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i1
Mechanized Toy Cat, 2002
21.5 x 18 x 8.6 cm

A mechanical push toy cat used as a prop at various
exhibitions (ICA London, Serpentine) and performances (The
Spitz, Southwark Playhouse) in Hong Kong and the United
Kingdom. This orange tabby also served as a balm to counter
Xper.Xr’s inveterate stage fright before performances-
its synthetic purring and scritching functioning as an
uncanny placeholder for the soothing effects of the real
thing.

—ERBEUNEMEER, TEENRAZERE (ICA,
Serpentine) F&EH (The Spitz, Southwark Playhouse) #REE
B ESTE Xper. Xr RALRIESGHEENEER, EEIBESHES, XE
TGN, SR BHEH E S PTBE BRI RUR, AIRBS LE—EHREES.

2
Untitled (Dedicated to M+), 1991/2021
Cement, mortar, Chinese ink, acrylic,
fake teeth on canvas
65 x 95.5 x 9 cm

A recreation of one of the paintings exhibited during
Xper.Xr’s 1991 Quart Society performance. The accretion
of clay, cement, and black acrylic paint that form its
charred topography are framed by a perimeter of plastic
model teeth that evoke unholy fossilized remains.

HWEFHIEZAIRA, B Xper.Xr 199147 Quart Society FREBEFEBHM
EmZ —. BB . ORI B BRI A IERRMA, [M2EIUER
ERY e, 3B A BB R I AL AE RS,

i3
Documentation of Fracas, 1994

#4
Fracas, 1994/2021

In response to the clinical detachment then in vogue in
the contemporary art world, Xper.Xr sought to shake things
up by exhibiting something more emotionally visceral.
This barricades piece was inspired by the media spectacle
surrounding the endless soccer riots at the time, which
had bestowed an aura of fervor onto the utilitarian metal
barriers. This work was first presented at the exhibition
‘The Inflation Saints’ at Shad Thames, Canary Wharf, London
in 1994. The Inflation Saints, who described themselves



as “new art terrorists”, were a five-piece art collective
including Xper.Xr, D. Chalmers, Richard Ducker, Paula
Soares and Ed Whittaker.

MU e FEEEFE &M FRITI S R ELBREE, Xper.Xr HERR—LEEIE
FAEBEENRARESE -V B EFEREXRKBEEEREIFIE R
ZalEESTE, M%LﬁbﬁﬁﬁéflﬁﬁkﬁﬁﬁﬁtiﬁoL_T’Enn?‘l994Eﬁ’\
RS HEEEVERIELTRTNEE The Inflation SaintsifIx
5et8.The Inflation Saints TB—EAAZMHKEEEIE Xper.Xr.D.
Chalmers<Richard Ducker.Paula Soares # Ed Whittaker, ftaffiffz
RECAFHEMDMHDFIo

15
Grinder, 1989
29 x 12 cm

An angle grinder purchased for the lTegendary first Xper.Xr
show at Hong Kong’s Man & Earth Gallery in Sheung Wan. By
the time the smoke had cleared from what was arguably the
first industrial noise performance in China, the grinder’s
disc had broken—its pieces having been expelled towards
audience members—leaving a mangled guitar in its wake.
The discs on this versatile tool have subsequently been
replaced for performative use on various metal objects
(including at Hong Kong’s Quart Society, as well as for
race car and BMX modifications).

LWBEKEXper xrAHEEEA LRIXMAR I ESBEEFENERT
E%EB'\JOEEPE%I%ﬂs‘.éaiﬁﬂiﬂ’s%ﬁﬂa‘uzmﬂzr%,E%FE%E’\J%HE
EBEE-EEEEBER— S THE— fzzﬁ*TE’ﬁiﬁﬂ HEREZHEITEN
BRZAER, UARBRSESEBYENRKEE 2 L (BFEESEAEMNQuart
Society.EEMBMXAILE) .

1#6
Megaphone, 1990
32 x 26 x 18.5 cm

This battle worn megaphone is one of two that were first used
during Xper.Xr’s performance at the Hong Kong International
Independent Music Festival. Two Orphic Orchestra members
wielding these devices invaded the unsuspecting audience
with a barrage of high-pitched screaming at maximum
volume. This surviving unit is ornamented by a Spice Girls
sticker-courtesy of a French trash culture magazine-and
was Tlater used for several performances and recording
sessions in Paris and London.

HERRENAE N (BER) BEAS—HN, EXper XrREEBEEEILS
IR ER R, —IRE A, WAL The Orphic Orchestra MIEMUER



AREENSETRUEERRME R SFF FR—E, B LR —4ER/\EH
shRe X B —ERIFSE IR S IE B R (F 28, BIREE MBI ERNZEERF K
BNZEEHPZRES.

#7
Rattles, 1994
25 x 25 cm

An instrument traditionally used in Latin American healing
rites, the maraca has been diverted by Xper.Xr to more
mischievous, albeit no Tess restorative, ends. Initially
used as a prop, these goldenrod shakers were played 1in
performances around London and used on several recordings,
including “Untitled (No Title)” from Because I’m Worth It.
The aforementioned album—an unabashed melange of twisted,
down-and-out covers of Nirvana, Survivor, Robert Palmer,
and Beck songs smeared with excessive takes on The Eagles’
“Hotel California” guitar solo—is laid over a backing of
appropriated music by Michael Jackson, who appears on
its cover beside a maraca-shaking Xper.Xr. This music
revels in pop’s excess, blurring Tines between critique
and tender tribute to ask who truly deserves the title
“The King of Pop.”

bFELE AR EHE_ E R AMNHL T EMBUARET ELDHEREXper . XravEUE, &
SEAAE, REEREER AN EHEEEYRRIIFAREEE, H
RERERELHNBEERSHE, & (Because I°m Worth It)Hp
MUntitled (No Title) o iGsRMEF (EERTNEREEREEM. L£FE LK,
BAMIBANE RS IREEAHKE ) HEATASHEENTLEL S, M
SHE LEE DR Xper.Xr —SHIHHL, 18 A P S REHE 1T SR8
%g, EHAET SR B AR, — R R B HEERS EURITREXE EER
Hhto

8
Cylinder Block from BMW E36, 1992
45 x 15.5 x 17 cm

The original cylinder head for the M40 engine of avid
racecar driver Xper.Xr’s first and only automobile,
designed by BMW with 4 valves to correspond to the human
heart(beat). Xper.Xr’s affinity for high-octane rock ‘n’
roll as well as the staunch iconoclasm of the car-obsessed
Italian Futurists would Tater Tead him to steer the power
of the engine towards sonic means for The Sound of Speed
project and resulting 2007 album 70 mph (You Have No
Friends / 73 mph (There Is No Spoon)). An unholy marriage
between the sound of a circuit-bent Honda Super Blackbird
motorcycle engine with volcanic guitar riffage and speed-



demon drums, the album also came with vials of limited
edition perfume designed by Dr. George Dodd in imitation
of WD-40 lubricating oil.

M4 03| S RES ST BIR MBS BF per . X B HRIE —— BT
W, FHBMWERZ 5T, LAY R PTEFE A S8/ 0BE (BkEh) o B S F (B R AR AN ¥
BEBEEAFRREIZBRTEHESKNESE, S Xper.Xr EREH The
Sound of Speed 5t2I%2007F@ABAC70 mph (You Have No
Friends / 73 mph (There Is No SpOOﬂ))»':PJEm%E’JﬁEE%QL

BRI, REBEREF, Al A—HRICHEERERTKS, —5 AARHESuper
BlackBirdEEHF I EvEEEGRIRBEENESE, 5— ﬁ?—?u:k%ﬂ’]ﬂﬂ!i‘f*fﬂ
SR, BB A ERERFMEHGeorge  DoddiEEREHERIWD - 405 MR
BREYIMRE 7K

#9
Live at Ko Shan Theatre, 1993
27:00,
large format VHS transferred to digital

Video documentation of Xper.Xr & Orphic Orchestra pulling
the old bait and switch on an unsuspecting audience at
the Hong Kong International Independent Music Festival
organized by Sound Factory. After first appearing onstage
in orthodox rock formation, an immediate smokescreen
effects a baffling shift to the antagonistic as Xper.Xr
and other musicians fiddle about on the sound board before
a two-man megaphone brigade assails the audience. Several
gallons of fog juice, one smashed guitar, a fountain of
angle grinder sparks, some canned domestic pop music, and
a Jjettisoned hammerhead Tlater the chaos seems to have
left the audience perplexed, but captivated. From the
levity with which Xper.Xr begins dancing with the Orphic
Orchestra’s female bassist at the performance’s coda,
one would hardly suspect that the band were promptly
blacklisted.

