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Upon realizing how our choice of world order and theory rule over
ideology, we reconsider our instincts, A short novel by Jose Luis
Borges describes a fictional planet known as Tlén. The planet’s
language is monosyllabic, using the adjective as its basic unit. A
combination of adjectives constructs nouns: the moon, for example,
is articulated as “round airy-light on dark” or “pale-orange-of-the-
sky.” Sometimes sight and auditory words merge, or a single term
may be assembled of many words, even in infinite combinations.
Philosopher Denis Diderot’s “Letter on the Blind for the Use of
those who can see” aimed to set forth the concept of ‘natural order,’
using the natural gestures of the deaf—born without knowledge

of the language—as his example. This natural order precedes the
formation of language, nouns without cases, and verbs lacking
tense. Diderot saw that the process of perception comes first in
sense qualities, then comes abstraction, therefore in language,

the adjective precedes the noun as the natural order, Diderot’s
predecessor in sensationalism, the philosopher Condillac sought

to prove the true nature of sensation through thought experiments
called the ‘sentient statue.’ He imagined a statue that reacted only
to pleasure and pain, blocked from all other senses, and gradually
granted it hearing, taste, sight, and touch., In the end, when its sense
of touch is finally unlocked, the statue touches itself and can thus tell
apart the external from its own body.

The activity of ‘seeing’ is interpreted through a variety of perspectives
that depend on the agent. Is sensation as we know it the same as

it was at the beginning of the world The projected image is two
dimensional to the human eye, but the human brain can perceive

in three. The ability to imagine the three-dimensional world is
achieved through and affected by the individual experience, Through
white noise, a constant companion in daily life, people assuage the
feeling of desolation and find a sense of security, Because white

noise is preferred over suffocating and scrupulous silence, we may
realize just how much these familiar feelings rule the mind., Yet
aside from the five senses, sight included, other sensations make
us move, ‘Proprioceptive sense’ refers to the location information

of one’s body parts as told to us by muscle movement. Through
such sensory information, we can locate our arms and legs with our
eyes closed. We live with all senses and ideas intricately entangled,
but fixated on ‘sight,’ life today severs the ability to reason three-
dimensionally. Human sense is defined in various ways, as analyzed
by renowned scientists and theorists, However, the sensation and
method of materialization that visual artists focus on counterflow
pre-determined function, memory, and emotion as human beings.
In Underneath the Postures, the participating artists examine the
application of different sense organs, methods, and attitudes of
interpreting the familiar, This exhibition is ultimately centered on the
expansion of human sense, Visitors will strain for inaudible sounds
and be immersed in searching for invisible images.

On Kim explores the activities of writing, reading, and hearing
through diverse media and performances based on ‘sound and
script.” Recitation of text alongside writers and the audience aims
to share each individual’'s fundamental emotion and sentiment, The
installation Aimost Nearly Fulfilling (green version) (2020) directs
the interaction of the sensual intuition to supplement and fill. The
viewer becomes aware of the blocked or erased entirety, which
instigates an instinct to complete the whole image. Through this
work, Kim induces ‘dimensional reading.’ The delicate green surface
above the text is the artist’s attempt at expressing the rhythm of
reading, completing Almost Nearly Fulfilling with a recitation by
writer Taeyong Kim, and the participation of the audience.

Miock Park has been demonstrating the arbitrariness of language
by dismantling its function as a tool and translating its material into
a new form, The artist connects the characteristics of socially agreed
symbols to convey or record meaning. Devised to be read, languages
such as Braille, guitar chord charts, staff, instrumentation,
Labanotation (a system of movement notation), begin to take on
new meaning in its original appearance. SYNESTHETIC LANGUAGE
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is a series of works ongoing since 2016. Konkrete Poesie (Concrete
poem) is the first text chosen by the artist, simplified into Braille
through mathematical reasoning, and recently split again into
Labanotation. Already in the first translation, the original subject
matter disappears. These works face the viewers, disturbing our
practiced form of perception, the connection between signifier and
signified broken and its content no longer legible.

Eun Chun investigates the process of visualizing imagination to
present a unique sensory world through photography. On view, The
Bird and Umbrella series captures the momentary sound movement
created by objects and the hands of a Foley artist. Bird and Umbrella
#19 (2015) is an object used in sound production. A heavy wheel

is strung up, hanging light like a thin bird, capturing the moment
before its cry. Also on view is the series Le repos incomplet, in which
the artist photographs works and molds made by her father during
his life as a sculptor, Stroking the inside of casts that become
sculptural surfaces, Chun reflects on her father’s hands, conveyed by
the tactility of plaster.

