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DSICH 120 T 4202 AJ20| HOo{ RIS HHE 510 AHOfZCE 1742 of st 24010f| |5 LoiLt D =X o= as complex and odd as the cause. These daily fall downs are mostly passive with a specific cause,
HO|L} RputE{ol 7 —?—E Z=X 2ARC} however frequently caught voluntary.

«OTTONEE ofjolafo] Fhofute] ‘HOIE}2 9 $i4E 02 AojLt=rte Bt BRoRLE| AlZE 33
SR, X7 GASS FABIH HoIEIT 1ZE SHES2 2014WSE| S| XIAE D Ysu] £7|550|

0 1010 HF5kM YTk 0150 AES S A7tel MALSIS el Ei 2N O WHS 2S W e,

-

«OTTO» brings together Eimei Kaneyama'’s paintings, drawings and sculptures derived from the
question ‘Why does the fall occur continuously?’, The works relating to the fall have continued
from 2014 to the present. If the early works focus on the cause, the subsequent works address the
crossing state or emotion of the moment.
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canvas to canvas, Placed suspiciously in the gallery, banana peels, made from copper plate also
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sBHE|S B Of2f FIBE|0f KHE 2 SE|S0| of ISEA| LFICH Itis the entanglement of perception in individuals, shifting in time, and emotions, As all of the

memories of the fall down differ from one another, these stories are reflected in Kaneyama’s works
with myriad of gestures and colors, Most works are developed unfixed, floating between the wall
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tCH SHXIZ2RE B LI2E RE2 EH30(LE H0i7] Alte| 2 32 Feretat 52zt Atumble occurs unpredictably but also erratically in predictable situations, inducing laughter as
well as embarrassment and displeasure. At the moment of the incident, people may abruptly leave
the scene or laugh out loud, Laughter bursting from the witness is one of amusement, but closer
to shame and despondency for the person in concern.
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