Xper.Xr # The Orphic Orchestra EEAREMEEISEHAVEL
ERRECER, P EES R R EBEMONB RS INERE. 8G9 L, RE
EUEREREER L5, BREA—EESMR T ERNE F AR MENE
B, Xper . Xr  BIFNEMEFEHER DSEENMERES, EXES RS
F_AEMBME NSRS HNRE  BINEZE R — S WITHEAEM. — @5
A TEIE R — AR T B A —EREAMRAR AV REL, LT S8
KRR, BAINERF R BEE Xper.Xr TEEHEEEThe Orphic
OrchestraZES EEMFRFRNERPEN, EFEEANBILBKERS
BNESRTIA BB E,

#10
BTTF Clock, 2006
12 x 6.5 x 4 cm



11
Untitled, 1991/2021
Acrylic, plaster, pigments, Chinese ink on canvas
60 x 90 cm

A recreation of one of the paintings exhibited during
Xper.Xr’s 1991 Quart Society performance, the originals
of which were Tost by Xper’s father in San Francisco. The
blood red background betrays the influence of Hermann
Nitsch, with whom Xper corresponded in the early <90s
before ultimately presenting a Nitsch Aktion at his short-
lived underground Hong Kong venue CIA. Upon this burnt
and ripped sanguine canvas appear two thick pillars of
cracked white plaster and a violent splatter of black
acrylic paint.

ZERXper.Xr 199147 Quart Society FERERHEMIERZ—, RIE
WEHRXNR=FMEX, lkZXper  XrEFIEEHMRA, ML EMNE SRE T
BE - BRANMNEE, XperBENATERVEMEEHR, RKEEBS
BEFTRE—EREBBNM TISMCIALERT — Stk iEigl (Nitsch
Aktion) . TEiEEWEMMIKMMATES L, EMBEXNBAAEERFNR
BECBRBERMYE TH—HE,

#12, #13, #14, #15, #16
Temporal Death at Quart Society, 1991
Each: 12 x 8.5 cm
27:00,
large format VHS transferred to digital

This video and series of photographs documents an
installation and concert at Quart Society in Pok Fu Lam,
a gallery founded in 1990 by Wang Yan-kwai (FE{I3ZE) and
Yeung Tung-lung (#38%8E), often considered to be the first
autonomous art space in Hong Kong. Against a backdrop
of his own abstract paintings, within an environment of
sweeping white sheets suspended alongside metal hoops
and a dead chicken, Xper.Xr & The Orphic Orchestra begin
an introspective half-hour performance. The four barely
illuminated musicians integrate quiet scraping, electronic
drones, a two-note violin scrape, and clanging, tinkling
metal to conjure a foreboding, ritual atmosphere. After
five minutes, they stoically reconfigure their setup,
repeating the process in regular intervals between each
distinct soundscape. After a time, the Orchestra breaks
into a chorus of anguished, guttural screams before the
set reaches an apotheosis straight out of the Einstiirzende
Neubauten playbook: an eruption of vacuum cleaner, brutish
metallic pounding, and angle grinder scintillation seem



to revivify the hanging chicken, which begins to convulse.
Once the dust has settled, the camera shows the wounds
inflicted by the Orphic Orchestra upon their surroundings.

M Quart Society EENFESMERMGENIEF. Quart Society
1990 FEHACEMGRESEMARIINER, #lAREAEEE
FEMEM EEMRIEECH, HNBABRECHE, —ERENIFEHN—LL
£B @, Xper.Xr # The Orphic Orchestra BT F/N\BEFHIRERE
o AT S B R AR F L REMEIRE. EFHREE . EET/MESH
FFNTITIEEN S BEE, SE—BaNTEEXNRE AHER, fofPItt B
KERBAVIREE ?Eﬁj‘cizﬁffﬁ%ﬁﬁﬁ?ﬁﬂ’]&ﬁm,j]f?"éﬂiﬂ'ﬂamFaﬁlElEE’J/J\%
B E#EiE18%2, Orchestra ZEEEMEEEAVEE BRI HHESNRIE, AKRE
HEYSEH Einstiirzende Neubauten BIZBHIA: REMKAIESE. HEN
SEEEMEEMAERNNSANTEHRFRE, LFSHENHIEMEL, ©
Al iEiE. B FEENE, iRER~E The Orphic Orchestra ?",H\HL
Fm@rEd,

#17
Broken Hammer, 1991
10 x 5 cm

First used during Xper.Xr’s infamous debut performance at
The Man & Earth Gallery, this once-gleaming instrument of
vanguard music bears scars far more haggard than its brief
performing career might suggest. The now-rusty weight met
its fate during the Hong Kong International Independent
Music Festival, where at approximately 10pm on September
3rd, 1993, Xper.Xr & the Orphic Orchestra were assaulting
the stage with their trusty angle grinder, hammers, and
other utility tools, whilst attempting to blow up a bicycle
inner tube. One recently deceased member of the Orphic
Orchestra went especially berserk, causing the hammer
head to fly off its handle and straight into the forehead
of a childhood friend of Xper’s in the audience. The
authorities promptly pulled the plug and banned the Orphic
Orchestra from performing at the Ko Shan Theatre for life.

L BRI tE F L3R, HESHEE Xper. Xr T TRMARBIFEG
EFEBE IR, EARHNEREE B HEEEHNRES EPTEEERNE
NS BN EYECE R ERB R, MR TRE, BEREETES
B RN S EIVE . 1993 F 9B 3H AKM E+B A, Xper . Xr  FOMHIAY
The Orphic Orchestra IERMFIRENURIENAER. SEFHIEMERT
BEHEESNERGEF B REBERN, —MIRIFFEAAN The 0rph1c
Orchestra HEERSEAEZBRITRE, FHPEKREEE, BRBERE, B
£ Xper.Xr RERAAKHVEEE. ERENEHMEILER, W&421EThe Orphic
Orchestra BESWLEISEH,



#18, 19
Live at Man & Earth Gallery, 1990

Not many people attended Xper.Xr’s debut performance, but
everyone who did came upon some animal guts when they were
least expecting to.

Finding his joke proposal for a garden concert at the
Fringe Festival accepted, Xper.Xr set about assembling
the Greeks to fill his Trojan horse. The installation
element was realized with Henry Kwok, co-founder of Hong
Kong experimental music distributor, Tabel, and concert
promoter Sound Factory. Kwok assembled a hanging garden
of dilapidated wreckage, including a broken office chair
and crude mobile of wicker and suspended stones. Animal
entrails peeked from under piles of dried Teaves and a
forest of incense was set to burn atop a stake of jagged
wood. The Sunday afternoon of the performance, a little
toy piano was summarily smashed up alongside a collection
of metal objects which a friend of Xper.Xr’s had been
coerced into stealing from the vicinity of the Man and
Earth Gallery. The performance was later memorialized on
the Entomb Vol.l cassette Xper released later that same
year. The rest is history.

HE Xper.xr BEISEHNAZZOH, BSRENE—, HEZHERERN
BT, BEMWRREREEE £ —I51EE,

EXper.Xr FHHEMBIEEERGIEIESRERBZNR BREFES
Y EMRPEARERNSE . HHenry Kwok RTIRVEE TR, —EiRmEHETE
BAVZERIEE. —RIE 7 R AERFRRBREIMEN BEN -5 1 F
V)P SR P B A TR, — RS 2 BBV E DI R & AR 2
AR THB0EE, /£ Xper. Xr —(AARBOER T RMA B TR —#t &
BYttsg, —a/\EInBHEEL . mE FRNE, ARS8l T,

#20
Ko Shan Theatre Performance Notes, 1993
20.5 x 26.8 cm

Breakdown notes for Xper.Xr & The Orphic Orchestra’s aborted
performance at the Hong Kong International Independent
Music Festival, indicating that they performed—or intended
to perform—their “White Techno Acid House Style” piss take
on Whitehouse’s classic power electronics anthem “You
Don’t Have To Say Please,” which was issued by RRRecords
that same year.

