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Mimi Lauter

Sefirot

In Serifot, Los Angeles-based artist Mimi Lauter, known for her work in oil
and soft pastels, produces a body of work deeply attuned to concepts of the
Tree of Life observed by Kabbalistic mysticism. The Kabbalists believed there
are ten creative forces that bridge the infinite and unknowable beyond with
our world here and now. Ten faces of God turned toward our material reality.
Ten aspects of divine omnipresence intersecting with our everyday. Ten ema-
nations pouring forth that divinity’s ineffable light - the imagery foregrounds
forms of illumination, luminosity, glow, and light. Each of the ten sefira, or
emanations, represents a set of many abstract concepts with associated imag-
ery and notions. The Kabbalists organized these ten sefirot into a geometric
diagram of relations called the Tree of Life, with each force represented as an
orb or node or knot in it. There are channels connecting adjacent sefira, posi-
tioning different aspects of divine manifestation in various relationships. Of
course, it is a tree that structures how the divine presents itself to us or how
we understand it. Of course, it is plant-life that will contour a mystical under-
standing of our existence. Being so devoted to the aesthetics of the garden and
basing so much of her practice on the close study of flora, Lauter wouldn’t
have it any other way.

Within the Kabbalists’ tree, the sefirot are ordered in three columns with those
on the right representing concepts gendered masculine, the left ones gendered
feminine, and the center column representing the ideal balance of mercy and
justice, an androgynous amalgam pitched between feminine and masculine.
The particular association of genders with certain sefira is surprising to mod-
ern sensibilities, not only for the reductiveness of assigning such binaries at all
but for the refreshing if unexpected and perplexing alignment of values such

as mercy and compassion with masculinity, while justice, power, punishment,
and fierceness are tagged feminine. Weird and provocative.

At the center top of the tree is Keter, the Crown, flanked on the left and right
by Bina and Hokhmah respectively. As the headiest sefira, Keter represents
primordial ether and a negation of thought, almost Zen-like. Bina encompass-
es understanding, discernment, and analytic thought as well as the mother,
womb, redemption and language. Hokhmah is wisdom, synthetic aspects of
divinity and the idea of beginnings in the sense of something growing out of
seeming nothingness or a seed and, in this way, it is associated with Eden.
Lauter unites these three in a large diptych loosely divided into a block of
three rectangular regions containing two large circles on either end joined
together across the top as though by embracing arms, the overall form of
which has a striking resemblance to an anatomical view of ovaries, fallopian
tubes, and womb. The bottom third foreground of the painting is spotted with
red like a field of the wild red poppies that grow across southern Israel, seen in



perspective getting smaller in the distance.

Descending down the tree is Din (judgment, power, punishment, fire, night,
cloud) and Hesed (mercy, love, kindness, compassion, grace). Lauter’s paint-
ing, Hesed Sefira, has several clear figurative elements arranged symmetrically
like a partial walled structure — two severed arms and two severed legs, all
blackened as though charred. A shower of gray, white, yellow, and blue marks
rains down. Black soft pastel has the effect of soot and smoke. Meanwhile,
Dina Sefira is a symphonic blare of red in shades of blood, wine, dirt, scab,
bruise, and viscera with a large eyebrow-shaped cloud form of slathered white
floating in the upper half. A right-hand handprint presses against or through
the surface in the lower half, ripple lines extending out and flecks of green
underpainting surfacing throughout.

