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,,1 think painting as a medium has a
unique capacity for ambiguity and
has become a place for me to lean into

the uncertainties I feel in and around
me »

Three figures sit cross-legged in matching, shiny, petrol
blue jogging suits in a circle on the floor of a room, sur-
rounded by a swarm of moths. In another work, one figure
sits bare-chested in the forest, while another rests on her
thigh. Her skin and the tree bark are both covered in a kind
of lichen. A third figure outside of the frame shines a flash-
light on the ground. In yet another work, a figure lies on the
beach, plays with snails and lets them crawl over her body.

Céline Ducrot’s paintings show cinematic scenes whose
narratives can never be clearly deciphered. Young, female
protagonists are frozen in peculiar, sometimes enigmatic
moments. With their eyes mostly closed, they naturally
carry out actions that appear stringent in the immanent
logic of the image, but whose story is to be written in the
mind of the viewer. Although most of the figures’ gestures
seem familiar, the lack of correspondence with the other
pictorial elements makes the scenarios appear mysteri-
ous, surreal and sometimes uncanny. This effect is often
undermined by the presence of figures outside the picto-
rial frame, viewers are only given a fragmentary insight
into a strange world. An explanation is never included in
what is depicted.

Cocoons may be tough or soft, 2024

Acrylic ink on MDF board

40x30cm

The relationship between the protagonists and their world
of emotions is only hinted at, leaving room for diverse per-
spectives. The characters’ clothing and accessories, as
well as the electronic devices, clearly place all scenes in
the present, but the locations largely refuse to be attrib-
uted to specific places. The placement of all objects and
pictorial elements is clearly intended as if in a puzzle, of-
ten with metaphorical connotations such as the proverbial
stone in the shoe in Walk a while.

Moths and flies appear as a striking, recurring component,
highly charged in art history as symbols of Vanitas paint-
ing, metaphorical bearers of doom or pieces of craftsman-
ship, which are also ambivalent protagonists in Ducrot’s
paintings.
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The atmosphere constantly oscillates between familiar Wochenzeitung.

and sinister, artificial and organic, intimate and foreign,

between tenderness and brutality. These contrasts are

equally inherent in the pictures, without the turning point

being resolved. The resulting tension is the central ele-

ment of the works. The longer one looks at the figures,

the more uncertain the status of what is depicted beco-

mes.
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