%550, Xper . Xr 1 The Orphic Orchestra E&EBEREIREMPX
17 BYE SR B0 AT R, IR (RITERRE) il & EEresaky)
TEEEM B, HRR A EEMNEEHRRRecords BMAMIKHEEE T
Z2EITYou Don’t Have To Say Pleasel.



#21, {22
Voluptuous Musick Recording Session, 1992
Each: 12 x 8.5 cm

Although it features titles from Michael Jackson tunes
alongside those of children’s songs and pop hits by The
Shirelles and Michael Bolton, the closest Voluptuous
Musick (Sound Factory, 1992) comes to hummability is the
bassline for Ben E. King’s “Stand By Me,” which misleadingly
appears on a track named “Twinkle Twinkle Little Star.”
Rather than anything resembling its namesakes, the music
on Xper.Xr & The Orphic Orchestra’s first full-Tength
CD 1is a cavernous assemblage of harrowing, strangulated
screams and coughs, 1liquid drippage, animal sounds, and
other bells and whistles. The album was recorded in a
kitted out professional studio, but the Orphic Orchestra
preferred a renegade romp through the building’s toilets
and staircases to the studio’s designated recording rooms.

BEERPEFTFREBELRERENRITIN, EF LT XSEENH
B, {Bi#%iE/R(Voluptuous Musick) (Sound Factory, 1992) E&Hf
BWEO, ZE@RU(Twinkle Twinkle Little Star)Z%HIgRodE-{#-
%£(Stand By Me)EZ éa‘ﬁoﬁ%ETaﬂiLﬁﬁkﬁﬁ’Jﬁ%,,V\EE%%@T

BESTHER, HISRHE RIS 2 5 A 0GR B . RS A T RERE Q%E’J
iRy A R EL A ESEEFN OMEEE, Xper.Xr # The Orphic Orchestra #£—
MR EEENE XS THEIE, BThe Orphic Orchestra BEAEEE
KENAFEMEEEREER, MIEEENHRIE,

{23
Orphic Orchestra Promo Material Drafts, 1991
Each: 27.3 x 21 cm

Early Xper.Xr & The Orphic Orchestra promotional material,
featuring what appears to be a pornographic image of
a woman performing fellatio, comically detourned with
cartoon black discharge to the delight of a cheering robot
man. While orthodox industrial cultural operatives might
skew towards the use of prurient shock tactics, Xper.
Xr once again demonstrates his predilection for keeping
tongue set firmly in cheek.

EHA Xper.Xr B The Orphic Orchestra HWEMEHR, & LE—EL AL
ETORXWBEERG, BEN TR RERYE RN —ERESRTNEEO
#EWAOEEEE%’EI%SUIZ TEXNGRARABEERAVRER, AT Xper.Xr
EER RN EMHERTEEFERNRE.



24, #25
Gerogerigegege Faxes, 1993
Left: 76 x 25 cm Right: 54 x 25 cm

Fax correspondence between Xper.Xr and Juntaro Yamanouchi
of sexually deviant Japanoise pranksters The Gerogerigegege
regarding fees and costs for an unrealized project.
Originally intended as a Gerogerigegege single, Xper.Xr
had hoped to steer the project into the form of a split
12”. However, by the time he received the master from
Juntaro, Xper.Xr had moved on to other projects and could
no Tlonger afford to cover Juntaro’s expenses, so the
release was shelved. Although Juntaro had previously sent
Xper private “friend” editions of his work, including a
black acetate, these dispatches ceased soon after their
collaboration failed to come to fruition.

BEFEH, Xper. Xr MBAAXRSREHEEREITLEThe Gerogerigegege B9
1Lz A ABRERYETE, BN — @ BN E BRM A, %8RB REM SR
JEE’HT%E Xper. Xr AThe Gerogerigegege 2$1TE@h, M Xper.Xr

LrEsUUsplit 127 B EEM AMEWRF AR 2 B, Xper.
Xr BEFETEME S, REEBEMARBHSZH, AmMEE 7858817518 &

SRR BR < BT SR EmBFAA M R I RAFEXper, SE—EI R ERER, B
ELREFEMPIN S FEIERERNE LE,
{26
Expense Sheet for 70mph, 2006
28 x 9 cm

A makeshift expense sheet for the recording of 70 mph.
Xper.Xr was prone to sinking colossal amounts of money
into artistic pursuits, including both his own endeavors
and the presentation of wilfully esoteric performances
and screenings by other artists. With this particularly
ambitious project, he was at Tast able to realize his
vision without obliterating his personal assets, thanks
to an R&D Fund from the Arts Council England.

#8370 mph)B—sRFERIFIER. Xper. . Xr —ERMERFHW, EEH)
BF O EICFIARHEFEE, SREREZMESENRDESD,

#27
Tonal Control System Remnants, 2004

The remnants of the 1linkage and control system of a
Honda Super Blackbird following its transformation from a
functioning motorcycle into the stationary high-precision
tone generator used for The Sound O0f Speed project and
70 mph album. To accomplish this, Xper.Xr dismantled and



reassembled the engine’s throttle Tinkage system with
a stepper motor and custom mount, hooking it up to a
controller unit channeled through Max MSP software. Once
the engine’s tonal range had been mapped, MIDI files were
run to trigger the timing and pitch for arrangements that
included bass, keyboards, chorus, second guitar riffs,
and vocal backings. Xper.Xr alleges that the hardware
and software engineers were at each other’s throats over
design and development, and that he himself was nearly
burnt to a crisp by hellfire expelled from the exhaust
system.

ZAHCBR1100 EHIERITHIRREBSUSERIITIEREB 4. Xper . Xr B—EREEHIE
ENEEBRSERBESERESZEERNES, AR The Sound 0f Speed
IETEIFIER (70 mph)H.S0&EBTER, Xper . Xr U—ED H#EZEMET R KR
PFEINE EHES IE%E’\Jﬁ’ﬁﬁF'ii@@g%m WIBEEER—ELMax MSPEHEIER
BT, B EIR T | NS AEE ,MID] ERerERHERNESE, aE
EEHEM. ﬁimmmm %J*@Eﬂ!ﬁﬂ)\éﬁ%&ﬁ Xper.Xr E¥8, SE5HY
FEF AN TA2EMTEsRaH SRR LM 7 BRI IRE, Mt B SRR FHRIERR
RE BRI 2 N IE R EE R o

#28
Chris & Blackbird, 2007
15 x 10 cm

#29
Blackbird (London), 2007
15 x 10 cm

#30
Making The Speed of Sound: A Video Documentary, 2006
5:53, digital

See entries #8 and #27 for electronics for 70 mph/Speed
of Sound project.

i#31
Donington Park Circuit, 1998
25 x 19.5 cm

Xper.Xr’s need for speed began with youthful daredevil
forays into BMX racing in Hong Kong, but it was the
distinguished UK motorsport tradition that definitively
cemented his fixation. Over a twenty year period of fine
tuning with the goal of maximum acceleration, he sunk a
staggering £70,000 into his BMW, leaving it with virtually
none of its original components. Once the car had been
primed, Xper.Xr participated in open race meetings at all
the major circuits before proceeding to Group B races and



a Formula 2000 weekend in Zhuhai, ultimately upping the
ante with touring car racing in the UK.

Xper.Xr  $SRERENR, MR FER/EEVE BT REIES, BET
HAEBBMXEE, AMRERENBERENERY 2 AUIERNER MU
EEINRRRES BT, — TS FERAMIEMYHEANER, SHTEESRE
ABCEZR, 5787288 MEARE T EERMEHEE, Xper. Xr
27T AAETEBEENAHLLE, AR EMBEBEFN2 MK EETHERT
EN2000ES, RRERBEEEEFF L —,

#32
ECU by MBE, 2005
15 x 15.5 x 3.5 cm

#33
Unopened Changyu Champagne, 2014
10 x 10 x 39.5 cm

Celebratory “champagne” of Chinese origin given to Xper
after his participation in the Pan Delta Super Racing
Festival.

