
kermenis slepjas zem atspulga, tapat
ka vardarbiba, kas apslépta Sajos
attalajos attelos, vai ka cilveka ego, kas
ir daudzo konstruéto sistemu pamata,
kuras veido musu realitati.

Teksts: Aspenas Makslas muzejs, 2023

A Solid House z0z2

Video, 12:21 min.

Sanya Kantarovsky’s film A Solid
House examines illusion in the realms
of image-making, society, ideology

and at the very core of the self. With
meticulously constructed computer
animation, the film takes place in a
dark, airless apartment, following

the restless activities of a not-quite-
human protagonist. Alternately bored
and manic, the creature appears to be
unable to leave. The apartment is filled
with the familiar trappings of late-
capitalist consumer culture — Aesop
hand soap, a Diptyque candle, and a
clawfoot tub. There’s a Zeiss lens on

a Sony camera and an unmistakable
“ding” sound issues from the
creature’s iPad, which he impatiently
ignores. Sequestered amongst a
phantasmagoria of design and brand
names signifying taste and class, the
apartment and its appurtenances
seem to update Walter Benjamin’s
observation about the 19th-century
bourgeois, that he “needs the domestic
interior to sustain him in his illusions.”
Yet our creature is uncomfortable here,
on edge, caught in a slapstick routine
with the surrounding objects: it trips,
bumps its head, and topples from atop
a Thonet chair.

A technical marvel of artifice and
fictive solidities, the claustrophobic
world of the creature is juxtaposed
with footage of natural scenery shot
on Super 16mm film. These vistas and
intimate close-ups, indexed through
the warm, analogue materiality of film,
present a striking contrast with the
digital trompe-l'oeil of the creature
and its environment in a way that
faintly rhymes with the voiceover
narration. Adapted from the Tibetan
Buddhist thinker Chogyam Trungpa’s
seminal collection of lectures Cutting
Through Spiritual Materialism (1973),
the monologue presents an allegory
for the formation and development

of the ego, through a narrative of “a
captive monkey in an empty house.”

Kantarovsky’s creature at times
appears to play the part of Trungpa’s
monkey, and yet the relationship
between the voiceover and the imagery
is tenuous, intermittently aligning and
diverging. At times, the authoritative
voice of the narrator appears to emerge
from sources within the house itself, or
from the creature’s interior world.

Throughout his strange domestic
journey, the creature is particularly
consumed by French neoclassical
painter Jacques-Louis David’s painting
The Death of Marat (1793). It pores over
and fingers a reproduction in a book,
and traces the figure on a steamed-

up window pane. Both Jean-Paul

Marat and David, as members of the
Committee of General Security, helped
usher in the French Revolution’s
murderous Reign of Terror. David’s
painting, a masterpiece of propaganda,
cloaked Marat in a seductive Christlike
martyrdom to justify cruelty in

the name of ideology. Rooted in the
tradition of painting, the theatrical
mimesis of computer-generated
imagery - the substance from which
the film emerges - marks a new

stage in the history of manipulative
representation.

As the creature retires to the bathtub,
setting up a video camera on a tripod
to capture its own Marat-like soak,

he watches footage on his iPad of an
American Apache helicopter strike

in Afghanistan. The distorted images
catch on the rippling simulated surface
of the bath water, another reflection in
a chain of reflections and projections.
The creature’s body lurks under the
reflection, like the violence buried

in these distant images, or like the
human ego at the heart of the many
constructed systems that contrive our
reality.

Text: Aspen Art Museum, 2023



SANA KANTAROVSKIS (Sanya Kantarovsky)

Sana Kantarovskis (1982) ir Maskava dzimis makslinieks, kurs dzivo un strada
Nujorka un darbojas glezniecibas, grafikas, animacijas un kino joma. 2023.
gada vins piedalijas personalizstades galerijas Taka Ishii, Kioto, un Nonaka-Hill,
Losandzelosa, un nesen piedalijas vairakas institucionalas personalizstades,
tostarp Aspenas Makslas muzeja, 2022. gada, Kunsthalle Basel, 2018. gada,

un Fondagzione Sandretto Re Re Rebaudengo, 2017. gada. Vina darbi ieklauti
grupu izstades Cirihes Kunsthalle, Museum de Fundatie, Cvolle, Niderlande,
Ebreju muzeja Nujorka un SculptureCenter, Nujorka. Vina darbi atrodas
daudzas kolekeijas, tostarp Tate, Londona; Courtauld, MCA Cikaga; Hammer
Museum, Losandzelosa; ICA Boston; Whitney Museum of American Art, Nujorka;
Losandzelosas apgabala makslas muzeja; Hirshhorn Museum and Sculpture
Garden, Vasingtona, un Art Gallery of New South Wales, Sidneja. Apgada Koenig
Books 2016. gada iznaca Kantarovska darbu monografija No Joke, 2016. gada
klaja naca jauna visaptverosa monografija Sanya Kantarovsky; Soruden MIT Press
iznaks nakama gramata ar nosaukumu Selected Works 2010-2024.

Sanya Kantarovsky (1982) is a Moscow-born artist based in New York, who
works across the fields of painting, printmaking, animation and film. In

2023, he presented solo gallery exhibitions at Taka Ishii, Kyoto; and Nonaka-
Hill, Los Angeles; and he was recently the subject of several institutional solo
exhibitions including Aspen Art Museum, 2022; Kunsthalle Basel, 2018; and
Fondazione Sandretto Re Rebaudengo, 2017. His work has been featured in group
exhibitions at Kunsthalle Zurich; Museum de Fundatie, Zwolle, Netherlands;

the Jewish Museum, New York; and SculptureCenter, New York. His work is

held in numerous collections including the Tate, London; the Courtauld; the
MCA Chicago; the Hammer Museum, Los Angeles; the ICA Boston; the Whitney
Museum of American Art, New York; the Los Angeles County Museum of Art; the
Hirshhorn Museum and Sculpture Garden, Washington, DC; and the Art Gallery
of New South Wales, Sydney. A monograph of Kantarovsky’s work, No Joke, was
published by Koenig Books in 2016, with a comprehensive new monograph, Sanya
Kantarovsky: Selected Works 2010-2024, forthcoming this fall from MIT Press.



JANIS DZIBRNIEKS

Bez nosaukuma =z

Atrasta lampa, petg, poliuretana sveki, dazadi izmeri

Energijas konservators
labakai slaukSanas
pieejamibai zozz-zoz«

Gazes plits, PLA pildijums, akrila Spaktele, epoksidsveki, stiklSkiedra, aerosola krasa,
atrasta gaismas sienas uzlime, atrasta no papira izgriezta cepure, kolofonijs, neodima magneti,

térauds, D1 x 62 x 49 cm

Objekts seviieklauj sildisanas

un dzesesanas elementus

vienuviet — SauSanas merki
atgadinoss, reiz funkcionejoss plits
rezgis un palielinata izmera, topologija
optimizéts datora dzesésanas
radiators. Petot dzeséSanas radiatoru
optimizacijas procesa iegiito struktiru
sazarojumus, Dzirnieks saskaras

ar konstrukta likumu (Constructal
law), kas define pliismas ietekmi

uz dizaina veidosanos dzivos un
nedzivos organismos, ka ari socialajas
un ekonomiskajas sistemas. Visam
plismam slegtas sistéemas ir tendence
evolucionet mazakas pretestibas
virziena. So principu izmantojot
tehnisku elementu razosana, tiek
iegtitas formas, kas augstakajas

optimizacijas pakapes iemieso
organiskus sazarojumus un draudiga
rakstura télus. Sie téeli strukturali
paradas ari citas optimizetas
sistemas, un to nedraudzigas
vizualas kvalitates ir autora galvenie
intereses punkti, ar kuru palidzibu
vins censas komentet ekonomiskas
attistibas krasi kontrastainas iezimes
un to raditas kataklizmas: resursu
ekspluatacija, industrializacijas
raditais piesarnojums utt. Novietots
gaisa kondensatora elementiem
raksturiga, nereti ekas arhitektaru
ignorejosa augstuma, objekts kalpo
par atgadinajumu apburtajam lokam,
kas rodas no “dzesesanas” elementa
izmesta karsta gaisa.

Janis Dzirnieks (1992) ir makslinieks no Latvijas, kura darbiba saistita

ar materialu un procesualiem petijumiem, kuru rezultata tiek veidotas
skulptiras, instalacijas un uz sienam balstiti objekti. Vinu interese tehnologiski
procesi, novecojusi tehnika, sintetiska vide un cilveka psihes ievainojamibas
izmantosana, ka ari manipulacijas ar attéliem mijiedarbiba ar algoritmiem.
Personalizstades: Optimized Flow, “Tur” telpa, Riga; Tiled River, galerija “4277,
Riga; Flat Tire, Robert Fruinstraat 56, Roterdama; “Gaidot nakamo minati”, Kim?
Laikmetigas makslas centrs, Riga un Sharp Horizon, Nemo, Ekernferde. Duo
izstades: Snowlake Blockbuster ar Alisi Annu Dzirnieci, Extra City, Antverpene.
Grupu izstades ietilpst The house is smoky and I quit it, House of Spouse, Vine;
Soap Opera, City Surfer Office, Praga; Agents of Perception, KAI makslas centrs,
Tallina; un Midnight Sunburn, Het Nieuwe Instituut, Roterdama u.c.