Tiferet, which represents beauty, truth, and the ideal balance of justice and
mercy that holds the universe together, is painted as a kind of rectangle of lush
green garden surrounded by pinks, with framing border - as though a door
from the body opening onto the garden. A flapping, airborne kind of infinity
figure-eight hovers above the center of the picture like a levitating, winged
spirit. Moving down the Tree of Life, the next pair of concepts are Nezah
(eternity, endurance, victory) and Hod (majesty, prophecy), both renditions
of blue monochromes, the former full of deep dark blues that could be sea or
evening sky and the latter a tall, thin pool of shimmering light aquas. Below

and between them is Yesod at the base of the tree, meaning foundation and as-
sociated with peace, the rainbow covenant, commandments, remembrance and
redemption, and the phallus. She paints it as a blue window or portal in the
manner of her “Exquisite Corpse within a Landscape” works, a vaguely strati-
fied and bordered smaller painting collaged into the center of the larger paint-
ing which surrounds it with a green field carrying red blooms on both sides
and gold ones below like a carpet and above like a chuppah canopy. Below
Yesod, Shekinah is rooted in the earth, which literally means in-dwelling, as

in the in-dwelling of God’s presence in this world. The Shekinah is the cosmic
feminine aspect of divinity, associated with queens, brides, and mothers as well
as the spirit of the land of Israel. It is also linked to the Garden of Eden with
the tree of knowledge and humanity’s expulsion following its breach - in fact,
exile and diaspora are woven into this sefira. In Lauter’s rendition, Shekinah
Sefira is pictured as a cluster of onion-dome-shaped mountains or hills with
spires rising upward which are actually outstretched arms with hands reaching
toward a small red Star of David emergent in thick relief. Dominated by reds
and oranges, all of it is seen as though through a parting of blue clouds still
visible around the edges. Beckoning, this exquisite and fraught Eden continues
to cast its ancient origin spell on us all.

— Sarah Lehrer-Graiwer
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Mimi Lauter

Dina Sefira

2024

oil pastel and soft pastel on paper
199.4 x 152.4 cm (unframed)

78 1/2 x 60 in (unframed)

214.6 x 167.6 cm (framed)

84 1/2 x 66 in (framed)
MW.MLA.115
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Mimi Lauter, Sefira, 2024, oil pastel and soft pastel on paper, 29.8 x 29.8 cm (unframed) | 11 3/4 x 11 3/4 in (unframed), 37.5 x 37.5 cm (framed) | 14 3/4 x 14 3/4 in (framed), MW.MLA.101









Mimi Lauter, Sefira, 2024, oil pastel and soft pastel on paper, 25.4 x 35.6 cm (unframed) | 10 x 14 in (unframed), 43.8 x 33.7 cm (framed) | 17 1/4 x 13 1/4 in (framed), MW.MLA.089






Mimi Lauter

Sefira

2024

oil pastel and soft pastel on paper
35.6 x 25.4 cm (unframed)

14 x 10 in (unframed)

43.8 x 33.7 cm (framed)

17 1/4 x 13 1/4 in (framed)
MW.MLA.088
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Mimi Lauter, Sefira, 2024, oil pastel and soft pastel on paper, 25.4 x 35.6 cm (unframed) | 10 x 14 in (unframed), 43.8 x 33.7 cm (framed) | 10 x 14 in (framed), MW.MLA.094









Mimi Lauter, Sefira, 2024, oil pastel and soft pastel on paper, 25.4 x 35.6 cm (unframed) | 10 x 14 in (unframed), 43.8 x 33.7 cm (framed) | 17 1/4 x 13 1/4 in (framed), MW.MLA.091






Mimi Lauter, Sefira, 2024, oil pastel and soft pastel on paper, 25.4 x 35.6 cm (unframed) | 10 x 14 in (unframed), 43.8 x 33.7cm (framed) | 17 1/4 x 13 1/4 in (framed), MW.MLA.092






Mimi Lauter, Sefira, 2024, oil pastel and soft pastel on paper, 25.4 x 35.6 cm (unframed) | 10 x 14 in (unframed), 43.8 x 33.7cm (framed) | 17 1/4 x 13 1/4 in (framed), MW.MLA.093






Mimi Lauter, Sefira, 2024, oil pastel and soft pastel on paper, 25.4 x 35.6 cm (unframed) | 10 x 14 in (unframed), 33.7 x 43.8 cm (framed) | 13 1/4 x 17 1/4 in (framed), MW.MLA.095