BOREHE, EETE, Xper 2HIZHR=ABRBFEHRERS,

34
2nd Place Trophy, HKRS Championship
Heavyweight GoCarting Class, 2017
8 x 7.5 x 28.5 cm

{35
3rd Place Trophy, Pan Delta Super Racing Festival,
Zhuhai, China, 2014
12.5 x 12.5 x 30 cm

#36
Race Results, PAN Delta Super Racing Festival, 2014
20 x 28.5 cm

#37
“Ride On Time” Timeline Print-Out, 2002
Each: 29 x 20 cm

Handwritten score for Xper.Xr’s version of the Black Box
chart topper “Ride On Time.” Alongside this italo house
anthem, Xper Xr’s 2006 album ... .. . .... .. is comprised
of a series of covers of Western dance hits performed on
traditional Chinese instruments such as the pipa, guqin,

jinghu, erhu, shun, suona, and daruan. In order to record
these anachronistic, folk-inflected interpretations of



songs by Chaka Khan, 2 Unlimited, S’Express, Aphex Twin,
Prince, and Beck, Xper painstakingly converted pentatonic
staff notation to a numbered Chinese cipher scale for the
performers to read, warping many of the original tunes
beyond recognition in the process.

FELHE,Black Box =EHHTHEIEICRIde On Time)By Xper.Xr hR
K PREEEAFIEEEE, Xper. Xr 2006FMHEEE(. .. ..

VIR T b hE SR . 2R, A, — 4. MR A B E R
FEM, BIEEE. R, ERZAM. S’ Express N ERHERK. EFME
ﬁﬂ’ﬂ%ﬁgﬁo%Tﬁ*'JL“ﬁﬁf‘*%\E%kﬂﬂil_,sz%ﬂ’]/ﬁ%,Xper Xr BRLE
BRI R B U R R BB RE, BIEPIEIO R, B3R EEHER,

#38
Notes for ... .. ...., 2002
29 x 20 cm

This handwritten recording schedule for the ... ..

sessions is further proof that, in spite of its ramshack]e
charm, Xper.Xr’s music comes from a place of rigor. In
order to prevent the traditionally-minded musicians who
participated from suspecting Xper.Xr of mischief, it
was necessary for the master of puppets to meticulously
plan their schedules so that each instrumental part was
recorded independently.

(.. . ONFERERERE—TER, & Xper

Xr HESEREEE, BRI — SRS . A T SR — D

*Efj%—r’%ﬂ’] RNEEER—H Xper.Xr BWEFR, (FABERIMES
ER 0L HHPIRIRBR, U@ N E e EEER S,

#39
Score for “Ride On Time”, 2002
Each: 19.5 x 29 cm

#40
Metronome, 1984
11 x 11 x 21 cm

This mahogany wood Wittner Maelzel pyramid metronome has
been tick-tocking away since 1984. It was used as a click
track by Xper.Xr from his early guitar solos through to
various recording sessions, including those for Voluptuous
Musick (Sound Factory, 1992) and 70 mph (Fine Time, 2007).
Xper’s perennial use of the device is a testament to the
suggestion that the ostensibly chaotic nature of his music
belies an underlying dedication to metered organization.



b Wittner EBEREAAEFE NZESFHENFKGT, BH1984Fk—

HERSE Xper. Xr?‘ﬂﬁﬂﬁﬁ‘f*f&?%%%,\,L/(f:?iﬁéﬁ’ll%{@ﬁﬁﬁﬁx,%ilﬂf

$FE(Voluptuous Musick) (1992)F1 70 mph) (2004)RIBSE, ZRFH

J:Jtt?El?%M%%EE’ZTﬁEHEﬁ_%E’\JEFEOﬁ?‘é‘ Xper.Xr BYFRABRE FHEL

i xéﬁﬁ?ﬁfﬂgﬁﬁ? =MHEHEEBEENER SEEFURKAENRE, R
Ei) o

#41
Eye of the Tiger, 2002
22 x 29 cm

42
ITlustrated Cue Cards, 1996
Each card: 8.6 x 9.4 cm

A set-up for self-sabotage. Attempting a visual mnemonic
for French Tyrics, these cue cards were drawn by Xper.Xr for
use during his 1996 performance at Les Instants Chavirés.
Rendered with charmingly faux-naif draughtsmanship, these
cards contain 1images of numbers associated with hand
placements, a burger surrounded by tiny red flowers, an
animal that appears to be crying blood, and a girl 1in a
floral dress beside some greenery.

E‘t:@ FEENRRIEZEXper. Xr E1996$?—%T?‘ Les Instants
Chavirés MIFRBFTEER, BE L RMEA Y AEIAFERBIREIRERE
ﬁﬁ%ﬂﬁ%’%obﬁ'ﬁ@% HMFNMUERRBNEF. TEyk':PE’J/%ﬁﬁ’é AR
BYE H. EHRIER A E . RN MBI AR S B TR L.

#43
Packaged Balloons, 1996
9.5 x 15 cm

A package of black balloons that Xper.Xr purchased for
use in a performance, opening for Jim 0’Rourke, at Les
Instants Chavirés—a key hub of experimental music on the
outskirts of Paris. As 0’Rourke watched Xper.Xr’s slapstick
chaos unfold from the front row, one of the deflating
airborne balloons hit him right in the face, much to the
experimental music Todestar’s chagrin. A quintessential
example of Xper.Xr’s tendency to irreverently thumb his
nose at the avant-garde’s high seriousness.

—dEBERIKZ Xper.Xr ATSH- BUERELEERHMEFHE Les
InﬂmﬁsCMﬁr& BEHNESREMEIGH—REMNEELSERE
. BB REF—TEHRMEEE Xper. Xr LEEMNEBEE, HP—EARKER

T’”qﬂﬂxﬁ‘fﬂ%ﬂﬂiﬁﬁtéqﬂﬂﬂﬂﬁﬂﬁ HER L, ERXERN, HEEFZE
EUERTELEMEE DTN M. E—EHREMNEIF, RABXper. Xr ¥
BT 2789 B 3 & 2 LS ER.



44
Xper.Xr & Friends Live at Radio Aligre, 1996
58:06, VHS transferred to digital

Xper.Xr, Colas Meulien, Frédérique Decombe, and Yoko
(Superball) Tet Toose in the studio at independent
Parisian radio station Aligre FM. With the pre-recorded
elements of the elaborately planned diffusion relegated
to the participants’ headphones, we are treated to Xper.
Xr’s vision in its rawest state: the sound of a flimsy
sheet of metal taped to the wall, whistling, clapping,
maracas, direct-to-board electric guitar, gleeful singing,
and a consummate megaphone stuttering technique. The set
culminates in Xper.Xr’s farcical take on Whitehouse’s
“You Don’t Have To Say Please,” which is accidentally
cut short by classical music before returning for a final
climax. The set was engineered by Franck of Dragibus.

Xper.Xr.Colas Meulie.Superball By Frédérique Decombe #
Yoko TEMEIIERAEZAS Aligre FM BRESE—XNEHMEFNER.HE
EE—BRUORINER, 2HEEERERNENE AT EREEBMD, ?kﬂaﬁ%
FHREXper. Xr  BERHVEAEHNSEAET TR EEERANES. W
M8, mFDRE. *&‘ﬁfﬁ%*@,l“ﬂ%ﬁ’hkéﬂ?c HNESSHFAZEE xR —
BREHEXper . Xr RHXEIEAZLBMYou Don’t Have To Say
P1easeJ,Ei’%]\%ﬁﬁ%ﬁﬁﬁﬁ,%‘\%ﬂﬂﬁﬁTEﬁ%%oﬁB%iﬁ%E Franck
of Dragibus &2,

##45
Adhesive Chest Hair, 2000
20.5 x 33 cm

Adhesive chest hair used as a performance prop for Xper.
Xr’s Because I’m Worth It happening at London’s Southwark
PTayhouse in 2000. Providing an instant testosterone boost
for its wearer, this ingenious prop also furnished the
necessary camp for a spotlit scene during which a rapt
audience witnessed an oily bouncer named Matt greasily
pumping a bicycle tire to the point of explosion.

