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Peter Fischli and David Weiss, Artificial Intelligence, 1984/1986, C-print, 30 x 40 cm, edition 2/3 © Peter Fischli and David Weiss, Courtesy
Matthew Marks Gallery
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David Diao, BMW Rietveld Drives BMW, 2021, acrylic on canvas, 183 x 183 cm courtesy of the artist, Greene Naftali and Each Modem
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TAIPEI — Each Modern is pleased to present Daily Pictures, a group exhibition of new and earlier
work by Kevin Weil, Cici Wu, Max Guy, Margaret Lee, Mari Eastman, Arnold J. Kemp, Gaylen
Gerber, Peter Fischli David Weiss and David Diao, curated by Alex Jen. Spanning generations,
these nine artists apprehend the world in curious and humble ways, often via meticulous inquiry
into their own materials and processes.

Each Modern strives to present Asian artists while researching and creating dialogues between
different regions. In Daily Pictures, working with Alex Jen from liquid background across the
States, Taiwan and Hong Kong, Each Modern aims to provides a lens to focus on the
contemporary subject interrogating inner culture of conditioning in relation to one artist to another.

About ‘Daily Pictures’
Daily Pictures is about observation. It offers an open understanding of history, social change,

cultural comings and goings — realities that can feel too large for the present moment — by
attuning to the pace of life at home and in the studio.



“Daily” refers to a belief in practice; “Pictures” refer colloquially to photographs and films and
paintings but moreover to a discovery of the mundane. Observation is a kind of acclimation, or
reframing: answers take time, and usually come in the form of more questions. Five artists live
and work in Chicago (this curator’s previous home); several have shared a student-teacher
relationship, either officially or as admirers from afar, learning from each other. All, despite their
various cultural backgrounds, engage the American context to a degree. They continue to take the
world as it is, avidly experimenting within limits of form. Observation can feel at odds with the
pressures of a career. Still, in lieu of resolution, these artists trust in the process, internalizing and
building upon their influences, allowing the work to reveal itself. In the meantime, there will always
be Daily Pictures.

What follows are brief introductions to each artist, in order of seniority, as well as some observed
connections between their work.

About the Artists

Kevin Weil (b. 1990, Buffalo, NY) works in photography, sculpture and video, distilling the
theatrics of institutions and American social structures with a reluctant cynicism. Site Gag (2023)
fixes on two microwaves, one at work and one at home.
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Sounds escalate as we wait in anticipation and abeyance — the cooking time a false respite from
whatever it was we were doing before.

Max Guy (b. 1989, McAllen, TX) overlays worlds of fashion, fantasy and Japanese language and
theatre onto our own, telegraphing empathy and alienation via video, collage, and sculpture. His
recent work conflates topographic maps with indices of his body in silhouette, conflating
landmarks of colonialism and diaspora with personal, lived experience. [j(2023) is cut and pasted
with photographs of Guy’s studio, and emerges out of his collages of hiragana, begun in graduate
school as a way to learn the Japanese language through form. In a way, Guy’s shapes find
echoes in David Diao’s nondescript icons for Barnett Newman, equalizing life’s grand and
mundane achievements.

For Cici Wu (b. 1989, Beijing), the act of looking through a camera gives different possibilities to
reality. Her films, drawings and lanterns are storyboards for a desired future and beacons for
those making new homes far from a remembered past. Against dark blue rice paper, Lovers
Revolve, Lovers Revolt (Floating City) (2020) imagines the country as a lantern, evading
repression in hopes of preserving its character.

Margaret Lee (b. 1980, New York) invokes futility of function or identity in her sculptures,
emerging in the 2010s with a meticulous realism that in recent years has morphed into a
considered, reclaimed formalism. Originating as packing foam, Lee’s Outer Forms (2023) are
gradually sanded, layered with resin, waxed and punctured with steel nails, resulting in deeply
contained yet emphatic expressions. In 2018, Lee gave Wu her first solo exhibition, Upon Leaving
the White Dust, at 47 Canal, the gallery she co-founded in 2011 with Oliver Newton.