Untitled e

Found lamp, PETG, polyurethane resin, dimensions variable

Conservation of Energy
For Greater Access of

2022-2024

Milkin

Gas stove, PLA filament, acrylic putty, epoxy resin, fibreglass, spray paint,
found luminous wall sticker, found cut-out paper hat, colophonium, neodymium

magnets, steel, 51 x 62 x 49 cm

This object simultaneously combines
heating and cooling elements -

a shooting-target-like, once-functional
stove grate and an oversized, topology-
optimised computer cooling radiator.
In studying the ramifications of the
structures obtained in the process

of optimising cooling radiators,
Dzirnieks was confronted with

the constructal law, which defines

the influence of flow on design in living
and non-living organisms, as well as

in social and economic systems. All
flows in closed systems tend to evolve
in the direction of least resistance.
The application of this principle in

the production of technical elements
results in forms that, at their highest
levels of optimisation, embody

organic ramifications and images

of a sinister nature. These images

also appear structurally in other
optimised systems, whose unfriendly
visual qualities are the author’s main
points of interest, and through which
he seeks to comment on the sharply
contrasting features of economic
development and the cataclysms they
create: exploitation of resources,
pollution caused by industrialisation,
etc. Placed at a height characteristic
of air condenser elements, which often
ignore the architecture of the building,
the object serves as a reminder of the
vicious circle resulting from the hot air
ejected by the “cooling” element.

Janis Dzirnieks (1992) is a Latvian artist whose practice involves material
and processual research, resulting in sculptures, installations and wall-
based objects. He is interested in heavily technologised processes, planned
obsolescence, synthetic environments, and the exploitation of vulnerabilities
in the human psyche, as well as manipulating images in collaboration with
pre-existing algorithms. Solo exhibitions include Tiled River, gallery 427, Riga;
Flat Tire, Robert Fruinstraat 56, Rotterdam; Waiting for the Next Minute, Kim?
Contemporary Art Centre, Riga; and Sharp Horizon, Nemo, Eckernforde. Joint
shows include Snowlake Blockbuster with Alise Anna Dzirniece at Extra City,
Antwerp. Group exhibitions include Soap Opera, City Surfer Office, Prague;
Agents of Perception, Kai Art Center, Tallinn; and Midnight Sunburn, Het Nieuwe

Instituut, Rotterdam and elsewhere.



JANIS DZIBRNIEKS

Saule =02

Aluminijs, terauds, petg, aerosola krasa, 148 x 148 x 13,5 cm

Darba pamata ir optimizéeta pasiva
dzesésanas elementa formai maksimali
pietuvinats parcelums lielformata.

Janis Dzirnieks (1992) ir makslinieks no Latvijas, kura darbiba saistita

ar materialu un procesualiem petijumiem, kuru rezultata tiek veidotas
skulptiras, instalacijas un uz sienam balstiti objekti. Vinu interese tehnologiski
procesi, novecojusi tehnika, sintetiska vide un cilveka psihes ievainojamibas
izmantosana, ka ari manipulacijas ar attéliem mijiedarbiba ar algoritmiem.
Personalizstades: Optimized Flow, “Tur” telpa, Riga; Tiled River, galerija “4277,
Riga; Flat Tire, Robert Fruinstraat 56, Roterdama; “Gaidot nakamo minati”, Kim?
Laikmetigas makslas centrs, Riga un Sharp Horizon, Nemo, Ekernferde. Duo
izstades: Snowlake Blockbuster ar Alisi Annu Dzirnieci, Extra City, Antverpene.
Grupu izstades ietilpst The house is smoky and I quit it, House of Spouse, Vine;
Soap Opera, City Surfer Office, Praga; Agents of Perception, KAI makslas centrs,
Tallina; un Midnight Sunburn, Het Nieuwe Instituut, Roterdama u.c.

Sun 2024

Aluminium, steel, PETG, spray paint, 148 x 148 x 13,5 cm

The work is based on a large-scale
reproduction of an optimized
passive cooling element, maximally
approximated to its shape.

Janis Dzirnieks (1992) is a Latvian artist whose practice involves material
and processual research, resulting in sculptures, installations and wall-
based objects. He is interested in heavily technologised processes, planned
obsolescence, synthetic environments, and the exploitation of vulnerabilities
in the human psyche, as well as manipulating images in collaboration with
pre-existing algorithms. Solo exhibitions include Tiled River, gallery 427, Riga;
Flat Tire, Robert Fruinstraat 56, Rotterdam; Waiting for the Next Minute, Kim?
Contemporary Art Centre, Riga; and Sharp Horizon, Nemo, Eckernforde. Joint
shows include Snowlake Blockbuster with Alise Anna Dzirniece at Extra City,
Antwerp. Group exhibitions include Soap Opera, City Surfer Office, Prague;
Agents of Perception, Kai Art Center, Tallinn; and Midnight Sunburn, Het Nieuwe
Instituut, Rotterdam and elsewhere.



JANIS DZIBRNIEKS

Fracture Stimulation
for Short-lasting Joy
(serijas turpinajums) =c:

Ekstrudétais putuplasts, izmeéri dazadi

Putuplasta darbi tapusi no viena
veida dazadu razotaju putuplastiem,
katru no tiem ietonéjot atskiriga
krasa ka dalu no savas firmas zimes.
Vairaku gadu gaita Dzirnieks tos

vacis gan no buvlaukumiem, gan ari
ka parpalikumus no citiem saviem
darbiem. Plak$nu griesanai izmantota
autortehnika - karstas stieples
griesanas metode - un improvizetas
griesanas kustibas ieraksts materiala,
kas pec tam netiek apstradats, nav
labojams vai mainams. Visa darbiba
noris pirms griesanas defineta
laukuma. Izgrieztas linijas objekta

ieksieneé savstarpéji krustojas un veido
salaiduma vietas, kas Siem objektiem
un to elementiem lauj btit modulariem,
izvietojamiem dazadas konfiguracijas
un neveidot nekadus psi, citadi dabai
nedraudziga sintetiska polimera
parpalikumus. Ieverojot So objektu
funkcionalitati un speju pielagoties
dazada izmeéra situacijam, vairaki
desmiti So objektu ievietoti bijusas
komercskolas auditorijas sekcijas
plauktos.

Janis Dzirnieks (1992) ir makslinieks no Latvijas, kura darbiba saistita

ar materialu un procesualiem pétijumiem, kuru rezultata tiek veidotas
skulptiras, instalacijas un uz sienam balstiti objekti. Vinu interese tehnologiski
procesi, novecojusi tehnika, sintetiska vide un cilveka psihes ievainojamibas
izmantoSana, ka ari manipulacijas ar attéliem mijiedarbiba ar algoritmiem.
Personalizstades: Optimized Flow, “Tur” telpa, Riga; Tiled River, galerija “427”,
Riga; Flat Tire, Robert Fruinstraat 56, Roterdama; “Gaidot nakamo minati”, Kim?
Laikmetigas makslas centrs, Riga un Sharp Horizon, Nemo, Ekernferde. Duo
izstades: Snowlake Blockbuster ar Alisi Annu Dzirnieci, Extra City, Antverpene.
Grupu izstades ietilpst The house is smoky and I quit it, House of Spouse, Vine;
Soap Opera, City Surfer Office, Praga; Agents of Perception, KAI makslas centrs,
Tallina; un Midnight Sunburn, Het Nieuwe Instituut, Roterdama u.c.

Fracture Stimulation
for Short-lasting Joy

(ongoing) ==

Extruded foam, dimensions variable

These foam works are made from

the same type of foam produced by
different manufacturers, each of
which has a different colour as part
of its own branding. Over the years,
Dzirnieks has collected them from
construction sites and as leftovers
from his other works. The plates are
cut using the author’s own technique
- hot wire cutting - and an improvised
recording is made of the cutting
movement in the material, which is
not subsequently processed, corrected
or altered. The whole operation takes
place in a defined area before the

cutting process is carried out. The cut
lines intersect within the object and
form joints which allow these objects
and their elements to be modular, to be
arranged in different configurations
without creating any residues from
the otherwise unnatural synthetic
polymer. Given the functionality of
these objects and their ability to fit
into spaces of different sizes, several
dozen of them have been placed on the
shelves of a section in the auditorium
of the former school.

Janis Dzirnieks (1992) is a Latvian artist whose practice involves material
and processual research, resulting in sculptures, installations and wall-
based objects. He is interested in heavily technologised processes, planned
obsolescence, synthetic environments, and the exploitation of vulnerabilities
in the human psyche, as well as manipulating images in collaboration with
pre-existing algorithms. Solo exhibitions include Tiled River, gallery 427, Riga;
Flat Tire, Robert Fruinstraat 56, Rotterdam; Waiting for the Next Minute, Kim?
Contemporary Art Centre, Riga; and Sharp Horizon, Nemo, Eckernforde. Joint
shows include Snowlake Blockbuster with Alise Anna Dzirniece at Extra City,
Antwerp. Group exhibitions include Soap Opera, City Surfer Office, Prague;
Agents of Perception, Kai Art Center, Tallinn; and Midnight Sunburn, Het Nieuwe

Instituut, Rotterdam and elsewhere.