MEEFIE, 7 Xper.Xr 2000FEf@ESouthwark Playhouse PR EH
{Because I’'m Worth It YHFREFREREE—BH.IHHOEER,RT
RS BHENEINEERN, ES—HEENH I REFMBHMIERE:
H:ﬁ%*%@ﬁﬁ’\]éﬁﬁﬁ BE—% Ull,%% (Matt) WREZHREM RIE— KB B



#46, #47, #49
Because I’m Worth It Documentation, 2000
Each: 14.5 x 10 cm

Photographs of Xper.Xr’s Because I’'m Worth It happening
at London’s Southwark Playhouse in 2000. The performance
included the use of specially-tailored wigs (to denote
specific personas), adhesive chest hair, as well as an
exploding bicycle tire.

Xper.Xr 2000£&E7Ef@3 Southwark Playhouse _Ej&EAI{Because I'm
Worth It MRE.ZEHEFRATESHINRE (RTHTAR) FRE
M— IR EE B R AL,

#48
Wig, 2000
26 x 9.5 cm

A blonde haired wig used as a costume for Xper.Xr’s
Because I’m Worth It performance at Southwark Playhouse
in London. Each wig was given its own specially-tailored
haircut intended to ilTlustrate the performers’ respective
personalities and senses of freedom. This elaborately
choreographed performance also featured such spectacles
as: Death metal Xper.Xr, a tin foil robot, and an exploding
chicken.

EfRZ Southwark PlayhousefV:EH(Because I'm Worth It )
&, Xper.xr BIEIHAAS, (EBIEES(E, AEEH L ENRE, Mames
h—{E, 2, BEREAEBNECESHRNEY, ANERREREESH
BYE MR B HBYR R ESE ORFFRBEMA T SET S EXper . Xr. BAE
B —EmEHEA —EREeNEN—EIETRIFNEH,

#50
Comme des Garcons Drawing #1, 2005
10 x 14 cm

This graphic used for the stickers that accompanied 70
mph was drawn by Alex Zoot, a heavily tattooed motocross
enthusiast and part-time coworker of Xper.Xr’s at Dover
Street Market. Of his time there, Xper recalls that the
highlight was his ability to regularly experiment on the
job. One such experiment—conspicuously absent from Comme
des Garcons’ 1ist of reasons for dismissing Xper.Xr—was
his saturation of the entire 7-floor shop with strong
scents diffused by way of his Tiberal unloading of entire
bottles of perfume into the space, prompting frequent
customer complaints. Zoot sketched this drawing following
one particularly disturbing instance of this daily gas
attack routine: in Xper.Xr’s words, “the cruel crime of
wasp killing - death by Kyoto perfume.”



LtEZAREIERE(70 mph)MhERILK. @& Alex Zoot =& Xper.
Xr fEComme des Garcons HIFRERE, —(ImENENHETEERHENT
EoXper.Xr [EIZ87EComme des Garcons LIEBFRIEFAIMIT, 2MhAEST
ERREEG TEETER HP—XRNER (#UUBBREZALZEMAComme
des GarconsfZ{EMAEP—ERR) 2 Xper.Xr BRI EMEK, HR
Uﬂi?""’F‘aﬁ@EEEﬂx‘é& UmEEtEgeERIINER, BHERMELR

#.Zoot EIREEHERBEERF T—EMNBIRGF, EET T HERE
%ﬂ%ﬂmrjrZE&%@%?%%W%M%%—uﬁﬂémTZﬁib
#51
CdG Legal Dossier, 2005
21 x 29.7 cm

Forever kicking against the pricks, Xper.Xr filed a
lawsuit against his former employer Comme des Gargons in
2005, following his dismissal for persistent lateness to
work (3 occasions), non-attendance (a single occasion),
using a personal computer during shop hours (to make a
1ist of video titles and a Togo), and unsatisfactory sales
performance at the fashion Tlabel’s Dover Street Market
location. Xper had previously helped a former coworker
defend her own case for wrongful termination as a result
of lateness to work and believed that his dismissal by
general manager Dickon Bowden had been retaliatory. In
a letter to said former coworker, Xper.Xr exhibits his
rebellious streak, writing, “I remember you as someone who
speaks their mind and does not conform to bureaucracy,
and most of all, is not afraid to care. It is this that I
admire most and the reason I wrote.”

Considering the comic obstinacy of Xper’s fight back,
alongside the abundant paper trail he maintained, this turn
of events might be read within the scope of an artistic
practice with a proclivity for dinstitutional critique.
The Tlawsuit was a success, and Xper.Xr remains a sharp-
dressed man to this day thanks to his erstwhile employee
discount and clothing allowance of £750 per season.

Xper.Xr EREREREMIER, 2005FTERBEREMAIEET  Comme
des Gargons IRHIERER M FRHNERSIEFELIDER (3 X)) BRI (1
) EETERRRERBEAERS RERRGIZAYRIIZEE) , URIEALR 6
HHRBEAAIEHREARNEERI, Xper. Xr UBBEN—%8IRE
FEERMEREEFHRIIRMEEE, thERA1EKE Dickon Bowden HECD
M EFEHREN . E—HRIEENED, Xper Xr —REHRUER, &l
KFFIERIER, REEES A OEE AEREEBHHA, MREENZE, R
BERTHBDERRERMERNMS, IREREEENER. ]



ZEE Xper RERBEEEHOER, EEMREFNAEXH ,EEIEMH
HAIREE —REREE N2 E B SR E P ERE oﬁﬂi%%'ﬁ,%
Xper.Xr ESBRMNKREZENERE, ZEMERNETHNMEE7507T
FERYAR SRR RS,

#52
“The Ultimate Art Machine” Invitation, 1995
15.5 x 8.5 cm

For his 1995 Goldsmiths graduation show, The Ultimate
Art Machine, Xper.Xr mounted a caustic critique of
commercial art institutions, including galleries and
schools, which he believed had conspired to cultivate
specific market-friendly styles and artists. This period
in the mid-90s was marked by the rise of the Young
British Artists, including Damien Hirst and Sarah Lucas,
who achieved international recognition shortly after
their graduation from Goldsmiths at the end of the 80s.
Equating the automobile with vapid contemporary art’s
function as a mere status symbol or object of desire,
Xper.Xr decided to use the exhibition as a showroom for
the sale of a car, in spite of his teachers’ insistence
that this cynical act did not qualify as art. Prior

to the show, he contacted two commercial galleries to
see what they thought of his idea. The respectable

East End space Curtain Road Arts faxed him words of
encouragement, while trendy West End gallery Stephen
Friedman derided the act, claiming that the despicable
gesture ruined the good name of art and that Xper.

Xr had no place in the art world. The two Tetters were
displayed side by side in the showroom, with Xper’s BMW
driven into the gallery on the last day. But before his
assessment the next morning, Xper.Xr was told by his
fellow students that one of the head Goldsmith teachers
had snuck into the space and stolen Stephen Friedman’s
fax, confirming Xper.Xr’s perceived collusion of the
educational and gallery institutions.

Xper.Xr 7£1995F & F2FREXE The Ultimate Art Machinel L,
jEH:n'Tﬁ+¥#?£ﬁ¥§ﬁi#ﬁ%@#ﬁ%ﬁﬁﬂ%ﬁﬂ@—ﬂﬁfﬁl&??ﬂ:ﬂo{’@mu?—i'yltt%’fﬁﬁ%,\
RIEMESE A HIBHNRRMEN R, ERE1990FRHA, FHE L FKR
lﬁm%@%&ﬂmu THETRERNSSHL - B EHT, E1980FE AN S EEEKTE
ENm SRR 4AIERE Xper . Xr B4R Z R E R EMRITHREZF RIS E, 53
?5'.',ﬁﬁ%%ﬁ%@#xs*iﬁimuﬂﬁ%jiﬁﬂ%%‘%ﬂ’]ﬁj‘%% HWREF REREEARESE
HNEH5, EEMNEMRHFEREMIEANITABER LEEM. RER], thi
EMRXEXEREEMNMEE CEBENE L. ELENREEMZEMCurtain
Road Arts {EEREEIRVEAGE, MEFHAYFEEER Stephen Friedman
BISIE ML, 15 E R HMZRRMIBEBEMNESR, ER Xper. Xr HEEMERR



I EELNZEMERERME—IEH, ™ Xper BY BMW EZRE—X
%ELETE%OEM‘E"“EIEJ:L_HE'JEVHU,Xper Xr IRIRSEREEE,
REFEP—IREBET BISBMET Stephen FriedmanfEE,BRET
Xper.Xr BHHENRSEEEEROBENEE.

