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A Poem Letter to K for a Voice-Over

Jor Voice Note
These notes are written from the perspective of a visceral thought.
A (drain) hole, open mouth, speakers and the letter “o”.

Architectural, lyrical and speculative apertures. A circular translation

1

Sounds of a « non-closed mix of self / s and others »' .and at the same time wounds and gaps.

The paradox of grievability, when the object of mourning is no longer there.

Your blurriness is my darkness. An obscure, big nothing (w)hole. A void filled without adding or
filled with the boundless space of your recorded pieces.

You said, “Words turn into sound, then into tapes, and that into objects.”
Recording a w(hole) into voice and exploring it’s seismic waves.

Looking at the filmic works is the braveness of situated knowledge ..to unveil the (w)holeness of
knowing and not knowing.

The idea of semantic blurriness describes a rhetoric, which deliberately blur the speaker’s language
to achieve the purpose of imagination.

Maybe that’s why, it’s “0” o’clock at LC Queisser.
Polluting time against the precarity of memory. A windy condition.

And blowing twisters of now, past and presents that lie across the space. The sound is a house, a
surface, a w(hole). A transparent, lighty, obscure, circular translation.

You said, “there’s always silence in speech. Silence in sound is important. It marks the end of one
phrase and the start of another. They are also physical breaks (..).”

Physical breaks, a pause .. thinking with you on slowness is poetry in my memory.

A metamorphosis and transtemporal fullness. Looking in the earth for buried hints from the past to
dig and listen against the fictionalization of a supposedly ended past or supposedly only now
emerging presents. It’s revisiting a hole that was dug, removed or unfolded by others before. It’s
important to keep listing, so that the opening widens, to forge a tunnel, open it’s mouth and
continue writing with an open mouth. Shaping an ambiguous and brave use of the letter “o” and
bearing eggs with it. It’s about digging a hole and then using it as a vessel, turn it upside down
to climb on top of it to give a speech or hold it like a shell to listen to.

This is for your outspoken o’s,

And your architectural, lyrical and speculative apertures.

Text: Victoria Tarak

Victoria Tarak is co-director of the Kunstverein Bielefeld and works as a freelance curator, author

and lecturer. Within her curatorial practice, she negotiates questions of performativity, narration
and situatedness from the sensibility of migrant intersectional experience.

1. Héléne Cixous: Preface, in: Susan Sellers (Hg.): The Héléne Cixous Reader, London 1994
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1. Keta Gavasheli

Voice Note, 2024

Honeycomb cardboard, cassette tapes, dry flower petals, acrylic
112 x 79 cm

2. Keta Gavasheli

The first utter, 2024

Filament 3D print, Sound, drywall
Dimensions variable

Sound collaboration with Zurab Babunashvili

The entrance to the third room is sealed with drywall. The door is negated. Sound from the third
room is audible through a hole cut into the drywall.

This audio walk uses recorded voice notes and environmental sounds.

Zurab Babunashvili and me used a geophone—a highly sensitive,

omnidirectional instrument originally designed for seismic measurements but adapted for field re-
cording. This device can capture subtle vibrations in

different materials and even in the soil, providing a unique auditory

perspective.

We deconstructed voice notes and the sounds of the city and then

reconstruct them into new forms of vibrations.

3. Keta Gavasheli

Someone, sometwo, sometime, summertime, 2024
Silver print, clock arrow, cardboard

90 x 7 x 4.5 cm

4. Keta Gavasheli

In the middle of the blank page, 2024

Digital video, honeycomb cardboard, mirror, cassette cases, drawing, film negative, leaves, anxiety
pills, cutout

Dimensions variable

5. Keta Gavasheli

Untitled, 2024

Found object, fragment from ‘Species of Spaces and Other Pieces’ by George Perec
9.5 x 6 cm