SANTA FRANCE

Vispirms sagatavojiet
virsmu =0z

Otrais solis: saudzigi
nolobiet slanus ==

Atdaliet dzeltenumu 202

3D ilustracija, digitala druka uz dibonda, 3D animacijas cilpa,
hologrammas projektors, 200 x 133 cm

Tris digitalas klusas dabas ilustracijas (epidermas, dermas un hipodermas)
kopa ar animetu hologrammas funkcijas - sakot ar aizsargajoso
projekciju peta nepieciesamibu arejo slani virziba uz aizsargslana
uzzaudzet biezu adu vai izskatities atdalisanu noliika nonakt lidz
neaizskaramam. Katra kompozicija maigajam vidusslanim.

atspogulo adas galveno slanu

Santa France (1993) ir latviesu digitala maksliniece, Sobrid dzivo un strada
Berline. Vinas darbiba lielakoties ir saistita ar 3D programmatiras piedavatajam
iespejam un to lietojumu web kolazu, video, animeétu GIF attélu un digitalo
ilustraciju veidosana. Vinas kompozicijam raksturiga hiperrealistiski sterila
vide un kontrastejosie organiskie un cilveka raditie objekti ne tikai atmasko

to veidoSana izmantotas programmatiras vizualas valodas Iipatnibas, bet ari
vesta par misdienu eksistences problemam - digitalo kultiru, sevis refleksiju,
nostalgiju un vientulibu, kas saistita ar dzivi tieSsaiste.

Firstly, Prepare
the Surface ==

Step Two: Gently Peel
the Layers =0

Separate the Yolk =+

3D illustration, digital print on dibond, 3D animation loop,
hologram projector, 200 x 133 cm

The three digital still-life illustrations layers of the skin (epidermis, dermis
alongside an animated hologram and hypodermis), starting with the
projection explore the necessity of protective outer layer and peeling
growing a thick skin or appearing away the defences to reach the delicate
invulnerable. Each composition middle.

reflects on the functions of the main

Santa France (1993) is a Latvian digital artist based in Berlin who mainly
focuses on exploring the potential of 3D software and its usage in creating
web-collages, videos, animated GIF images and digital illustrations. Her nearly
photorealistic, yet uncanny compositions are characterised by their impossibly
pristine surroundings and the contrasting organic and man-made objects. The
established hyperreality draws attention to the software used in its creation, as
well as using its visual language to examine issues rooted in our contemporary
existence, dealing with the themes of self-reflection, solitude, nostalgia and
digital culture.



KASPARS GROSEVS

Bez nosaukuma =z

Akrils un ella uz audekla, dazadiizmeri

“Vecais virs iznak no meza, kur migla
izklist. Vecajam viram nav ne fartinga
kabata, vins nezina apkartnes valodu,
vins$ vienkarsi iet majas. Vecais virs

jau sen bija akls, bet Sovakar visu redz.
Debesis mirgo ar ik pa laikam peldosam
vai krito$am zvaigzném, ugunosanu,
polarblazmu un halosiem. Vecais tikai
pamaj ar galva: mhmm...

Vecais iet majas, vinam visa ir par
daudz, vai ari vins vienkarsi ir noguris.
Vecais virs ir daudz redzejis, bet vinam
nav iespéjas kaut ko no ta pierakstit.
Vins nezina, kurs gads ir, bet vins tic
fantoma laikam. Vecais virs dazus
kokus ir redzéjis ar1ieprieks, tacu

nav parliecinats, cik talu isti atrodas
majas, vins vienkarsi dzird putnu
¢ivinasanu, mazliet vélak dzird sirenas
un attalu dunu; vins tikai pamaj.

Vins vienkarsi staiga pa ainavu, kada
ta ir bijusi vienmer. Vecais neko un
visu nes sev 11dzi; vins nes sevi un
savu domu smagumu, ko tikai spoki
dzirdejusi skali izteiktu. Vai vinu
kads gaida® Vecais virs nezina. Vins
vienkarsi velas noklat majas un tad

jau redzes. Ejot vinu gandriz neviens
nepamana, tikai dazas vaveres un
vecs alnis. Virs nezina, ka ir dala no
pasakas. Vecais virs vienkarsi iet
garam laukiem, meziem, purviem un
pakalniem. Laiku pa laikam vins redz
neparastus skatus, bet tikai paiet tiem
garam. Vins ir piesatinats ar atminam
un atgadinajumiem, vins redz tuneli,
kas vinu ved majas. Vecais virs nes sev
lidzi visus savus pienakumus, un vina
pleci noliecas arvien zemak. Dazreiz
vins$ doma, ka nes pasaules smagumu,
pasauli, kuru vin$ vairs nevar
atcereties.

Vecais vienkarsi dodas majas. Lapu
klusums ap vinu vairs nejitas kluss.
Veca vira kurpes ¢ikst pret stinaino
zemi. Vins dzird sevi pievienojamies
klusajam meza orkestrim, kustas ta
ritma. Vecais virs dodas majas, sekojot
savam pedam. Vecais virs nevienam
nesaka, ka tas viss ir vina, vins$ ir
pazemigs dievs,” raksta makslinieks.

Kaspars Grosevs (1983) ir vizualais un skanas makslinieks un kurators no
Rigas. Kops 2014. gada vins ir makslinieku vaditas galerijas “427” lidzdibinatajs
un kurators. Darbojoties ar eksperimentalo elektronisko muiziku jau kops 90.
gadu beigam, vinu interese idejas par makslas, kuratorialas, skanas praksu
procesualitati un to savstarpéjo robezu skidinasanu un izpludinasanu. Grosevs
ir izstadijies Kunsthalle Bratislava Bratislava, darkZone Nudzersija, No Moon
Bruklina, Nujorka, Futura Praga, BOZAR Brisele, Shanaynay Parize un SIC
Helsinkos, ka ari Latvijas Nacionalaja nakslas muzeja, Latvijas Nacionalaja
biblioteka un Kim? Laikmetigas makslas centra. Vina darbi ir kolekcijas Latvijas
Nacionalaja nakslas muzeja, Zuzeum, VV Foundation, ka ari privatas kolekcijas.

2020. gada nominéts Purvisa balvai.

Untitled e

Acrylic and oil on canvas, various dimensions

“The old man brings nothing and
everything with him; he carries the
weight of himself and his thoughts,
which only ghosts have heard
expressed loudly. Is someone waiting
for him? The old man doesn’t know. He
just wants to get home and then see. As
he walks, hardly anyone notices him,
only a few squirrels and an old elk. The
man doesn’t know he is part of a tale.
The old man just walks past fields,
forests, swamps and hills. Every now
and then he sees unusual sights, but he
just walks past them. He is saturated
with memories and reminders, he

sees into the tunnel that’s taking

him home. The old man carries all

his responsibilities with him, and

his shoulders slump lower and lower.
Sometimes he thinks he is carrying the
weight of the world, a world he cannot
remember any more. He knows he’s
quite remote from it, he doesn’t notice
the slight desynchronisations or the
things that are out of proportion. The
old man moves through the strokes

of flora. He soaks up the fresh air,
although he longs for the smokey, peaty
air of his home; he feels the taste of the
air in his mouth. He nods: mhmm ...” -
writes the artist.

Kaspars Grosevs (1983) is a visual and sound artist and curator based in Riga.
Since 2014, he has been the curator of the artist-run gallery 427, of which he is

a co-founder. Having worked with experimental electronic music since the late
1990s, he is interested in ideas about the processuality of artistic, curatorial and
sound practices, and the dissolution and blurring of their mutual boundaries.

He has exhibited at Kunsthalle Bratislava in Bratislava, darkZone in New Jersey;
No Moon in Brooklyn, NY; Futura in Prague; BOZAR in Brussels; Shanaynay in
Paris; and SIC in Helsinki; as well as the Latvian National Museum of Art, the
Exhibition Hall of the National Library of Latvia, and the Kim? Contemporary Art
Centre in Riga. His works are in the collections of the Latvian National Museum
of Art, the Zuzeum Art Collection, the VV Foundation in Latvia, and various
private collections. In 2020 he was nominated for the Purvitis Prize.



SKAJS HOPINKA (Sky Hopinka)

Formasuniemesla
iegaumesanas maksla ==

HD video, stereo, krasa, 4:13 min.

Hopinkas video Mnemonics of Shape
and Reason apcelo atminas par vietu
un telpu, ko makslinieks apmeklgjis.
Izmantojot originalu stastijuma
sintaksi, makslinieks savij izformetas
un no jauna saliktas ainavas kopa

ar ieprieks fiksetu audio, poetisku
tekstu un mizikas slaniem. Ritmiski
izsekojot kolonialas laupisanas
garigajam sekam, Hopinkas pliistosas
pardomas transforme idejas par
garigo mainigumu, kas saistits ar
zemi, debesim, jiru, mitu, vietu un
personiskumu.

Pec ICA Miami pasatinajuma
Kamera, skana, montaza: Skajs Hopinka
Teksts: Flesh and Ghost

Skajs Hopinka (1984) ir Hocungu nacijas loceklis, kas celusies no Pe¢angas
Lusenjo indianiem. Vins ir makslinieks, kas strada ar video, fotografiju un tekstu,
lai pétitu personisko attieksmi pret pamatiedzivotaju dzimteni un ainavu, un

to, ka valoda darbojas ka kultiiras konteiners. Vins pieversas vietai, uzdodot
jautajumus par to, kas seit dzivo tagad un kas Seit dzivoja agrak, petot, ko nozime
bt viesim ainava. Dzimis un uzaudzis Ferndeila, Vasingtona, Hopinka ir dzivojis
Palmspringsa un Riversaida Kalifornija, Portlenda, Oregona, un Milvokos,
Viskonsina. Portlenda vins studéja un macija chinuk wawa - valodu, kas ir
Kolumbijas upes lejteces baseina pamatiedzivotaju valoda.