#53
End of the Party, 1999
10.9 x 12.8 cm

A flash-1it found photograph of a cerulean ceiling
populated by balloons in various colors and sizes, this
original print was intended for use as the back cover
artwork for Xper.Xr’s unpublished #FEFEHE novel.

—MEEISCIEER A, BRI RTER, RiaA/ NS RBEBHMINARK RS RA
RXper.Xr RER/NREXEER)EHERE

#54
Chris and the Colonel (Osaka), 1995
14.5 x 10 cm

##55
Manuscript for 70MPH Liner Notes, 2006
25.7 x 20.1 cm

A rare outpouring of sincere, heartfelt emotion by Xper.
Xr, intended to reach his fans alongside the release of 70
mph. The letter was written at a moment when Xper realized
it had been 17 years since his first release, prompting
him to grapple with the fact that he had spent nearly
two decades committing his 1ife to the art of extreme
juvenile delinquency. Although he expresses doubts about
continuing, a recent wave of support from Hong Kong fans
on online forums has been evidence of his work’s staying
power, assuring him that years of hardship have not been
in vain.

Ie# Xper. Xr 1£(70_mph)BHEF R SRH —IHE, HS—RHVAISIE,
IR R S MEIENET, Xper ST BB ME XNET, FREBEE+
TERIFR, SRR M ERLERR D FILFEM LUSFUERE—+F
EEFE. BEMRE RN NESMEERTHRX, AMEEERER LT
IR RN, ENEBNERNENE, BEHS FNRERE LR,



#56
Sake Molotovs, 2019
10 x 10 x 40 cm

Xper.Xr has been frequently characterized as a conceptual
art noise guerilla for his work’s relentless assault
on good taste. With these sake molotovs—intended for
an unrealized, unannounced Targe-scale 2019 public
performance in Hong Kong—he had positioned himself to take
his guerilla tactics from theory to pyrotechnic praxis
worthy of the most bloated of arena rock spectacles. The
inclusion of a vintage Beavis and Butt-Head t-shirt as a
wick for the amber glass bottles evokes the fact that all
references to fire in the controversial satirical cartoon
were censored in 1993 after a five-year-old fan burnt
down his mother’s mobile home, killing his two-year-old
brother.

Xper . XrAYfEmIFA A I 5 B ik, I WiEie S 2R E 8y
HEF Xper . XrFEEELLIRINGIRIEIE S IS M RN KA | JE#E
BTEHRMYFESME (| AREAT —XN2019FAEEERTENRER
TMER DRI AB NHRIEMMBEY) , EAEMES, B8 CBFERI, BIE
WMEE, FIIERMELERRAYENTGEH e — — EAXRENER L,

{57
Counter Table-Top, 1982-83
8.5 x 12 cm

Photo of Xper.Xr doing a tabletop trick on his BMX circa
1982/1983, with an unknown child near the bottom of the
frame. This particular location, at what is now Festival
Walk in Kowloon Tong, was formerly a vast wasteland where
kindred Tost souls would spend their days showing off
tricks and evading the police. In addition to BMX, the site
provided Xper.Xr with other early exposures to extreme
thrill seeking. There, the budding outlaw with style also
discovered his pyromania and even once killed a snake. The
snapshot was provided by Xper’s mother, but the identity
of its photographer remains unknown.

A S, Xper. Xr FMttAYEEBMX circa 1982/1983  EZREIE, TAH RN

IRV AT A BRAREEX — RN, B R — R e T, EFE
SNAEEFFHEMNR, B UBEETER, BREERNEEFRAIBMX, &t
BE Xper.Xr —IEHMEEERMRRBAVEK, TR, EAEEREDS
BERNCHZERRR T MEM AR, BEXEERET —§IE. BB
B Xper.Xr BHREME, IRESNEMDERIAREZX.



158
Embroidered Keepsake, 2001
9 x 14 x 1 cm

A forest green plush dol1 embroidered on both sides: a red
car and Xper.Xr’s birth name adorn the front; and a white
heart appears on the back alongside the words *“hugs” and
“rock”. This Tucky charm was given to Xper.Xr by a former
colleague who had struggled working as a single mother.
After her situation had improved three years later, she
stopped by Comme des Garcons with her baby son on a day
when Xper.Xr was absent, Teaving behind the dol1 which has
been Xper.Xr’s car racing companion ever since.

SREBERLT, EEBE A 8NE EXFICARIF Xper.Xr BIA%;

HmEAE EMEXFThugs) lrock ) FMI—EOFE B R, It Z=ERF 2 Xper.

Xr —(IFiEIEXAME, RSB ERIES, BF1EE 1KF. =514,

WHRIEENE, —RtERMA/NZE 4B Comme des Gargons, filfiTh

)E(’S)Eiﬁxijﬂ# AREER _EIE, st B8 T ARBVEBEEM D FUEABLARIER T Xper . Xr
VE *o

#59
Used Racing Suit, 2013 - 2021
70 x 155 cm

Turquoise auto racing suit which Xper.Xr inherited from
deceased former racer Francis Lee. Ever resourceful and
embracing of the morbid, when going for a spin, Xper.Xr
habitually uses gaffer tape to cover up the gashes left
in the suit by the accident which shuffled Lee off this
mortal coil.

SERIEFRERLR, Xper. Xr #@ABRIEEFFrancis Lee.Xper.Xr 2K
ERREEA, EERE, SELE, SR AR TR ESERLE
H—EZE, I REEFranci sER A BN EAFIE TR,

#60
Dragon Xper, 2005
20.5 x 28.1 cm

Artwork submitted for Xper.Xr’s column in Hong Kong’s
then popular infotainment magazine East Touch, a weekly
Cantonese language publication covering celebrity gossip,
fashion, and lifestyle topics for young adults. In 1995,
East Touch was convicted and fined for publishing an
article titled “Festival of Pornography,” violating Hong
Kong’s Control of Obscene and Indecent Articles Ordinance.
Ten years later, Xper drew up this colorful rendering of
a dragon juggling a Visa card and a pair of disembodied



breasts to the tune of a Tlecherous fantasy. His column
only Tasted a few months before he was politely asked to
tone down its content and his choice of words.

Xper.Xr EEABRIERRTIREEFBTICRTOUCHY #EEEECHE
i@%ﬁﬁ,lﬂg%{’FE%Eqﬂ HRFI B TR RIE (BRTOUCHSEE UERARE, B
AREEREER, NEEERAIRE GBR N EmKREEE—E, 19955, bR
RIS —EEAFestival of PornographyJE’JB'(Eﬁﬁ*&%JZEL&%%
R DEBRAKY R ERIFRG ), WHIER +F&, Xper Xr BTIHIEEES
FRIgIE R —15RE, REEM< Faﬁii%—ﬁﬁv ISAMEREN—E/RZEHIRMILE, ¥
RN EF, ARG, TEREEENBEE, Xper Xr FRIR
BIET, BERERBNBEFE A EBE—L,

61
Original Manuscript for The Wonderful Bitch of 0Oh, 1998

#i.a
Music column, Alan Chan, Monitor, 1989
6.5 x 12.2 cm

“While he is not a household name, Xper. Xr 1is making
a name for himself through his cassette releases, which
show his influences such as Zoviet France and Nurse
with Wound. Chris traveled to the UK and coincidentally
encountered Einstiirzende Neubauten [the German
Experimental band] and it was like a dream come true.
His music has a vivid clarity, and shows a clear devotion
to music. There 1is a childishness to his excitement.”

Xper XrHREMRR, BEFLBR—ERENBT, 1R

TNeubau
o R i ¥
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Music Week a‘% B, 1990
16.4 x 38.5 cm

#i.c
Entomb Vol. 2 Liner Notes, 1990
Top: 30.4 x 16.3 cm
Below: 30.4 x 16.5 cm

In a first person confessional mode, Xper.Xr relates the
artisticandpersonaldifficultiesheencounteredwhiletrying
to release Entomb Vol. 2 (Christ Music Production, 1990).
He reflects on his depression, looks back on a relationship
that went wrong, and ruminates about the invisibility of



radio waves. He describes feeling fragile and vulnerable
during his journey from London to Hong Kong, and feeling
even worse after receiving “suffocating criticism” as a
response to his performance at Hong Kong’s Fringe Festival.

