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Munster

a place to learn to be curious;

a place to get lost;

a place to explore the universe as our school and the museum as one of its classrooms;
a place where we decide what we want to learn;

a place where being different is fine;

a place to be contradictory and subversive;

a place to question the present;

a place to find sound traces;

a place to initiate experiences and to develop habits of self-learning;

a place to be infinite learners;

a place where the word is understood as a plastic material, conversation as form and
where the common is to learn and to teach.

nicolas paris

Manigua by nicolas paris is the first solo exhibition by the Colombian artist to be pre-
sented in a German institution. His work is a poetic resistance to conventions, rules
and entrenched convictions. His working method, based on the act of drawing, on dia-
logue and elements drawn from architecture, aims to encourage open-ended and ex-
perimental learning processes. The knowledge arising from this practice allows for
new ways of being together. paris thus transforms the exhibition space into a place of
egalitarian, communal and exploratory exchange, centred on collective experience.
Essentially, his work is inspired by his interest in the strategies and politics of nature.

nicolas paris’ installations, drawings, objects, workshops and videos, along with his
collaborative educational projects are marked by a sense of delicacy and serenity. One
of the artist’s fundamental tactics relies on relationships and dialogue—between peo-
ple, insects, plants or elements. In his immersive installation, created especially for
Kunsthalle Minster, and in the spacious presentation of his video Protobosque (2023),
he examines the symbiotic coexistence within a forest whose proper functioning, how-
ever, is being challenged by human interaction. paris transforms the forest—a living
system that functions through its manifold relationships and interactions—into an ab-
stract form, making its knowledge visible, audible and tangible. At the same time, paris
uses the forest as a role-model for exchange and empathy.



Quote:

Biography:

Press preview:

Opening:

Based on the existing alienation of our society with its exploitation of people and na-
ture, the artist investigates our situatedness in the world and the necessity of connect-
ing with the environment as our teacher. He draws on the forest as a kind of interspe-
cies school, referring to it as a place of origin stories and as a sensorial communica-
tion network. In the forest, we learn basic lessons about interdependence, mutual aid,
and defence systems capable of maintaining balance rather than reverting to annihila-
tion.

With his works, paris allows us to adopt different perspectives by creating a height-
ened awareness for the missing connection with our surroundings. As a response to
decontextualized knowledge consisting of data and theories the human body is unable
to process, he seeks to offer meaningful experiences and thus remedy a deficit in our
society. By exploring approaches outside of academic knowledge, access is enabled
to a space beyond rationality and calculated results.

Manigua allows visitors to immerse themselves in other forms of knowledge—simply by
moving through the exhibition within time and space. We enter into temporary rela-
tionships that facilitate a different perspective on our environment and the knowledge
that lies within it. The large-scale installation becomes a stage for practicing, whether
together or alone. As an essential part of the exhibition open to the public, the accom-
panying programme offers a series of cooperative, unscripted, workshop-like encoun-
ters: exercises, workshops, experiments. paris has conceived the exhibition as a
classroom, a place for the exchange of knowledge, where the positions of teacher and
student are inconsistent and fluid. In this classroom without hierarchy, people learn
together, from and with each other. Yet at all times the question remains in focus as to
the state of co-existence and what knowledge the forest has to offer on this matter.

Curator: Merle Radtke

“The research | have been developing is closely linked to questions about collective
learning. My working method is mainly based on dialogue, incomplete architecture and
the act of drawing and cultivating. | seek to build environments for exchange, for the
production of reflections and for finding new ways of being together.” (nicoléas paris,
2023)

nicolas paris (bornin 1977, in Bogota, Colombia) works primarily in collaborative, inter-
disciplinary projects closely linked to questions of pedagogical strategies. His artistic
practice includes drawings, videos, workshops, installations, object art, text and hap-
penings. The focus of his work is on the structure of classrooms and pedagogical con-
cepts. Having worked as a teacher in rural Colombia for several years, paris sees art
as a form of dialogue in which experiences can be shared. In 2017, he founded the In-
stitute for Radical Learning (INPAR): a place to mobilize collaborative processes and
facilitate the activation of study groups. He was invited for projects based in educa-
tional research at MACBA, Barcelona (2022-2023), Thyssen-Bornemisza National
Museum, Madrid (2022), Cultural Network of Banco de la Republica and MAMU, Bo-
gota (2020-2024), INHOTIM Education residency programme, Brumadinho (2012) and
Museum as Hub residency/New Museum Triennial, New York (2012), among others.
His works have been shown in numerous international solo and group exhibitions:
Akademie der Kinste der Welt, Cologne (2021), Times Museum, Guangzhou (2019), El
Museo Del Barrio, New York (2019), GovettBrewster Art Gallery, New Plymouth (2019),
La Casa Encendida, Madrid (2016), CaixaForum, Barcelona (2017), MAC/CCB, Lisbon
(2015-2016), Xll Havana Biennial (2015), Grazer Kunstverein (2014), CEAAC. Stras-
bourg (2014), Kadist Art Foundation, Paris (2013), CCS Bard Hessel Museum of Art,
Annandale-on-Hudson (2013), MUAC, Mexico City, (2012), Il Triennial of New Mu-
seum, New York (2012), XXX Sao Paulo Biennale (2012), 54th Venice Biennale (2011),
Xl Biennial of Lyon (2011) and Museum of Modern Art of Medellin (2009/2016/2023),
among others.

— 29/8/2024, 11:00 am

— 30/8/2024, 6:00 pm



Accompanying programme: — 4/5/2024, 6:00 pm — 0:00 am, Long Nights of the Museums and Galleries
— 1/9/2024, 3:00 pm, Among trees, together. Talk and lecture with nicolds paris and
Merle Radtke (EN)

Kunsthalle Minster, Hafenweg 28, 5. Stock, 48155 Munster
Opening hours: Tue—Sun12 —6 pm
https://www.kunsthallemuenster.de

Presse contact: Artefakt Kulturkonzepte, Elisabeth Friedrich & Ursula Riter
ursula.rueter@artefakt-berlin.de /+49 30 44010722

Press download: https://www.kunsthallemuenster.de/de/presse/texte/ + https://www.kunsthallemuen-
ster.de/de/presse/bilder/
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