Vina darbi ir izraditi dazados festivalos, tostarp Sundance, Toronto
Starptautiskaja kinofestivala, Ann Arbor, Courtisane Festival, Punto de Vista

un Nujorkas kinofestivala. Hopinka darbi tika ieklauti 2017. gada Vitnija
biennal€, 2018. gada FRONT triennale un 2021. gada Prospect.5 izstade. Vins bija
vieskurators 2019. gada Vitnija biennale un piedalijas Cosmopolis #2 Pompida
centra. 2020. gada vins ir sarikojis personalizstadi Kuratoru studiju centra
Bardas koledza, bet 2022. gada - LUMA Arla, Francija. No 2018. 1idz 2019. gadam
vins bija Harvarda Universitates Redklifa Padzilinato studiju institata (Radcliffe
Institute for Advanced Study) stipendiats, 2019. gada - Sundance Art of Nonfiction
stipendiats, 2019. gada - Art Matters stipendiats, 2020. gada - Alpert Award

for Film/Video, 2020. gada - Gugenheima stipendiats, 2021. gada - Forge Project
stipendiats. Vins 2022. gada sanémis Starptautiska Fotografijas centra Infinity
balvu maksla un ir 2022. gada MacArther Fellow stipendiats.

Mnemonics of Shape
and Reason =0

HD video, stereo, colour, 04:13 min.

Hopinka’s video Mnemonics of Shape
and Reason traverses the memory of a
place and space visited by the artist.
Employing an original storytelling
syntax, the artist interweaves
scattered and reassembled landscapes
with layers of captured audio, poetic
text, and music. A rhythmic account of
the spiritual implications of colonial
plunder, Hopinka’s fluid reflections
transmute ideas of spiritual
malleability tied to land, sky, sea,
myth, place and personhood.

Commissioned by ICA Miami
Camera, sound, editing: Sky Hopinka
Text: Flesh and Ghost

Sky Hopinka (1984, Ho-Chunk Nation/Pechanga Band of Luisefio Indians) works in
video, photography, and text to explore personal positions of Indigenous homeland
and landscape, and how language operates as a container of culture. He engages
with place by asking who lives here now and who lived here before, Hopinka
explores what it means to be a guest in alandscape. Born and raised in Ferndale,
Washington, Hopinka has lived in Palm Springs and Riverside in California;
Portland, Oregon; and Milwaukee, Wisconsin. In Portland he studied and taught
chinuk wawa, a language indigenous to the Lower Columbia River Basin.

His work has played at various festivals including Sundance, Toronto
International Film Festival, Ann Arbor, Courtisane Festival, Punto de Vista and
the New York Film Festival. His work was a part of the 2017 Whitney Biennial, the
2018 FRONT Triennial, and Prospect.5 in 2021. He was a guest curator at the 2019
Whitney Biennial and participated in Cosmopolis #2 at the Centre Pompidou. He
has had a solo exhibition at the Center for Curatorial Studies, Bard College, in
2020, and one in 2022 at LUMA in Arles, France. He was a fellow at the Radcliffe
Institute for Advanced Study at Harvard University in 2018-2019, a Sundance Art
of Nonfiction Fellow for 2019, an Art Matters Fellow in 2019, a recipient of a 2020
Alpert Award for Film/Video, a 2020 Guggenheim Fellow, and a 2021 Forge Project
Fellow. He received the 2022 Infinity Award in Art from the International Center
of Photography, and is a 2022 MacArther Fellow.



LAURA KAMINSKAITE

Koslajama gumija o>

Neona caurules, 24 x 860 cm

Kaminskaite sava prakse biezi izmanto un sarunu formam. Tas ir veidojams
neona lampas — tehnologiju, kura un parveidojams ka skulptora

vairs netiek izmantota tirdznieciba, materials dazadas formas un veidolos.
tacu joprojam ir aktuala. 20. gs. Koslajama gumija nes sevi noteiktu
20.-50. gados neona izmantosana ritmu un atkartosanos laika un telpa,
pilsetu dekoracijas un izkartnes bija atkartojot sevi pec katras atgriesanas.
vispopularaka visa pasaule. Tas bija
viens no spilgtakajiem modernas,
aktivas pilsétas markieriem, tai esot
dinamiskai gan diena, gan nakti.
Neons joprojam ir iesticies pilsétas
arhitekturas ikonografija: nakotne,
tagadne un pagatne - dimensijas
skaisti saplast. Savukart koslajama
gumija ir saistita ar ikdienu, valodu

atskirigus kultaras un materialas
véstures slanus: arejo spidosas
pilsétas ikdienas dzives rezimu preti
koslajamas gumijas iekséjai-kermena
funkcijai vienota poetiska ieraksta,
islaicigas pieredzes svinésana.

Laura Kaminskaite (1984) ir lietuviesu maksliniece no Vilnas. Kaminskaite
veido neredzamus notikumus ar objektu un valodas palidzibu, skatitaju, lasitaju
un klausitaju pratos uzburot izstades, scenarijus un stastus. Vinas darbi
pienem dazadus veidolus un caurvij izstazu zali vai publisko telpu ar poetiskiem
momentiem, kas smalki apstrid materialitates un nematerialitates robezu.

Kaminskaite ir piedalijusies personalizstadées Laikmetigas makslas centra
(CAC) Vilna, P///|[AKT Amsterdama, Editorial Vilna, Podium Oslo, Vermilion
Sands Kopenhagena, Objectif Exhibitions Antverpene un citas. Vinas darbi
bijusiieklauti XII Kaunas biennale (2019), “Teélniecibas kilometra” (2015)

un XII Baltijas triennale (2014-2016), ka ari grupu izstades Praga, Vilna,
Amsterdama, Arhema, Kauna, Riga, Minhene, Bergena, Krakova, Helsinkos,
éaulos, Oslo, Atenas, Malme, Nujorka, Vine, Maskava, Roma un Minska. Vina
regulari darbojas ari ka izstazu arhitekturas dizainere un sadarbibas partnere
projektos majas un arzemes.

Kaminskaites instalacija apvieno divus

Chewing gum ==

Neon tubing, 24 x 860 cm

Kaminskaite frequently employs neon  talk forms. Malleable for sculpting
lamps in her practice, a technology and re-sculpting through action
exiting the markets yet still possessing into different shapes and forms,

a certain presence. The use of neon in gum carries a certain rhythm and
urban decoration and signage was at repetition in time and space, reprising
the peak of its popularity worldwide itself upon each return. Perceived

in the 1920s and 1950s. It was one of together, Kaminskaite’s installation
the most striking markers of amodern, merges two distinct layers of cultural
active city when it became as vibrant and material histories: an outside
during the day as at night. Neons are mode of shiny daily city life towards an
still soaked into city architecture internal-bodily function of a chew into
iconography: future, present, and a single poetic record, a celebration of
past - dimensions blending beautifully. fleeting experiences.

Chewing gum, on the other hand, is

connected to dailiness, language, and

Laura Kaminskaite (1984) is a Lithuanian artist based in Vilnius. Kaminskaité
creates invisible events through objects and language, evoking exhibitions,
scenarios and narratives in the minds of viewers, readers and listeners. Her
works take on many guises and punctuate the exhibition room or public space
with poetic moments that subtly contest the boundary of materiality and
immateriality.

Kaminskaité has exhibited her works in solo exhibitions at the Contemporary
Art Centre (CAC), Vilnius; P////AKT, Amsterdam; Editorial, Vilnius; Podium,
Oslo; Vermilion Sands, Copenhagen; and Objectif Exhibitions, Antwerp;
amongst others. Her work was featured in the XII Kaunas Biennial (2019), the
Kilometre of Sculpture (2015), and the XII Baltic Triennial (2014-2016), as well
as in group exhibitions in Prague, Vilnius, Amsterdam, Arhem, Kaunas, Riga,
Munich, Bergen, Krakow, Helsinki, éiauliai, Oslo, Athens, Malmo, New York,
Vienna, Moscow, Rome and Minsk. She also regularly operates as an exhibition
architecture designer and collaborator on projects both at home and abroad.



NIKITA KADANS (nikita Kadan)

Augu aizsardziba zo»

Papirs, kolaza, 41,7 x 29,6 cm

Kolazu sériju “Augu aizsardziba” veido
makslinieka Austrumukraina uznemtas
fotografijas. Attelos redzamas regiona
pasreizeja militaraja konfikta bojatas

liela méra raksturojot ari pasreizéjo
stavokli. Darzeni, kas ripigi izvilkti
no to veidota konteksta, vienmerigi
plust pari attelam un vietumis aizsedz

Protection of Plants ==

Paper, collage, 41,7 x 29,6 cm

The Protection of Plants collage series
consists of photographs taken by the
artist in eastern Ukraine. The images
show buildings visibly damaged by the

a snapshot; it is very much about the
present condition. The vegetables,
carefully extracted from their
constructed context, float evenly over

ekas, kuras parklaj augu un darzenu attela dalas.
ilustracijas, izgrieztas no vecam
padomju gramatam. Fotografiju stils ir

ka momentuznémums, tam vienlaicigi

Nikita Kadans (1982) ir ukrainu makslinieks, kura prakse aptver instalacijas,
grafikas, glezniecibas, sienu zimesanas un pilséetvides afisu, dazkart sadarbojoties
ar arhitektiem, cilvektiesibu aktivistiem un sociologiem. Vina prakse kritiski
pievéersas Ukrainas iedzivotaju socialajai, kultiiras un politiskajai pieredzei un
vinu pasreizéjam un pagatnes attiecibam ar kadreizéejo padomju varas laiku.