“Maybe this EP is an ending, or perhaps it is a beginning.
Maybe years from now I’11 think back on all of this
and remember Tosing everything I had. Tonight I'm still
sitting in front of my window, watching the rain, and the
only thing that’s different is that I'm more lost than
before. Drinking this cold glass of tea makes me feel even
more depressed. I remember that night (before I left), it
was raining too.”

EASE—ABEREI, Xper. Xr  1EZ1T(Vol. 2)» (Christ Music

Production, 1990) KrsghPmE @ 24T A A RE ttk BB H 8

3, O —EXH 7 SRR, BB R EGERNA A B iE AR R EE

Eg%&ﬂf%?iﬁéﬁimfﬁﬂﬁmx, BEWFEEBEETRHNTLFTRE, FE
o

ME5RE P EF B AR XZSZJJF,\E@F;FJ&&;_%E?%J%@*EC v, ERAKRE
BRRN—1). 58, BV E LGN ENE, FIARRBEFH B LE AT EST
R T TESHREARES KE R TEM, KA.

f#i.d
Easy Listening for the Hard of Seeing, 1998-1999
30 x 42 cm
) #i.e
=UEFEMEREE, S.A.I., Youth’s Weekly, 1990
18.5 x 25 cm

“Xper.Xr makes music, writes and organises screenings.
His industrial noise music makes me feel a special type
of way. With help from his friends, his performances
stir sensations in me: darkness, space, sand... He also
organises screenings of Sonic Youth, Diamanda Galés,
Throbbing Gristle, but he realised that the audiences for
these screenings is very small, so he will stop organizing
these screenings soon.”

Xper . XrEEBiEM, WG B LEMPvideo show. It B EARIE S %
MmET RS Uikﬁ,%‘%%ﬁ'ﬁm‘f BN E . BB R HE, B
EHERNRE — BEZERVRY. ... fhEHtvideo  show, ®@FESonic
Youth. Diamanda Ga]as%DThrobbing Gristle, BELRAVE R
@, Mttt RSB REE, bt AR,



#i.f
Youth’s Weekly, 1990
13.5 x 24.8 cm

“ Xper.Xr is a lunatic more than a musician. I would
like to discuss his cassette Murmur and his concert at
the Man and Earth Gallery. Some of my friends who have
listened to the cassette think his music is “bad” and
“boring”, not only instruments, he uses a lot of different
industrial materials such as electric drills and Tlarge
iron sheets. His forty minute gig was polarising and some
people couldn’t stay for more than ten minutes. Some local
musicians and fans think that independent musicians are
not underground enough or radical enough. With industrial
music, in Hong Kong, there are few fans, and even fewer
musicians.”

...... Xper.Xr RTR—BERFIAZBE—REFELAKEEHRMHIMurnur
SFEMMEI AR BT NEERE BRAEH AR E MBI R
M o TRTA), R RSB MAE T XA m (flal: B, AER) . SEREHE
M+7E%, ANERBARSBERE BB+ E @IS, ARG
DT R BLEAMIM T ERRAMAVIR I AERS T I RSP ER
ARITERT NEERS, KERNMEDZX D,

fi.g
Cacophone, 1992
16.4 x 27.2 cm

Cacophone was a zine Xper.Xr published in 1992, as an
attempt to revive the art of communication through
writing that covered his cross-disciplinary discoveries
in alternative and underground culture. Completely devoid
of politics, Cacophone included both wondrous praise and
scathing critique, all delivered with Xper.Xr’s inimitable
personal prejudice. Artists featured in the zine include
musicians The Hafler Trio, Vagina Dentata Organ, Psychic
T.V., and Zoviet France, as well as the photographer Joel
Peter Witkin. A shortlist of Xper’s favorite contemporary
artists was also included. The zine’s single issue was
hand-printed from film in an edition of 60 copies with
copious inserts and, as usual, Xper failed to recoup his
expenses.

{Cacophone)2 Xper.Xr 7TE1992FHARMHE, BB CEHRE
KT X B EERHFRN X EIREEBNEN.(Cacophone) BERE
BURBRM RARBERNRKRA, NS TR EEM L ittET, BRI R
Xper.Xr SOl LEBVEIARER BIEMER AFENRIBYEhRIZR 6012 B3
EREMINENRIS, Xper . Xr SEEMEBIUWSE T4, ERELL—H,



Hong Kong Independent Music Festival, 1993

#i.h
Graphic hand poster:
20 x 29.8 cm

fi .1
ITlustrated poster:
12.6 x 14 cm

#i.J
Xper.Xr & The Orphic Orchestra Live at Amoeba, 1993
21 x 29.5 cm

#ii.a
Xper.Xr, Murmur, Cassette, 1989, Christ Music Production

#ii.b
Xper.Xr, Entomb Vol.1, Cassette, 1990, Christ Music
Production

#ii.c
Xper.Xr, Entomb Vol.2, Vinyl 127, 1990, Christ Music
Production

#ii.d
Xper Xr & The Orphic Orchestra, Voluptuous Musick %ZEH,
CD, 1992, Sound Factory

#ii.e
Xper.Xr, Golden Wonder, CD, 1997, Vaseline

#ii.f
Various Artists, Stanzas On Sexual Hygiene, CD, 1992,
Regelwidrig

#ii.g
Various Artists, The Fifth Complaint Concerns Emotional
Disturbances, Vinyl 7”, 1993, Regelwidrig
#ii.h
Xper.Xr, I Love Music, CD + T-shirt, 2000, Cha-Bashira
fii.i
Xper.Xr, Lin Hsiao Shuai!!, CD, 1997, Cha-Bashira



#ii.3
Xper.Xr, Because I'm Worth It, CD, 2000, Cha-Bashira

#ii.k
Xper.Xr, ... .. . .... .., CD, 2006, Great Times
Recordings

il
The Wonderful Bitch of Oh (#EREFiEHE), 1999
21.9 x 26.8 x 2.9 cm

Xper.Xr’s self-published first novel of 140,000 handwritten
words, which the author describes as “totally unreadable,
filled with mind-numbingly obsessive details on fashion,
car tuning, hi-fi, cosmetics, pseudo-science, and
paranoia, plus a healthy dose of pornographic calamities”
that prompted the distributor to renege on their agreement
after publishing. AT1 copies except for this lone surviving
edition have been destroyed.

Xper . XrBITHRFEE/NR, FREBAETHEF B CSHANGR T
TEERER, TR EHRE, RHEGE . FE ik, ARENEIIEAMREEZ
LRI AN5RIBE TR ETHE R, i1 L EIREREEXE ), AMERBITEHEL
HRIE R 31T EH FRILINAS,, 9B EEHR.

#ii.m
Various Artists, Entertainment Through Pain: A Tribute To
Throbbing Gristle, CD, 1995, RRRecords

#ii.n
Various Artists, RRR-100, Vinyl 7”, 1993, RRRecords

#ii.o
70 mph (You Have No Friends / 73 mph (There Is No Spoon)),
CDh, 2007, Fine Time Recordings

#iii.a
NOISE 6
18 x 25.6 cm

NOISE was an experimental music label/zine based in Taiwan,
founded in 1993 by Fujui Wang (E4&¥). The zine, written in
Mandarin Chinese, established connections between Taiwan’s
emerging noise scene and creators abroad, particularly
those from Hong Kong and China. Xper was interviewed
by Fujui in Issue 4. The label’s first release, by The
Gerogerigegege, had to be printed with a “PROMOTION ONLY”
disclaimer in order to circumvent the Taiwan government’s



restrictions on music releases. Later releases included
work by The Haters, Macronympha, Richard Ramirez, K2, and
Cock E.S.P.

NOISEY BB BB EEMRITBIHTELII3FERIN BT LM FHES,
(NOISENHSEUR N B R, HIE B e EIp SRR EENAIESE 2
KEEENDEH) cHEE, HRBEITWIERZE The Ge_rogemgegege
B1Em, EREEES LM ET HREEIERLUEE & BMATE S 55
17 EBIPR I, R IREEITHYE @%TThe Haters.Macronympha.Richard
Ramirez.K2#Cock E.S.PHITESH.

