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Occupying a space comes before thought. This might be one of the maxims on art 
uttered by the most radical of conceptualists, or perhaps they would say that 
it is the idea that comes before anything else: of the object or of the art 
itself given that it is the medium, to quote Sol LeWitt. 
Even so, I insist on prioritising space and the urgency of occupying it, be it 
with the body, with the idea or with the object, this attitude is what has 
made us, we as human beings, producers. Irrepressible producers. How we decide 
to occupy our space in the world undoubtedly determines the ideas that follow 
and in turn generates an infinite number of ideal spaces that we end up 
internalising. In dancing, something similar happens; in classical technique, 
everything is contained in that ideal square, the one we derive by drawing a 
circle around us with our leg extended and our foot at its maximum extension. 
Yet such space has never been sufficient for anyone. We have deconstructed 
every conviction and every category, in every form of art. And I look at art 
today against a background steeped in the deconstructions of the isms and 
“posts-” of the last century.  

It is an awareness, or a banality of us humans: we are not sufficient for 
ourselves, either within that ideal space or beyond it. During my first 
encounter with the “things” of Lydia Ricci (born and raised in Pennsylvania), 
I thought those things—mainly small objects, real, curious and melancholic—
really said a lot about humankind. I put that background on hold and place 
those works into a liminal space before thought and categories. Here I am 
speaking of a memory that passes through the senses and memories and for which 
only the very first input from the brain suffices, putting its superstructures 
on hold. Lydia Ricci has been working on her objects for about sixteen years.  
A time frame, nearly more than half of her life, she was devoted to observing 
the world on an altered scale, more similar to that of children.  



Infants learn to be in the world through things, always testing gravity in 
relation to something else, without reference or fixed spatial and scalar 
criteria. This seems to be how Ricci’s objects work. Exiguous, her sculptures 
are made from discarded materials and debris salvaged from an infinity of 
objects accumulated by her family for over thirty years: her Italian father 
and her Ukrainian mother who emigrated to America with her family in the 1940s 
to escape the Stalinist regime. These sculptures are the result of dilated 
time that seems to function like Proustian memory. Lydia Ricci’s works are 
familiar because they reflect the way we exist and relate to the world. They 
are real-not-real reworkings of objects, small, even useless, mostly miniature 
things. They live in contingency. That is why they are melancholic, 
bittersweet and imperfect. They are also a reflection of the stasis of 
existence that we have shaped according to constructed feelings, to which we 
have forcibly attached forms, places, labels.  

Lydia Ricci fabricates her objects with maniacal care, zeroing the scalar 
difference between her and them: they exist in relation to her gaze, which is 
divorced from dimensional scales and specs. This is why she photographs her 
sculptures in tableaux that distort the criteria of size and transport the 
objects into a time which lives in a feeble memory. The artist lives her 
infinite number of spaces together with her objects, in a tender, visceral and 
at times inaccessible symbiosis. She begins to produce her first objects to 
exorcise an everyday weakness, and the resulting hyperproduction is merely a 
domestic therapy that occupies the interstices of memory and voids.  
Ricci questions herself on universal feelings like joy, looking at its dark 
side: the filters we have put in front of fun, of that muffled happy time. We 
needed to construct places, objects and tools designated for playing that 
conceal our immobility in front of ourselves, trapped in our carefully 
engineered structures. Thus, the series of game machines, 8×8×21 cm made from 
Ukrainian embroidery belonging to her maternal family, and of discarded 
materials, embody the bleakness of joy, our failure. A veiled sadness and 
disguised stasis recur in each object and in this exhibition, her first in 
Europe, in which things go hand in hand with thoughts that become titles of 
works, existential questions and intimate conversations with her objects.  
From this dense dialogue she weaves daily with these things, she develops a 
series of animations that beyond visual divertissement conceal a discomfort 
pertinent to everyday, domestic life.  



Before they are static, her objects are thought of in motion, in a dialogue on 
par with our existence, so the textual fragments in each multimedia production 
function like the punctum of a photograph, they become fundamental remnants of 
thought that overpower objects and images.   

Objects inhabit our lives because we decide so, until they become part of our 
own physical and mental landscape. Things remain if we continue to give them a 
space in which to exist, whether they are rooms or mnemonic archives, as 
opposed to us. And it is precisely this attitude, at times manic, to 
accumulate and occupy the space surrounding our infinitesimal existences that 
relegates us to a condition of paralysis.  
We do not exist if not in our own things. We never really go anywhere. 

- Eleonora Milani 
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