Kops 2004. gada Kadans ir Ukrainas makslinieku kolektiva R.E.P. (Revolutionary
Experimental Space) dalibnieks, bet kops 2008. gada - kuratoru un aktivistu
kolektiva HUDRADA (Artistic Committee) dibinatajs. Vina darbi atrodas Centre
Pompidou (Parize), Pinakothek der Moderne (Minhene), M HKA (Antverpene),
Modernas makslas muzeja Ludviga fonda (MUMOK) (Vine), Militaras vestures
muzeja (Drézdene), Krasnojarskas muzeju centra un galerijas “Arsenals”
(Bjalistokas) kolekcijas. Kadana darbi ir bijusi izstaditi ari Cirihes Kunsthaus,
Laikmetigas makslas muzeja (Antverpene), Castello di Rivoli-Museo d’ Arte
Contemporanea (Turina), Palazzo Reale (Milana) un Museum Sztuki (Lodza).
Kadans 2011. gada kluva par Pin¢uka makslas centra balvas laureatu, 2014. gada -
par Nakotnes paaudzes makslas balvas specialbalvas laureatu, 2015. un 2022.
gada piedalijas 14. Stambulas biennale un Ukrainas paviljona Venécijas biennale.

recent conflicts in the area and are

overlaid by illustrations of plants and
vegetables cut out of old Soviet books.
The photographic style has the feel of

the image and randomly obscure parts
of the picture.

Nikita Kadan (1982) is a Ukrainian artist trained in large-scale painting. Kadan’s
artistic practice encompasses installation, graphics, painting, wall drawing,

and urban postering, sometimes in collaboration with architects, human rights
activists and sociologists. His practice critically engages with the social, cultural
and political experiences of Ukrainian citizens and their current and past
relationships to the former Soviet era. Kadan has been a member of a Ukrainian
artist collective called R.E.P. (Revolutionary Experimental Space) since 2004
and a founding member of HUDRADA (Artistic Committee), a curatorial and
activist collective, since 2008. His works are held in the collections of the

Centre Pompidou (Paris), Pinakothek der Moderne (Munich), M HKA (Antwerp),
Museum of Modern Art Ludwig Foundation (MUMOK) (Vienna), Military History
Museum (Dresden), Krasnoyarsk Museum Centre and Galeria Arsenal (Bialystok).
Kadan’s work has also been exhibited at the Kunsthaus in Zurich, the Museum of
Contemporary Art (Antwerp), Castello di Rivoli-Museo d’Arte Contemporanea
(Turin), Palazzo Reale (Milan) and Museum Sztuki (Lodz). Kadan was the winner
of the Pinchuk Art Centre Prize in 2011 and the Special Prize of the Future
Generation Art Prize in 2014, and he participated in the 14th Istanbul Biennale
and the Ukrainian Pavilion at the Venice Biennale in 2015 and 2022.



VIKTORS TIMOFEJEVS

Agents and Mnemons 8 ==

Krasaini zimuli, papirs, 30 x 40 cm

Alise, Bobs, Kerola

un Davids e

HD Video, krasa, skana, 20.30 min.

“Alise, Bobs, Kerola un Davids”

ir 1sfilma, kas tapusi, izmantojot
papildmaterialus, kas radusies no
Timofejeva agraka darba “Cetri

teli nejausas izejas meklejumos”
(2017-2021), kas sakotneji publicets
tieSsaistes platformas RTRU.org
pirmaja sezona. Timofejeva jauna
filma balstas uz So ieprieksejo darbu,
rekontekstualizejot taja izmantoto
spelu mehaniku, nejausibas operacijas
un vides rekvizitus ka teatra izrades
elementus, kas izversti algoritmiski
dramatiska mizansceéna. Filma ir
uznemta, izmantojot virtualu augsejo
kameru, un taja digitala vide tiek
uzskatita par skatuvi, uz kuras cetri

varoni veido savstarpéji atkarigu cilpu.

Katra varona laika linija tiek pétita
individuali, pakapeniski atklajot vina
subjektivo realitati un to, ka ta ietekme
vinu kopejo dinamiku.

Varonu mijiedarbibu stasta cetras
personas no Timofejeva personiga
loka: kinorezisors Kenets Dzeikobss,
kuram Timofejevs regulari asiste;
Vasilijs Timofejevs, Timofejeva

tevs; Bvita Vasiljeva, draudzene un
lidzgaitniece, kas piedalas Saja izstade,
un Ivana Vuksica, vel viena draudzene
un makslinieciska dueta TARWUK
puse. Filmas muzikas autors ir Misa
Skalskis, makslinieks un muzikis no
Vilnas (Lietuva), kurs Sobrid dzivo
Helsinkos.

Viktors Timofejevs (1984) ir latviesu makslinieks, kas dzivo Nujorka. Timofejeva
starpdisciplinaro praksi veido personiska pieredze, spekulativi prieksstati un to
starpstavokli. Stradajot ar video, glezniecibu, programmatiru, instalacijam un
skanu, Timofejevs apvieno Sos medijus, lai raditu daleji fantastiskas vides. Vins
ieguvis magistra gradu Pjeta Zvarta instituta Roterdama un bakalaura gradu
Hantera koledza Nujorka. Vins riko ikmenesa pasakumus, kas ietver seansus,
performances un sensoras deprivacijas klausisanas sesijas No Moon, pasakumu
telpa Bruklina, ko vins lidzdibinaja 2018. gada. Nesenas personalizstades:
“Pedagogiskas spéles 1: agenti un robezas” galerija “427” Riga (2024), DOG
Interstate Projects Nujorka (2021), God Objects Karlin Studios / Futura Praga
(2020), God Room Alyssa Davis Gallery Nujorka (2018) un Stairway to Melon
Kim? Laikmetigas makslas centra Riga (2017). Nesenas grupu izstades: Tallinas
Fotomenesis Tallina (2023), Digital Intimacy Pragas Nacionalaja galerija

Praga (2021), 14. Baltijas triennale Laikmetigas makslas centra Vilna (2021),
Unexpected Encounters Latvijas Nacionalaja muzeja.

Agents and Mnemons 8 ==

Coloured pencil on paper, 30 x 40 cm

Alice, Bob, Carol
and David =z

HD Video, colour, sound, 20:30 min.

Alice, Bob, Carol and David is a short
film that emerges from supplementary
materials to Timofeev’s earlier work,
Four Characters in Search of a Random
Exit (2017-2021), originally published
on RTRU.org’s season one. Timofeev’s
new film builds upon this previous
work, recontextualising its use of
game mechanics, chance operations,
and environmental props as elements
of a theater production set within

an algorithmically dramatic mise-
en-scéne. Recorded using a virtual
overhead camera, it treats the digital
environment as a stage on which four
protagonists enact an interdependent
loop. Each character’s timeline is
explored individually, gradually

revealing their subjective realities and
how these influence their collective
dynamics.

The character interactions are
narrated through voiceovers provided
by four individuals from Timofeev’s
personal circle: filmmaker Kenneth
Jacobs, whom Timofeev regularly
assists; Vasili Timofeev, Timofeev’s
father; Evita Vasiljeva, a friend and
fellow artist participating in this
exhibition; and Ivana Vuksi¢, another
friend and one half of the artistic

duo TARWUK. The film’s score was
produced by Misa Skalskis, an artist
and musician from Vilnius, Lithuania,
currently based in Helsinki.

Viktor Timofeev (1984) is a Latvian artist based in New York. Timofeev’s
multidisciplinary practice is informed by personal experiences, speculative
imaginings and everything in between. Working across video, painting, software,
installation and sound, Timofeev combines these mediums to create semi-fictional
environments. He received his MFA from the Piet Zwart Institute in Rotterdam
and his BFA from Hunter College in New York. He hosts monthly events that
include screenings, performances and sensory deprivation listening sessions

at No Moon, an event space in Brooklyn he co-founded in 2018. Recent solo
exhibitions include Pedagogical Games 1: Agents and Boundaries at 427 Gallery in
Riga (2024), DOG at Interstate Projects in New York (2021), God Objects at Karlin
Studios [ Futura in Prague (2020), God Room at Alyssa Davis Gallery in New York
(2018) and Stairway to Melon at Kim? Contemporary Art Center in Riga (2017).
Recent group exhibitions include Tallinn Photomonth in Tallinn (2023), Digital
Intimacy at the National Gallery Prague in Prague (2021), the 14th Baltic Triennial
at the Contemporary Art Center in Vilnius (2021), and Unexpected Encounters at
the Latvian National Museum.



VIKTORS TIMOFEJEVS

Alise, Bobs, Kerola

un Davids 2oz«

HD Video, krasa, skana, 20.30 min.

Alise:

Ko Alise redz.

Alises cels.

Alise iet uz prieksu.

Alise partrauc iet, kad saule riet.
Alise uzsak iet, kad saule lec, laiku pa
laikam mainot virzienu.

Alise piedzivo aizvien 1sakas dienas
un ar katru no tam veic arvien mazaku
attalumu.

Davids.

Davids nepieredz laiku tapat ka Alise.
Kontakts starp Alisi un Davidu.
Davids izpilda deju Alisei.

Alises laika uztvere tiek atjaunota.
Alises dienas paleéninas.

Alise nekad neredz Davidu.

Bobs:

Ko redz Bobs.

Boba cels.

Bobs rapo uz prieksu un laiku pa
laikam apstajas, lai paskatitos apkart.
Bobs reage uz jaunajam robezam.
Sienas sak kusteties un saduras ar
Bobu. Tas ierobezo Boba brivibu, liekot
Bobam samazinat atrumu.

Davids

Davids neatzist Boba sienas.
Kontakts starp Bobu un Deividu.
Davids izpilda deju Bobam.
Robezsienas atkapjas.

Bobs nekad neredz Davidu.

Kerola:

Ko Kerola redz.

Kerolas cels.

Kerola seko KEROLALI.