#iii.b
NOISE 8
18 x 25.6 cm

#Hii.c
NOISE 5
18 x 25.6 cm

#iii.d
Interview with Xper.Xr, Fujui Wang, NOISE 4
18 x 25.6 cm

#iii.e
Monitor No. 38, 1992
21 x 28.5 cm

Monitor was an independent music store and Cantonese zine
based in Hong Kong in the early nineties. The zine contained
reviews, profiles, and reflections on figureheads of the
industrial and noise scenes, welcoming musicians such as
Xper.Xr to contribute. Their highly curated music store
also functioned as a pivotal meeting point for wayward
youth and industrial music fans. A number of people who
encountered Xper’s music got their first taste at Monitor.

{(Mom‘tor))%é%h‘l’ﬁﬁ—?ﬁ’a‘%ﬁﬂé)ﬁ"F“,Iﬁﬁ/ﬂ‘%—{ﬁEE 5, 1B
W OMBHE TENRSEAELEENAYELENRE, BuD—LLZFEAMN
Xper.Xr BRETIE MASERENEBAERFEFRFNIESEES—
EIRASEAIRINEL, BT LIS Xper FHMA,#R2E Monitor REMEK

B

#iii.f
Monitor No. 35, 1992
21 x 28.5 cm

#iii.g
A Funeral Procession, Xper.Xr, Monitor No. 32
21 x 28.5 cm



An article in which Xper.Xr introduces readers to musical
acts, structured in three parts: Ode to the Dead, Prologue,
and Leather Whip Requiem. Xper.Xr irreverently reviews
releases by Etant Donnés and Sleep Chamber, touching upon
the shock sex tactics of the lTatter. He includes an account
of how experimental music functioned as the soundtrack to
tumultuous periods of his 1life defined by his frequent
travels between Hong Kong and the United Kingdom.

—&  Xper.Xr [AEEMEBBERNINE, KA =GR, DA TRT
=N J'"J*DUS‘Z%@*AUEEJOXpeF Xr EARXZFMETE Etant Donnés Hl
Sleep Chamber HIEF,1RE] 7T RESRMEERRE. thEIR R E RS LU0
AEAMAETESERBNEER, BEAEHREEEEIEGHNEF.

fiii.h
Lustmgrd Interview: ZEFRFHMEfE, Xper.Xr,
Monitor No. 31
21 x 28.5 cm

An interview with Welsh dark ambient musician Lustmerd
(Brian Williams), conducted by Xper.Xr for Monitor issue
31. They discuss Williams’ path to becoming a musician
(*“it all started from evil”) as well as his collaborations
and influences, including Throbbing Gristle and S.P.K.
Referring to his album Paradise Disowned, Williams talks
about reconstructing the music he’s always Tiked, including
shamanic and satanic ceremonial music. Williams opposes
any kind of religious attitudes and describes himself
as a “perfect atheist,” but he loves religious music,
specifically Christian music.

—EREHEESIBEEE A Lustnerd (Brian Williams)HIEHRS,
Z Xper.Xr 7E{Monitor)EI1HNXE, MFEIHTWiI1liams BHE
LN (T — YR IR ) U R — L SEMR R NEE, 2F
Throbbing Gristle #1 S.P.KoWilliamsiERIMttAIIEE( Paradise
Disowned)B¥, HRFIEBMM—BEZEMNZLIIEERNERRESLE, tRE
FARHNEE, T BEFERECA—BIREZNEHRE L, #AMEERHT
ORI R EBHEF L,

fHiv.a
The Inflation Saints Promo Flyer, 1994
14.5 x 13 cm

JHiv.b
Because I’m Worth It Flyer, 2000
14.8 x 10.4 cm



Jiv.c
Sonic Sushi at Club Integral, 1997
14.7 x 20.9 cm

Jiv.d
New Aura Series 3: London Musicians Collective, 1997
11.2 cm x 7.2 cm

Jiv.e
Xper.Xr. Mad in Hong Kong, Ed Baxter,
The Wire Issue 168, 1998
18.5 x 5 cm

fiv.f
Interview with Xper.Xr, Michel Henritzi, Revue et
Corrigée No. 47, 2001
21 x 29.5 cm

“I was not aware that my music contained any irony, and if
it really does, it exists only to justify and appropriate
the critique that I critique (ahem), the copies that I
copy.”

“Karaoke is the most successful form of imitation that the
music industry has produced; all nationalities, races,
and ages can project their emotions into it. Kitsch
manipulates this emotional content, while for my part I
attempt to amplify this emotion, even if I sometimes go a
little too far.”

In this interview from the end of 2000, interviewer Michel
Henritzi seems determined to contextualize Xper.Xr’s work,
but Xper.Xr rejects membership within any historical arc
or contemporary school, including the avant-garde as a
whole, and denies the influence of Nurse With Wound,
Otomo Yoshihide, John Cage, Karlheinz Stockhausen, Pierre
Schaeffer, and Fluxus on his practice. Xper.Xr claims
that there has never been any such thing as an original
work that could be copied, yet feels no affinity with
plunderphonics or the anti-copyright movement in music,
preferring to be compared to entertaining auteurs such
as David Lynch. He makes reference to Derrida, Einstein,
Heidegger, and Deleuze and Guattari; flippantly discusses
the influence of Hong Kong on his music; and touches upon
noise, Pan Sonic, Aphex Twin, the myth and illusion of
rock, and his 1999 novel.
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FEE2000FEFEMNFENE, #%5H%EF Michel Henritzi LEFROEE
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#iv.g
Music and its Discontents:
LMC Winter Season Program, 1996
14.5 x 21 cm

This London Musicians Collective program booklet includes
a listing of Stock, Hausen & Walkman with Xper.Xr, Ben
Neill, and DJ Spooky performing on Friday, March 1, 1996
at The Conway Hall. “Stock, Hausen & Walkman are electro-
scavengers whose iconoclastic scrambling of 20th century
music will have you reaching for the cotton buds in awe.
They team up with Hong Kong noise-guerilla Xper.Xr, whose
apocalyptic, often comic takes on pop history should blend
beautifully with SH&W’s display of damaged aural goods..”

London Musicians Collective BYES)/)VAF,%H T Stock, Hausen
& WalkmanFXper.Xr, ¥ -Z=@HDI Spooky M1996FE3R1HEHATE
The Conway Hall JEHRYVNN#E.TStock, Hausen & Walkman BEE
BRiaRE, ,Jif%‘f‘t_ﬁ?g‘f@oﬁ%ﬂ S = B BRI R R
ZHFEFXper . Xr HERBABERITRES, ES/EZ M ESHAWR TR
BRIERSYHRAS—iS. ]

#iv.h
Xper.Xr: The Owls Are Not What They Seem,
Frederique Decombe, Tofu Issue 1, 1999
19.6 x 21.9 cm



JFiv.i
98i%=E[OEE, Xper.Xr, 13 Monthly Vol. 003
21.5 x 27 cm

A satirical text in which Xper.Xr graphically describes
various pranks and occult rituals from the past year. The
author blames these acts on the moral repression of modern
society, which instigates him to do unspeakable things:

“March 2: I spent the whole day going in and out of public
toilets, and no one noticed that I broke the pipes under
the urinals. I then moved into the toilet cubicles and
stole some toilet paper rolls as a souvenir.”

“March 28: ...Eating a dog’s organs along with eyelashes
from a security guard.”

“May 16: I found a dead fetus in the bin outside D&G. I
suddenly felt a fearful, horrible energy grasping me and
pulling me over to the fetus. It made me go into McDonalds
for burger boxes with which to grab the fetus...”

Xper.Xr —R1998FHARINNE, fthit EPEEMIEL 7 ERBEN—FE
FhENSERFANAERNZAFERLFTARBKNREAHENERE
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Thank God. Thank you to all those who were, are, 1S and maybe
part of this extra-ordinary Jjourney. The entire Empty gang -
you’'re all insane but thank you all for making this show an
undisputed gold experience. Be wild, be unreasonable, and keep
dreaming of the impossible.
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