Mimi Lauter

Sefira

2024

oil pastel and soft pastel on paper
39.4x29.2 cm (unframed)

151/2 x 11 1/2 in (unframed)
45.7 x 35.6 cm (framed)

18 x 14 in (framed)
MW.MLA.098






Mimi Lauter, Sefira, 2024, oil pastel and soft pastel on paper, 25.4 x 35.6 cm (unframed) | 10 x 14 in (unframed), 33.7 x 43.8 cm (framed) | 13 1/4 x 17 1/4 in (framed), MW.MLA.097






Mimi Lauter, Sefira, 2024, oil pastel and soft pastel on paper, 30.5 x 40.6 cm (unframed) | 12 x 16 in (unframed), 38.7 x 48.9 cm (framed) | 15 1/4 x 19 1/4 in (framed), MW.MLA.102









Mimi Lauter

Dina Sefira

2024

oil pastel and soft pastel on paper
40.6 x 30.5 cm (unframed)

16 x 12 in (unframed)

48.9 x 38.7 cm (framed)

19 1/4 x 15 1/4 in (framed)

MW .MLA.105






Mimi Lauter

Sefira

2024

oil pastel and soft pastel on paper
35.6 x 25.4 cm (unframed)

14 x 10 in (unframed)

43.8x33.7 cm (framed)

17 1/4 x 13 1/4 in (framed)
MW.MLA.099






Mimi Lauter

Sefira

2024

oil pastel and soft pastel on paper
35.6 x 25.4 cm (unframed)

14 x 10 in (unframed)

43.8 x 33.7 cm (framed)

17 1/4 x 13 1/4 in (framed)
MW.MLA.096






Mimi Lauter, From Seed to Earth, 2024, oil pastel and soft pastel on paper, 30.5 x 175.3 cm (unframed) | 12 x 69 in (unframed), 41 x 190.8 cm (framed) | 16 1/8 x 75 1/8 in (framed), MW.MLA.107









Sefirot

Casa Iramaia, Sio Paulo, Brazil

Aug 28 — Oct 11, 2024



Mimi Lauter

Sefira

2024

soft pastel on paper

30.5 x 20.3 cm (unframed)
12 x 8 in (unframed)

38.7 x 28.6 cm (framed)

15 1/4 x 11 1/4 in (framed)
MW.MLA.104









Mimi Lauter, Sefira, 2024, oil pastel and soft pastel on paper, 29.8 x 177.8 cm (unframed) | 11 3/4 x 70 in (unframed), 41.3 x 189.2 cm (framed) | 16 1/4 x 74 1/2 in (framed) MW.MLA.106









Mimi Lauter

Hod Sefira

2024

oil pastel and soft pastel on paper
170.2 x 38.1 cm (unframed)

67 x 15 in (unframed)

181.6 x 48.9 cm (framed)
711/2x19 1/4 in (framed)
MW.MLA.108









Mimi Lauter, Shekinah Sefira, 2024, oil pastel and soft pastel on paper, 137.2 x 142.2 cm (unframed) | 54 x 56 in (unframed), 153.4 x 156.8 cm (framed) | 60 3/8 x 61 3/4 in (framed), MW.MLA.109












Mimi Lauter, Sefira, 2024, oil pastel and soft pastel on paper, 25.4 x 35.6 cm (unframed) | 10 x 14 in (unframed), 43.8 x 33.7 cm (framed) | 17 1/4 x 13 1/4 in (framed), MW.MLA.090









Mimi Lauter, Hesed Sefira, 2024, oil pastel and soft pastel on paper, 143.5 x 154.9 cm (unframed) | 56 1/2 x 61 in (unframed), 143.5 x 154.9 cm (framed) | 56 1/2 x 61 in (framed), MW.MLA.112
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Mimi Lauter, Sefira, 2024, oil pastel and soft pastel on paper, 29.8 x 29.8 cm (unframed) | 11 3/4 x 11 3/4 in (unframed), 37.5 x 37.5 cm (framed) | 14 3/4 x 14 3/4 in (framed), MW.MLA.100