KEROLA kopojas ar Kerolu un rada
cetrus l1idz astonus bernus.

Kerola véro no attaluma.

Kerolas bérni izklist. KEROLA
pamostas,

Kerola atrod vistalak esoso bernu,
noker to un rada vel bernus.

Deivids:

Deivids rapo preti Kerolai un ignore
visus parejos.

Kerola un Deivids kontaktéjas.

Kerola un Deivids viens otram dejo
deju.

KEROLA sabriik.

Visi bérni, iznemot vienu, ir iznicinati.
Kerola nekad neredz Davidu.

Davids:

Davids redz.

Alise, Bobs, Kerola.

Davida cels.

Davids ir vienigais, kas redz parejos.
Davids virzas pie viniem, pretim pa
vienam.

Davids kontaktejas ar Alisi.

Davids izpilda deju Alisei.

Davids atkapjas.

Davids ierauga Bobu.

Davids kontaktéejas ar Bobu.

Davids mekle Kerolu.



TIRKULTURA (Rolands Peterkops, Emils Jansons, habibah akila jamila, Reinis Semeévics, Maikls Holands | Michael Holland)

Radio Eden studija == Radio Eden studio -

Tirkulttiras radio audio instalacija Radio audio installation

Tirkultura [ Negaidito Avotu audio Tirkultira/Unexpected Sources
galerija ir skanas kolekcionaru platforma, Audio Gallery is a platform for sound
kura straume 24/7 skanu un radio collectors, streaming 24/7 sound and
makslu - divainu un brinisku, inovativu radio art - strange and wonderful,

un eksperimentalu maziku. éajé innovative and experimental music.
studijas telpa tiesraide tiek transletas All the currently active broadcasts
visas Sobrid aktivas parraides. Radio are streamed live in this studio space.
ir sazinas, saskarsmes lidzeklis, Saja Radio is a means of communication,
gadijuma tas ir pielidzinats skatlogam, ameans of contact; in this case, it is
kurs informe par notiekoso pilna skata likened to a shop window that provides
no gridas lidz griestiem. Ta ir skatuve jeb information about what is happening
Tirkulturas audio galerijas platforma. in full view from floor to ceiling. It is a

stage or a platform for an audio gallery
of pure culture.



AGATE TUNA

Nevietas perspektivas o

un digitalu fototehniku kombinaciju

Antropologa Marka Oze (Marc Augé)
raditais jedziens “nevieta” attiecas uz
parejosam, anonimam telpam, kuras
identitate un saikne izztid. Fotografija
tas iemieso tukSumus attelos -
tukSumus starp objektiem, sleptas
enas, garus. Sis nevietas jedziens
kalpo ka metaforisks instruments,

lai iedzilinatos attelos sleptajas
dimensijas. Analoga tehnologija

ar tas ierobezojumiem, piemeram,
filmas graudainibu un izstrades
nepilnibam, piedava autentiskumu,
atgadinot mums par medija fiziskumu
un iemazinato mirklu islaicigumu.
Tomeér, neraugoties uz Sim nepilnibam,
analoga fotografija plaukst atklasme,
iemtizinot mirklus to neapstradataja
bitiba. Turpreti digitalas tehnologijas
paver jaunas iespéjas manipulacijam,

kas lauj rediget nevainojami,
izpludinot robezu starp realitati un
ilaziju.

Garu fotografija ar tas eteriskajam
formam un nosléepumainajam énam ne
tikai valdzinaja Viktorijas laikmeta
auditorijas izteli, bet ari padarija
problematisku pasu realitates uzbavi.
Sie attéli, kurus bie%i vien noraidija ka
murgus vai krapsanu, lava ieskatities
pasaule arpus miisu pasaules, kur
izskida robezas starp materialo un
nematerialo, zinamo un nezinamo.
Tapat ka ne-vieta atspogulo parejosas,
anonimas telpas, kur identitate un
saikne izzud, garu fotografija fikse
mirklus, kad plivurs starp pasaulem ir
pacelts, atklajot neredzetas pasaules
mirklus.

Agate Tuna (1996) ir starpdisciplinara maksliniece, kas specializéjas analogas un

eksperimentalas fotografijas joma. Savos darbos izmanto tadas metodes ka filmu

zupas, kimijgrammas un fotogrammas, ka ari skanu makslas eksperimentus.
Ar savu kameru Tiina spele péetnieces lomu starp realitati un fikciju. Vinu
aizrauj gimenes stasti un tajos ietverta noslepumainiba. Savijot personiskus
stastus ar kolektiviem vésturiskiem kontekstiem, Tiina peta sarezgito, mainigo
tehnologiju un gariguma mijiedarbibu. Ieguvusi bakalaura gradu Latvijas
Makslas akadeémijas glezniecibas nodala (2020) un magistra gradu LMA
starpdisciplinaraja programma POST (2023), absolvejusi ISSP skolu (2022).

Non-Place Perspectives ==

Display in variations right to left amongst a combination

of analogue and digital photographic techniques.

Non-places, a concept coined by
anthropologist Marc Augé, refers to
transient, anonymous spaces where
identity and connection fade. In
photography, it embodies the gaps
within images - the spaces between
objects, the lurking shadows, the
spirits. This concept of non-place
serves as a metaphorical tool for
delving into the hidden dimensions
within images. Analogue technology,
with its limitations like film grain
and imperfections in development,
offers authenticity, reminding us of
the physicality of the medium and the
fleeting nature of captured moments.
Yet, despite these imperfections,
analogue photography thrives on
revelation, capturing moments in
their raw essence. By contrast, digital
technology presents new avenues

for manipulation, enabling seamless
editing, and blurring the lines between
reality and illusion.

Spirit photography, with its ethereal
forms and mysterious shadows, not
only captured the imagination of
Victorian-era audiences but also
challenged the very fabric of reality.
These images, often dismissed as
hoaxes or trickery, nonetheless
offered a glimpse into a world beyond
our own, where the boundaries
dissolved between the material and
the immaterial, the known and the
unknown. Just as non-places refer to
transient, anonymous spaces where
identity and connection fade, spirit
photography captures moments where
the veil between worlds is lifted,
revealing glimpses of the unseen.

Agate Ttuna (1996) is a multidisciplinary artist from Riga, Latvia, specialising
in the field of analogue and experimental photography. Her techniques include
film soups, chemigrams and photograms, along with experiments in sound art.
With her camera, Ttina plays the role of an investigator between reality and
fiction. Fascinated by family tales and their sense of mystery, she weaves personal
narratives with collective historical contexts and examines the complex, evolving
interplay between technology and spirituality. In 2020, Ttiina earned her BA
degree in Arts from the Painting department at the Art Academy of Latvia. In
2022, she began a two-year programme in Developing Photographic Language at
ISSP School. In 2023, she graduated from an interdisciplinary MA programme,
POST, at the Art Academy of Latvia. Recent group exhibitions include first place
in the BDO Young Artists Award, gallery PILOT, Riga, Latvia (2023); Chasing the
Devil to the Moon, Tallinn Art Hall, Tallinn, Estonia (2023); Language of Flowers,
Riga Photography Biennial, Riga, Latvia (2023); Metahorror Meets Metahumour,
Lethaby Gallery, London, UK (2023); EiTiET, 5 MALUNALIL. Vilnius, Lithuania
(2023); Flora Fantastic, Apexart gallery. New York, USA (2022), as well as the solo
show The Order of Invisible Things, gallery DOM, Riga, Latvia (2022).



EVITA VASILJEVA

Tuvu 5595 nanometriem :e::

Vietai piesaistita instalacija (multikanalu skana, gaismas, ziméjumi un skulptiiras)

Nakts redzamibas iericu razotaji ir
eksperimentéjusi ar dazadam krasam
un atklajusi, ka dazadie toni, kas

veido monohromu nakts redzamibas
attelu, ir visprecizak uztverami un
atSkirami, kad tie ir zali. Lai gan nakts
redzamibas attéli, kas redzami filma
“Jeru klusesana” un datorspélé Call of
Duty, varetu skist nedaudz neveikli,
zala krasa piedava péc iespéjas
precizaku un draudzigaku attelu.
Turklat, ta ka cilveka acs ir visjutigaka
pret gaismas vilnu garumiem, kas ir
tuvu 555 nanometriem (zala krasa),
displejs var biit nedaudz blavaks, kas
taupa akumulatora energiju.

Vairakus gadus eka Hanzas iela 22 ir
stavejusi netrauceta. Ar trauksmainas
elektribas skanam un zalas gaismas
vilnu garumiem Vasiljeva pamodina
telpas tadas, kadas tas ir: sanurcitas
un sabozusas. Vai més sapnojam, kur
esam, vai esam tur, kur sapnojam?
Necilas linoleja gridas, skapji ar
pazudusam atslegam un padomju
lampas, kuru vadi plist no pieskariena,
telpa atrodas, 1si pirms viss izzudis
skaistaku sapnu varda.

Instalacija Vasiljeva ieklauj tris
skulptiiras Bed-Room-Bed (2021), kuras
maksliniece saka veidot, ierodoties
Parize Covid-19 pandemijas sakuma.
Gulta kluva par vinas studiju. No
ritiem, pusnomoda, vina satvera
augsto un zemo sapnu frekvencu
fragmentus, kas, sakoties dienai,
aizplast apkarteja telpa. Sapni tika
dokumenteti tiesi uz segam, zem
kuram autore guléja. Nakamo gadu
laika maksliniece un segas celoja

starp Rigu, Parizi un Marselu.
Aiznemot plano slani starp nomodu

un miegu un izmantojot bridi, kad
logiska sprieduma filtrs saprata ir
izslegts, segas ir klatas ar nelogisku
sapnu zvaigznajiem. Ipasi “Edenei”
Vasiljeva tas prezente vietai specifiska
instalacija, kur vina atjauno gultas

no tuksas metala konstrukcijas un
savitiem elektribas kabeliem. Gultas ir
“pieslegtas” pie izstades telpas sienas,
savienojoties ar plasaku un neredzamo
(elektrisko) plusmu, kas miis ieskauj,
savukart elektromagnetiskie
mikrofoni ap darbu pastiprina citadi
nedzirdetas telpas straumes.