Mari Eastman (b. 1970, Berkeley, CA) is a painter of intuitive moments, rendering lulls in
conversation and scenes from nature, film and the everyday news with an airy immediacy.
Supremes (diptych) (2001) is an evocative, violet-hued translation of the group’s 1964 hit “Where



Did Our Love Go,” while Studio Assistants (2011-2023), revisited and completed this year, depicts
two mice, surrogates perhaps, in the throes of creative decision-making.

Arnold J. Kemp (b.1968, Boston, MA) is a painter, sculptor and printmaker but perhaps foremost a
poet. His lifelong preoccupation with masks and pastiche takes two forms here: Smoke & Water
and Stranger (both 2023). Painting with ink over

EACH MODERN &7 4 2 Jif 38 Lane 79 Sec. 2 Xinyi Road Taipei Taiwan +886-2-27527002 www.eachmodern.com

pressed foil and stacking latex masks to a point of cannibalization, Kemp tessellates a restless
unbelonging. In a way, Kemp’s crafted stagings run parallel to Guy’s performances; both moved to
Chicago around the same time, between 2015 and 2016.

Gaylen Gerber (b. 1955, McAllen, TX) makes subdued yet cogent propositions regarding art and
its possibilities for meaning, value and relationships. Gerber is a painter, and it is at the point his
Supports lose their signification under layers of gray that they gain a distant relatability. Here, two
cuchimilcos figures from the Chancay culture of the late Inca Empire (c. 1200-1400 CE), a sancai
horse and rider from the Tang Dynasty (618-907 CE) and a Gandharan winged atlas (2nd-3rd
century CE) are all obscured, such that their cultures’ approach to form and representation, to
burial rites, to syncretism, all come into question contemporarily. Elsewhere, a Backdrop is both
interruption and invitation to consider what is gained and lost in context and collaboration. Gerber
taught Eastman at the School of the Art Institute of Chicago in the mid-1990s; today, they teach
together in the same department of Painting and Drawing.

Peter Fischli and David Weiss (b. 1952, Zirich; b. 1946, d. 2012, Zirich) extracted fantasy and
assurance from the mass of everyday life in ways that are playful, torturous, frivolous and
profound. In watching The Right Way (1983), perhaps Rat and Bear emerge as mascots for Daily
Pictures, hopeful travelers honing an earnest disposition. The Prototype (1984/1986), from their
photographic series Equilibres, is a temporary construction made for documentation only. And yet,
poised on three rolls of tape and propelled by an aerosol can, this sanguine conglomeration is
self-sustaining.

For over 50 years, David Diao (b. 1943, Sichuan) has practiced a precise yet sensuous approach
to painting, testing rules and tropes of modernist style against aspects of humor and memoir.
Here, his subjects include the life and work of Barnett Newman and the iconic 1923 Berlin Chair
by Gerrit Rietveld. Represented to scale, his forms are borrowed but not hallowed, taking on
mischievous compositions that highlight the arbitrary pressures of originality. Throughout the early
2000s, Diao was exhibiting at Postmasters Gallery in New York, where Kemp saw and
remembered his paintings, struck by their equal commitment to concept and aesthetic. Daily
Pictures is a reunion of sorts; a devotee becomes a peer.

About the Curator
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Alex Jen is a writer and curator based in Hong Kong. His criticism and personal essays on
photography, architecture and poetry have appeared in Frieze, The Brooklyn Rail, Gulf Coast,
ArtAsiaPacific and other venues. Recent and current writing includes “The Ground Beneath Us:
On the Photographs of An-My Lé&” for The Nation, a review of Jannis Kounellis in Six Acts for The
Financial Times and a forthcoming catalogue essay for Rebecca Morris. In 2021 Jen curated in



close dialogue with the artist Max Guy: The Chicago Years at Produce Model Gallery, which was
accompanied by a publication. Previously, Jen was the Special Assistant to the President and
Director at The Art Institute of Chicago. A graduate of Williams College, Jen is currently an MPhil
candidate in Art History at The University of Hong Kong.

The exhibition sponsored by National Culture and Arts Foundation
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