Mimi Lauter, Nezah Sefira, 2024, oil pastel and soft pastel on paper, 139.7 x 180.3 cm (unframed) | 55 x 71 in (unframed) | 155.3 x 195.9 cm (framed) | 61 1/8 x 77 1/8 in (framed), MW.MLA.114









Mimi Lauter

Yesod Sefira

2024

oil pastel and soft pastel on paper
144.8 x 127 cm (unframed)

50 x 57 in (unframed)

158.1 x 141 cm (framed)

62 1/4 x 55 1/2 in (framed)
MW.MLA.111












Mimi Lauter

Tiferet Sefira

2024

oil pastel and soft pastel on paper
109.2 x 176.5 cm (unframed)

43 x 69 1/2 in (unframed)

191.1 x 123.2 cm (framed)

751/4 x 48 1/2 in (framed)
MW.MLA.110












Mimi Lauter

Sefira

2024

oil pastel and soft pastel on paper
40.6 x 30.5 cm (unframed)

16 x 12 in (unframed)

48.9 x 38.7 cm (framed)

19 1/4 x 15 1/4 in (framed)
MW.MLA.103









Mimi Lauter, Keter, Hokhmah, Bina, 2024, oil pastel and soft pastel on paper, two parts, 144.8 x 181.6 cm (each, unframed) | 57 x 71 1/2 in (each, unframed),
160.7 x 189.9 cm (each, framed) | 63 1/4 x 74 3/4 in(each, framed), MW.MLA.086
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Mimi Lauter’s emotionally charged and vividly colored universe
is made up predominantly of oil and soft pastels on paper. Her
works are comprised of expansive fields of saturated color which
she heavily layers and etches into creating swirling textures that
assemble abstracted narratives. Lauter builds her imagery through
diverse sources of mythology, literature, political atmosphere, and
her personal memory and dreams; all as a means to express the
relationship between image and existence.



Mimi Lauter (b. 1982, San Francisco, USA) lives and works in Los Angeles.

Lauter received her B.A. at the University of California, Los Angeles, and her
MFA from University of California, Irvine. In 2012, Lauter was included in the
first Los Angeles Biennial “Made in L.A.” organized by the Hammer Museum

in collaboration with LAXART. In 2021, Lauter participated in Prospect.5 New
Orleans, LA. Her work is represented in collections at the Frederick R Weisman
Art Foundation, Los Angeles, CA, USA; Hammer Museum, Los Angeles, CA,
USA; He Art Museum, Guangdong Province, China; Henry Art Gallery at
University of Washington, Seattle, WA, USA; Los Angeles County Museum

of Art, Los Angeles, CA, USA; Marciano Art Foundation, Los Angeles, CA,
USA; Nixon Collection, London, UK; Olivia Foundation, Mexico City, Mexico;
Rachofsky Foundation, Dallas, TX, USA; Santa Barbara Museum, Santa Barbara,
CA, USA; Tanoto Foundation, Singapore; and the Wagner Foundation, Boston,
MA, USA.

Her solo exhibitions include Sefirot, Mendes Wood DM, Sio Paulo (2024);
Gardens of Human Nature, Mendes Wood DM, New York (2023); Ruach, White
Cube Bermondsey, London (2023); 7if Sigfrids, Athens (2022); Consequential
Landscapes, Mendes Wood DM, Brussels, Belgium (2021); Symphony No. 1, Blum
& Poe, New York (2020); Apres nous le déluge, Mendes Wood DM, Sio Paulo
(2019); Sensus Oxynation, Blum & Poe, Los Angeles (2018); Miniatures, Shane
Campbell Gallery, Chicago (2018); Devotional Flowers, Derek Eller Gallery,
New York (2018); Interiors, Tif Sigfrids, Los Angeles (2017); A Carnival of
Musical Echo, Shane Campbell Gallery, Chicago (2015).
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