Evita Vasiljeva (1985) ir Riga un Parize bazeta maksliniece, kas galvenokart

Near 35995 Nanometers =0z

Site-specific installation (multi-channel sound, lights, drawing and sculpture installation)

Manufacturers of night-vision devices
have experimented with different
colours and found that the different
shades that make up a monochromatic
night vision image are most accurately
perceived and distinguished when they
are green. Although the night-vision
images seen in the film Silence of the
Lambs and the computer game Call of
Duty might seem a little clunky, the
colour green offers the most accurate
and user-friendly image possible. In
addition, as the human eye is most
sensitive to light wavelengths close to
555 nanometres (green), the display
can be slightly dimmer, which saves
battery power.

For several years, the building at 22
Hanzas Street has stood undisturbed
and empty. With the sound of jangling
electricity and wavelengths of green
light, Vasiljeva awakens the spaces as
they are: neglected and decaying. Are
we dreaming where we are, or are we
where we dreamed? The dirty linoleum
floors, the cupboards with missing
keys and the Soviet lamps whose wires
crackle when you touch them are still
in those rooms, just before everything
disappears in the name of more
beautiful dreams.

The installation includes three
sculptures, Bed-Room-Bed (2021),
which she began to make when she
arrived in Paris at the beginning of the
Covid-19 pandemic. The bed became her
studio. In the mornings, half-awake,
Vasiljeva grasped fragments of the
high and low frequencies of dreams,
which would drift into the surrounding
space as the day began. The dreams
were documented directly on the
blankets under which the author slept.
Over the next few years, the artist

and these blankets travelled between
Riga, Paris and Marseille. Occupying

a thin layer between wakefulness

and sleep, and taking advantage of

the moment when the filter of logical
judgment is turned off for a good
reason, the quilts are covered with
constellations of illogical dreams.

For EDEN, Vasiljeva presents them

in a site-specific installation, where
she recreates beds from an empty
metal structure and twisted electrical
cables. The beds are “plugged” into

the wall of the exhibition space,
connecting to the wider and invisible
(electrical) flow that surrounds us,
while electromagnetic microphones
around the work amplify the otherwise
unheard currents of the space.

Evita Vasiljeva (1985) is a Riga and Paris-based artist working primarily

strada ar skulptiru, instalaciju un skanu, nereti atsaucoties uz nepabeigtu betona
arhitektairas un raupju piepilsetas ainavu vizualo telainibu. Parveidojot dazadus
materialus un manipulejot ar tiem, Vasiljeva aktivize attiecibas starp telpam,
arhitekturu, atminu un skatitaju kermeniem. Nesenakas izstades: Lionas biennale
(2022, kuratori Tills Felrats un Sems Bardaouils); Una Boccata d’Arte 2023, Italija
(Fondazione Elpis); Intermezzo, Mgns, Danija (Kunsthal 44Mens); Baltijas triennalée
14: The Endless Frontier, Laikmetigas makslas centra Vilna (2021); Muzeum Sztuki,
Lodza (2020); Kim? Laikmetigas makslas centra, Riga (2019); Tallinas Pilsetas
galerija, Tallina (2018); Fondation Ricard, Parize (2018).2022. gada Vasiljeva tika
nomineéta 8. Purvisa balvai (kopa ar Kasparu Grosevu). Vinas darbi ir ieklauti
Latvijas Nacionala makslas muzeja un privatas kolekcijas.

with sculpture, installation and sound, often referencing the visual imagery

of unfinished concrete architecture and rough suburban landscapes. By
manipulating and transforming different materials, Vaslljeva activates
relationships between spaces, architecture, memory and the bodies of viewers.
Recent exhibitions include Lyon Biennale (2022, curated by Till Felrat and Sam
Bardaouil); Una Boccata d’Arte 2023, Italy (Fondazione Elpis); Intermezzo,
Mgns, Denmark (Kunsthal 44Mens); Baltic Triennial 14: The Endless Frontier,
Contemporary Art Centre Vilnius (2021); Muzeum Sztuki, Lodz (2020); Kim?
Contemporary Art Centre, Riga (2019); Tallinn City Gallery, Tallinn (2018);
Fondation Ricard, Paris (2018). In 2022, Vasiljeva was nominated for the 8th
Purvitis Prize (together with Kaspars Grosevs). Her works are included in the
collections of the Latvian National Museum of Art and private collections.



JONASS VENDELTNS, EVITA MANDZI (Jonas Wendelin, Evita Manji)

[ R p— — - —_—
Divejada klatbutne =
Audiovizuala instalacija. Keramikas skulptiiras, terauds, bakugunis, kabeli, gaismas sensori,
aktivie skalruni. Jonasa Vendelina ar Evitas Mandzi muzikala kompozicija

Instalaciju veido tris arborealas
stativu struktiras, kas atgadina
cilveces pirmos arhitektiras
centienus. Triptihs ar ta
atkartojumiem, atjaunotném un
formas un izmeéra pieaugumiem
atgadina evolacijas diagrammas.

Boja ejoss koks, kas péc batibas ir
neatdalama dabas sistémas dala, klast
arhitektoniski nozimigs, pacelts, no
abstrakta dabas elementa klastot par
humanizetu, kategorizetu jedzienu,
kas ilustré misu tendenci sadalit

un pardefinet apkartejo pasauli.
Neraugoties uz to atskirigajiem
izmeriem, katrai struktarai ir kopiga
genéeze - veidota no 3D skeneta, 3D
drukata un mala atlieta koka stumbra.

Termins un instalacijas nosaukums
“Divejada klatbatne” (Dual presence)
attiecas uz tadu stavokli, kura kaut kas
eksiste vai ir klatesoss divas dazadas
formas vai vietas vienlaicigi.

Tas nozime, ka vieniba vai objekts ir
klatesoss gan fiziskaja realitate, gan

digitalaja vide. Savstarpeji savits

ar bakuguni zenitos, vads stiepjas

lidz oranzai bakugunim, kas karajas
tiesi virs gridas, - apzinati uzkritosa
ierice, kas paredzeta, lai pieverstu
uzmanibu konkréetai vietai - Seit,
starp digitalo un dabisko, kas izstaro
rotéjosus starus citadi gaismu
aptumsota izstades telpa. Taka
digitalas tehnologijas ne tikai parveido
miisu uztveri par dabu, bet ari krasi
maina pasu ekologiju, darba “Divejada
klatbitne” tiek attelota daba ka senu
tehnologiju forma, kas pati ir ciesi
saistita ar misu (tehnologiskajiem)
sasniegumiem.

Instalaciju papildina Evitas Mandzi
muzikala kompozicija, kas pastiprina
dubultas klatbtitnes pieredzi. Dzivaja
izpildijuma izstades atklasanas

laika gaismas sensori fikse gaismas
starus no skulpturalajiem darbiem un
skatitaju kustibu, kas talak define so
kompoziciju.

Dual Presence z:-

Audio-visual installation. Ceramic sculptures, steel, beacon lights, cabling, light sensors,
active speakers. Jonas Wendelin with a musical composition by Evita Manji

The installation comprises three
arboreal tripod structures reminiscent
of humanity’s earliest architectural
endeavours. The triptych, with

its repetitions, rejuvenations

and upsurges in form and size is
reminiscent of evolutionary diagrams.
A decaying tree, inherently part

of an inseparable natural system,
becomes architecturally significant
when elevated, transforming

from an abstract natural element

into a humanised, categorised

concept, illustrating our tendency

to compartmentalise and redefine

the world around us. Despite their
differing sizes, each structure shares a
common genesis, being fashioned from
a 3D-scanned, 3D-printed and clay-cast
tree trunk.

The term and title of the installation,
Dual Presence, refers to the condition
or state in which something exists or
is present in two different forms or
locations simultaneously. It implies
that an entity or object has a presence
both in physical reality and in a

digital or virtual realm. Entwined at
their zeniths, a wire extends to an
orange beacon hovering just above the
floor - an intentionally conspicuous
device designed to attract attention
to a specific location - between the
digital and the natural, emitting
revolving beams of light into the
blacked-out exhibition space. As
digital technologies not only transform
our perception of the natural, but
drastically alter ecology itself,

Dual Presence depicts the natural

as an ancient form of technology
itself intricately connected to our
advancements.

The installation is accompanied by a
musical composition by Evita Manji,
heightening the experience of a dual
presence. Performed live throughout
the opening reception, light sensors
capture the light beams from the
sculptural works and the movement
of the audience, and inform the
composition.