Minhong Pyo manifests the conceptual reaction in the meaning,
structure, and function of space in the site-specific format, In
particular, he observes contradictory conversation and relationships
and studies the process of reinterpreting this into poetic language.
Masked behind the work are the artist's intentions, by his use of
abstruse ‘poetic language,’ and his selection of auxiliary space

and material, In this exhibition, Pyo recalls the flow of time, From

an observation of the shape of a subject after it has left its once-
inhabited space, a poem is composed of the length of time
originating in ‘absence,’ describing the separation brought by the
facing of time perceived through sense, and the physical in reality.
The speed of water falling in the video muted basin, and the poem
draw breath as one. Minute letters, erased sentences, twelve phrases
in gold hidden around the exhibition space will once again turn fake
when vocalized and disperse into another,

Curator Soohyun Kim
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Excerpt from Tién, Ugbar, Orbis
Tertius. Entire short story observes
the relationship between reality
and recorded text, Language
constructed of adjectives,
mathematics wherein exists only
indefinite numbers, metaphysical
absence and so on, the system

of the planet Tlon is distinct from
that of reality. TIon was formed

by a secret society, which, for
approximately 400 years, has
carried out the organization

of orders in the form of an
encyclopedia. The story tells how
people living in reality discover the
encyclopedia and are captivated
by Tlén’s systematic theory and
texts. Borges, Jorge Luis. Fictions.
Minumsa, 2011,

2 Denis Diderot, Letter on the Blind
for the Use of those who can see.
Translated by Chunghoon Lee,
Workroom Press, Seoul, 2015,

3 Joongkwon Jin, The History of
Sensation, Changbi Publishers,
Seoul, 2019, 404-407.
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Y2 Mot 4 OFFt0|Y D[ OHE ZBIE 57x76¢cm, 2015
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E: 2016, & 23| (Gomringer, Eugen. Konkrete Poesie,
Stuttgart: Reclam, 2014, 97p. Hansjérg Mayer2| L& A]),
Zo|of eE 15x9.5cm

)
A X 2016, Z0|0l HXH, 15x9,5cm
.
)
.

()]
o
N
N
oy oo

o
=
O:

=]

EEEEENEENNEN
w
Ho o jon

o1
=]

2

7|Etet m|ote 2F: 2016, CIX|H Z2IE, 23x25cm
A2E: 2016, 42 E, AH|2; mp3 20|04, 0]0{E, 0’ 06"
4 L E: 2019, B0|0f| (1, 15x9,5¢cm
el L E: 2020, Yotx[of 9E, 15x9cm
2HteH|0| M (S 7|2 8): 2020, C|X|Y Z2I' 19.5%23cm
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12 HBPIZ word turns into fake gold at your mouth for ‘muted basin’,
Hoj| 24k 2, 1271, 2020
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Eun Chun, Bird and Umbrella, Archival Pigment Print, 57x76cm, 2015
Eun Chun, Bird and Umbrella #40-5, Archival Pigment Print,
54x40.5cm, 2015
On Kim, Parallelepiped Book that is Neither Open Nor Closed,
Typed on A4 paper with an electric typewriter, Jorge Luis Borges’s
La bibliothéque de Babel, 54x64x3cm, 2002/2012
Miock Park, Synesthetic Language CP100
Research note: 2016, Book excerpt (Gomringer, Eugen. Konkrete Poesie.
Stuttgart: Reclam, 2014, 97p. Concrete poem by Hansjérg Mayer),
Pencil on paper, 15x9,5cm
Braille: 2016, Braille on paper, 15x9.5cm
TAB and Piano score: 2016, Digital print on paper, 23x25cm
Sound: 2016, Single track, stereo; mp3 player, earphone, 0' 06"
Research note: 2019, Pencil on paper, 15x9,5cm
Research note: 2020, Pencil on Graph paper, 15x9cm
Labanotation (Movement Notation) : 2020, Digital print on paper,15x21cm
Miock Park, Synesthetic Language CPOSR
Concrete Poem : 2016, Book excerpt (Gomringer, Eugen, Konkrete Poesie.
Stuttgart: Reclam, 2014, 106p. Concrete poem by Franz Mon), 15x9.5cm
Braille : 2016, Braille on paper, 15x9.5cm
TAB and Piano score : 2016, Digital print on paper, 29.7x39.5cm
Sound : 2016, Single track, stereo; mp3 player, earphone, 0' 13"
Labanotation score(Movement Notation) : 2020, Digital print on paper,
22x33cm
Miock Park, Multidimensional Emotion Alpha, 2019
(Crossing the Dimension Project)
Director : Miock Park, Film : Junki Kim, Researcher : Youngim Kim
Cello : Jiwon Kim, Violin : Yonju Yoo
Performance, single-channel video, Color, Sound(stereo); 43" monitor,
Speaker, 01' 07"
Eun Chun, Bird and Umbrella #19, Archival Pigment Print, 160x120cm, 2015
On Kim, Almost Nearly Fulfilling (green version), Mixed media,
170x92cm, 2020
Eun Chun, Le repos incomplete #15, Archival Pigment Print, 48x36cm, 2017
Minhong Pyo, muted basin, Single channel video installation, Colour, Silent,
Tracing paper, Electric wire (fabricated), Glass,
Dimensions variable, 3' 30", 2020
Minhong Pyo, muted basin, Water soluble paper, Synthetic waterproof paper,
Glass, Water, 25cmx21cmx5cm approx., 2020
Minhong Pyo, word turns into fake gold at your mouth for ‘muted basin’,
24k gold leaf on wall (12pcs), 2020
Minhong Pyo, if only we, Resin epoxy, glass (9pcs), 2020



