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Our current age, according to Hindu cosmology, is the Kali Yuga. It is considered hell on earth, and it's meant to last for roughly 432,000 
years. We are about 5,000 years in, which leaves us with around 426,000 more years to go before the cycle begins again and humanity, or 
whatever might be alive, lives in a different kind of paradise. For a single generation, perhaps this sounds pessimistic or doom-laden.But it 
is also possible that it offers a different way of imagining optimism, a kind of longue durée of optimism, where revolution is not here 
tomorrow (or in an election cycle), but within these 400,000 years there will be many revolutions in preparation for an altogether different 
existence - unimaginable from the one we endure now. 

The notion of Yuga could be understood as markers of time, but we can also understand it as time building on itself, where eras are not 
simply consecutive, but constructive. These 400,000 some years are here to build a future social crystal more beautiful than the one we 
currently inhabit. When you think of how to make a crystal, it requires seeding. To my mind, the art, culture, and politics of the present are 
really seeding a social, biological, and existential crystal of the distant future. A 400,000 year time scale introduces a different kind of 
stamina, and a different way of thinking about how art might participate in shifting a politic and developing a world beyond this one.

Presented here are two new wall sculptures and three hanging egg sculptures. The wall sculptures began with the cosmic snake Shesha. 
When he uncoils, time and the universe begin, when he recoils, they are destroyed. Past that particular association is the morphic 
resonance of the snake throughout cultures and times. Each sculpture has an orb which looks somewhat like a smoldering star. The orb is a 
simple light fixture covered in melted gummy bears, a treacly and seemingly unnatural material made from the boiling of bones. The 
gelatin provides an ideal surface for its molten appearance. Sometimes, in order to reach towards enormous questions of existence, I use 
materials that keep me in my own reality, and embrace the near absurdity of asking such questions.



The hanging eggs, conjuring myths of cosmic eggs and inseparable from birth, are pocked and littered with patterns of holes, sometimes 
becoming eyes, bones, or thorns. Rattling within each egg are two LED “smiles” illuminating their gold leafed interiors. They are more like 
grins or sneers. Call it Loki, Wetiko, Kokopelli, Huehuecoyotl, or Krishna, the trickster holds a place in nearly all cultures. It is this energy 
that lives within these eggs. At the beginning of everything is an energy that wants to turn it all upside down.

In the background, you'll hear Steely Dan's studio album, "Gaucho." Steely Dan are so virtuosic that their music feels both alive and dead at 
once - so good it’s exhilarating, so precise that it drains any feeling of incident or the unexpected. This blurring of the living and the dead 
seems close to what any real beginning must be like, where the two are indistinguishable, as if eternity and finitude collapse into one 
another.

-Ajay Kurian

von ammon co was founded in 2019 in its current Georgetown location. Gallery hours are Saturdays and Sundays, 12-6pm, and by 
appointment. For more information and image requests, please visit www.vonammon.co or email info@vonammon.co.

http://www.vonammon.co










Ajay Kurian, Hiranyagarbha (Spiral), 2024, epoxy clay, fiberglass, aquaresin, LEDs, gold leaf, acrylic, oil paint, hardware, 35 x 20 x 20 in., AKU006, 16,000.00 USD

Ajay Kurian, Shesha in Love, 2024, aluminum conduit, epoxy clay, epoxy putty, fiberglass, resin, laser cut canvas, turmeric, oil paint, acrylic, glass light, gummi bears, 
cocktail umbrellas, 60 x 30 x 25 in., , AKU009, 24,000.00 USD





Ajay Kurian, Hiranyagarbha (Spiral), 2024, epoxy clay, fiberglass, aquaresin, LEDs, gold leaf, 
acrylic, oil paint, hardware, 35 x 20 x 20 in., AKU006











Ajay Kurian, Hiranyagarbha (Systole), 2024, epoxy clay, fiberglass, aquaresin, LEDs, gold leaf, 
acrylic, oil paint, hardware, 35 x 20 x 20 in., AKU007









Ajay Kurian, Hiranyagarbha (Back Again), 2024, epoxy clay, fiberglass, aquaresin, LEDs, gold leaf, 
acrylic, oil paint, hardware, moss, plastic greenery, stone dice, stone miniature owl, 

35 x 20 x 20 in., AKU004











Ajay Kurian, Rainbow Serpent, 2024, aluminum conduit, epoxy clay, epoxy putty, fiberglass, 
resin, laser cut canvas, turmeric, oil paint, acrylic, glass light, gummi bears, gold leaf,  

73 1/2 x 36 x 19 1/2 in., AKU008









Ajay Kurian, Shesha in Love, 2024, aluminum conduit, epoxy clay, epoxy putty, fiberglass, resin, laser cut 
canvas, turmeric, oil paint, acrylic, glass light, gummi bears, 

cocktail umbrellas, 60 x 30 x 25 in., AKU009
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