Jonass Vendelins (1985) dzivo un strada starp Berlini un Losandzelosu, ASV. Vina
darbi peta attiecibas starp dabas un tehnologiju attistibu, tas uztveri, vésturi,
materialiem un atminam. Vina mediji ietver performances, skulptiiras, instalacijas
un tradicionalas keramikas studijas. Vendelins ir viens no Berliné esosa FRAGILE

- daudznozaru bezpelnas projekta laikmetigas makslas praksem - dibinatajiem

un direktors, ka ari viens no Losandzelosa esos$as bezpelnas organizacijas NAVEL,
kas darbojas sabiedribas interesés, dibinatajiem. Vins ir beidzis Berlines Makslas
universitati ka Hito Steijerla Meisterschuler un bijis dalibnieks Olafura Eliasona
Institut fur Raumexperimente (Telpisko eksperimentu institita). Paslaik Vendelins
ir rezidejosais makslinieks Amerikas Keramikas makslas muzeja AMOCA

Pomona, Kalifornija. Vina darbi ir bijusi izstaditi Hamburger Bahnhof Museum

fur Gegenwart, Berline, KW Laikmetigas makslas institita, Berline, MOMA PS1,
Nujorka, un Neuw Nationgalerie, Berline.

Evita Mandzi (1999) ir Berline bazéta grieku komponiste un skanu maksliniece,
kas darbos izmanto skanu sintéezi, skanu apstradi un kora miuizikas iedvesmotus
vokalus, lai raditu klubu muzikas un abstraktas elektronikas iedvesmotu
popmiiziku. Vinas raditas miazikas centralas témas ir cilveka eksistencialais
stavoklis, klimata parmainas, kvantu fizika, nave un atdzimsana. Mandzi ir
uzstajusies vairakos atzitos novatoriskas miizikas festivalos, ka ari vairakas
laikmetigas makslas telpas Atenas un Berline.

Jonas Wendelin (1985) lives and works between Berlin and Los Angeles. His

work explores the relationship between natural and technological evolution,

its perceptions, histories, materials and memories. His mediums include
performance, sculpture, installation, and studies in traditional ceramics. He
studied under Olafur Eliasson at the Institute for Spatial Experiments in Berlin
and at the California Institute of the Arts in Santa Clarita. He completed his
studies as a master’s student under Prof. Hito Steyerl at the University of the Arts
Berlin. Wendelin’s works have been exhibited at the Hamburger Bahnhof in Berlin,
MoMA PS1in New York, and the Neue Nationalgalerie in Berlin.

Evita Manji (1999) is an artist from Greece who lives and works between London,
Berlin and Athens. Evita Manji is a musician and vocalist who fearlessly traverses
the boundaries of musical genres and artistic mediums. With a distinct blend

of experimental production, classical composition, and choir and pop-inspired
vocals, Manji‘s sonic creations transcend conventional categorisation. Manji
studied at the Conservatory of Macedonia Thessaloniki and at the School of
Architecture NTUA Athens, and performed their acclaimed album Spandrel?
released on PAN Records internationally at the Southbank Centre, London; the
Volksbuehne, Berlin; and the Borderline Festival, Athens.



YOUNG BOY DANCING GROUP

YBDG 2024

Tekstils, kurpes, somas, epoksidsveki, izmeri dazadi

YBDG darbi aptver video, modi,
skulptiiras un dzivas performances,
kas biezi vien ir strukturétas
improvizacijas. Grupa kritiski

apliko dejas producésanas veidus,
mainot darba metodes, lai izvairitos
no prakses kategorizesanas. YBDG
prezenté darbus dazados kontekstos,
piemeéram, skvotos, ballites, teatros,
biennales, festivalos, ka ari YouTube
un Instagram. YBDG performances tiek
apsaubita originalitate un pretenzijas
uz autoribu, biezi citéjot, citéjot un
piesavinoties no Instagram, YouTube
un citu makslinieku darbiem. YBDG
mekle alternativas profesionalo dejas
kompaniju modelim, eksperimentejot
ar vienas dienas meginajumiem, bez
fiksetas dejotaju komandas un uz
improvizaciju balstitu horeografiju.
(Atenu biennale, 2018)

Kops 2014. gada, kad vini debiteja
ka performancu grupa Parizes kluba
Silencio, ekscentriska taktika, kas
izpelnijas agrinu viralu slavu, ir
nobriedusi par aizraujosu fiziskas
intensitates, jutekliskuma un galeja
absurda péetijumu (Spike Magagzine,
2020).

Performancu laika valkatie terpi
irizgatavotinoielas atrastiem,
savaktiem un parveidotiem apgerbiem,
kas, arhiveti epoksidsvekos, talak tiek
parcelti uz plaknes darbiem, tadiem,
kadi tie ir apskatami Seit.

Young Boy Dancing Group (YBDG) savu darbibu uzsaka 2014. gada ka nepastavigs
performances kolektivs bez sakotneja nosaukuma un ar mainigu sastavu. Kops
2015. gada grupas nosaukums ir Young Boy Dancing Group. Ieprieksejas

YBDG 2024

Textiles, shoes, bags, epoxy, various dimensions

YBDG’s work ranges from videos,
fashion and sculptures to live
performances, which are often
structured improvisations. The
group deals critically with modes

of dance production by shifting

its working methods to avoid the
categorisation of its practice. YBDG
presents works in various contexts,
such as squats, parties, theaters,
biennales and festivals as well as on
YouTube and on Instagram. YBDG’s
shows question originality and claims
of authorship, often quoting, citing
and appropriating from Instagram,
YouTube, and already existing work by
other artists. YBDG seeks alternatives
to the model of professional dance
companies by experimenting with
one-day rehearsals, no fixed cast, and
improvisation-based choreography.
(Athens Bienniale, 2018)

Since making their debut as a
performance group at Paris’s Club
Silencio in 2014, eccentric tactics
earning early viral fame have matured
into immersive studies in physical
intensity, sensuality and extreme
absurdity (Spike Magazine, 2020).

The outfits worn during the shows are
made out of clothes found on the streets,
collected and modified, which then find
their way onto the wall-based works,
archived in epoxy, as displayed here.

Young Boy Dancing Group (YBDG) was initiated in 2014 as a mercurial
performance collective with no initial name and with an ongoing alternating
cast. Since 2015 the group has been entitled Young Boy Dancing Group. Past

performances ir notikusas: Mendes Wood DM, Sanpaulu, O’Flaherty’s, Nujorka,
Performancespace NYC, Rhiziome, NYC, Nikolaj Kunsthal, Kopenhagena, Islandes
makslas centrs, Art Hub Kopenhagena, Perrformat, Cirihe, Disappearing Berlin,
Schinkel Pavilion Berlin, BOFFO, NYC, OCD China town, NYC, Ceremonia, Meksika,
Nave, Cile, UV estudios, Buenosairesa, Baltic Triannial, Tallina, Aténu biennale,
Atéenas, Creepy Tee pee, Kutna Hora, Kammer Spiele Miinchen, Kunstraum London,
Yvonne Lambert, Berline, Roskildes muzikas festivals, Lietuvas paviljons,
Venecijas biennale.

performances have been held at among many other venues in: Mendes Wood DM,
Sao Paulo; O’Flaherty’s, NYC; Performance space, NYC, Rhiziome, NYC; Nikolaj
Kunsthal, Copenhagen; Icelandic Art Center; Art Hub Copenhagen; Perrformat,
Ziirich; Disappearing Berlin, Schinkel Pavilion, Berlin; BOFFO, NYC; OCD, China
town, NYC; Ceremonia, Mexico; Nave, Chile; UV estudios, Buenos Aires. Baltic
Triennial, Tallinn; Athens Biennale, Athens; Creepy Tee pee, Kutna Hora; Kammer
Spiele, Miinchen; Kunstraum, London; Yvonne Lambert, Berlin; Roskilde Music
Festival; Lithuanian Pavilion, Venice Biennale.



ARHITEKTU BIROJS “VILNIS MICULIS”

Hanzas 22 parbuves
koncepta makets =0

150 x 90 x 60 cm (meérogs: 1:50), saplaksnis

Ekas parbiives projekts paredz izveidot dala, tiek iegiitas vairak neka piecus

Baltija nebijusa méroga makslas metrus augstas multifunkcionalas
centru - Kim? Laikmetigas makslas telpas un reize ekas publiskas telpas
centrajauno, pastavigo mitni. Izstazu  tiek savienotas ar ielas Iimeni. Parcelot
zales, studijas, rezidences - viss galveno ieeju uz ekas ziemelu dalu un
zem viena jumta, pasa Rigas centra. izmantojot garazu ka ara kafejnicu,
Pirmais stavs ir paredzets izstadem, iekSpagalms kliist par paplasinajumu
performancém, notikumiem un gan makslas centram, gan pilsetai.

aktivitatem, otrais stavs ir atvelets
maksliniekiem - to studijam un
rezidencéeém, bet cokolstava izvietotas
tehniskas un paligtelpas. Demontejot
starpstavu parsegumu ekas austrumu

“Vilnis Miculis” komanda:
Jurgis Rubins, Fricis Vilnis, Karlis Miculis, Natalija Havrika (Nataliia Havryk)

ARCHITECTURAL OFFICE VILNIS MICULIS

Scale model of
22 Hanzas Street =02

150 x 90 x 60 cm (scale: 1:50), plywood

This construction project envisages Dismantling the mezzanine floor in
the creation of an art centre on an the eastern part of the building will
unprecedented scale for the Baltics: create a multifunctional space over
Kim? Contemporary Art Centre’s new five metres high, while connecting
permanent headquarters. Exhibition the public spaces to street level. By
halls, studios, residences — all under relocating the main entrance to the
one roof, right in the heart of Riga. north of the building and using the
The ground floor will be dedicated current garage as an outdoor café, the
to exhibitions, performances, events courtyard will become an extension of
and activities; the second floor the art centre and the city.

will be devoted to artist studios
and residencies. The basement will
house technical and ancillary spaces.

The Vilnis Miculis team:
Jurgis Rubins, Fricis Vilnis, Karlis Miculis, Nataliia Havryk



