
SUPPORTICO	LOPEZ		BERLIN	
 

GRAEFESTRASSE	9			
10967	BERLIN	KREUZBERG	
T	+49	(0)30	31989387	

info@supporticolopez.com	
 

MARIUS		ENGH	
Exhume	to	consume	
	
Opening	19	September		h.	19,oo.		The	show	will	be	on	until	7	November	2009		
	
Open	from	Tuesday	to	Saturday		h:	14,oo	–	19,oo	
	
Supportico	Lopez	is	pleased	to	announce	its	first	solo	exhibition	with	Norwegian	artist	Marius	Engh.	
	
The	work	of	Marius	Engh	pushes	far	beyond	merely	simple,	albeit	intense	documentation	of	the	place	and	
its	scenarios	to	grasp	the	subjects	of	his	search	by	creating	clones	of	the	original,	thereby	conquering	new	
points	of	view	and	new	conceptions	of	the	“things”	that	belong	to	reality	and	experience.	This	process	of	re-
creation	of	what	is	real	is	an	evident	attempt	to	scan	precisely	the	spirit	and	history	that	objects	carry	with	
them	and	the	attempt	to	seek	their	unexpressed	potential.	A	kind	of	transposition	of	the	meaning	of	the	
chosen	subject,	managing	to	shift	attention	from	historical	and	“archaeological”	detail	to	formal	detail.	
The	interest	that	the	artist	manifests	in	the	facts,	traces	and	signs	that	civilization	has	left	behind	it	over	
time	brought	him	to	travel	in	Bosnia	Herzegovina	for	archaeological/anthropological	research.	For	some	
time,	the	population	of	this	country	supports	the	theories	of	a	fellow	countryman	who	claims	to	have	made	
a	fundamental	archaeological	discovery:	the	Bosnian	pyramids,	higher	than	those	in	Egypt	and	older	than	
any	other	existing	pyramid,	presumably	pre-dating	the	glacial	age.	Today,	these	pyramids	form	a	valley	
with	a	mysteriously	geometric	appearance,	mountains	with	rich	vegetation	that	effectively	resemble	huge	
pyramids	covered	by	a	cloak	of	greenery.	Whether	it	is	true	or	not	clearly	does	not	interest	Marius	Engh	in	
his	research.	What	characterizes	this	project,	rather,	is	the	need	–	hidden	behind	the	enthusiasm	among	
Bosnians	in	the	great	discovery	–	for	an	irrational,	magical,	legendary	and	mythical	element	that	alone	
manages	to	reconstruct	an	identity	shattered	and	worn	out	by	the	war	that	still	echoes	in	these	places.	All	
this	seems	to	describe	perfectly	the	complex	condition	implicit	in	the	reconstruction	of	the	unity	and	
identity	of	a	country	that	has	survived	such	violent	and	recent	conflict.	The	need	and	the	relief	of	being	able	
to	grasp	a	mythical	reality	that	re-balances	the	past	and	the	future	in	a	kind	of	popular	religious	belief.	
The	works	of	“Exhume	to	consume”	all	refer	to	an	idea	of	hope	and	desperation,	of	life	and	death,	a	contrast	
that	seems	to	emerge	precisely	from	the	need	that	man	feels	to	have	to	(re)build	a	temple	to	house	the	
vacillating	certainties	of	a	time	in	which	guiding	values	can	be	overturned,	mauled	and	down-trodden	to	
the	point	of	becoming	worthless	dust.	In	a	dichotomy	that	compares	the	possibility	of	affirmation	of	power	
and	its	consequent	manifestation	against	the	possibility	of	failure,	the	works	in	“Exhume	to	consume”	
emerge	as	elements	linked	with	the	concept	of	monumentality	alongside	depictions	of	temporary	
structures.	A	parallelism	between	Man's	success	and	failure,	a	highlight	of	the	corruptibility	of	Man	and	his	
contemporary	search	for	salvation	in	order	to	survive,	a	condition	that	the	title	of	the	project	itself	already	
suggests	to	us	by	referring	to	the	insatiable	hunger	for	myths	that	contemporary	man	devours	in	the	search	
for	Nietzsche's	absolute.			
	
Marius	Engh	(Oslo,	1974),	lives	and	work	in	Berlin.	A	selection	of	recent	exhibitions	includes	Galerie	
Standard,	Oslo;	BildMuseet,	Umea;	“Street:	Behind	The	Cliché”,	Witte	de	With,	Rotterdam,	curated	by	
Nicolas	Schaffhausen;	"Dislocations	(Don't	Try	Popping	Them	Back	Into	Place)",	curated	by:	Chus	Martinez,	
with	Gardar	Eide	EInarsson	and	Matias	Faldbakken,	ARCO;		Glassbox,	Paris;		Kunsthalle	Bern;		Bergen	
Kunsthall;		Kiasma,	Helsinki.	 


