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Take Street View to the North part of Mitsukaido. After passing the mart, leading up to the neat
houses, rice fields, and farmlands, you arrive at the Kinugawa River by moving a little further
along the map. It used to be a quiet commercial city where weary ship merchants could take a
rest. Every year local festivals were held in prayer for a good harvest, and making masks that sport
different personalities must have been the most boisterous event of the year, Returning to the
map and following the river home, the shape of a man riding a bicycle grows long as a shadow.

When the earthquake hit Pohang in 2017, many people in Seoul also felt the tremor. The lights
hanging above the kitchen table swung side to side, and there was a sound of the ground
rumbling somewhere, Quickly open the search engine and check the news, Experience stories
written in fragments and news of the affected areas begin to appear, The damage caused by just
a few seconds of vibration was more significant than expected, and images related to the Great
East Japan Earthquake of 2011 follow, With this year's pandemic, we are faced with images of
environmental problems and death frequently. Furthermore, sediment flowing over the banks
because of the unprecedented monsoon, and sky divided into grayish-brown layers of fine dust
concentration overlaps, People only experience disasters and catastrophe indirectly through
footage full of dramatic music and subtitles, images converted into GIFs, pouring 24/7.

According to Eimei Kaneyama himself, he works somewhere between representation and
abstract painting. Starting with a shape even unfamiliar to himself, the artist draws based

on memories associated with scenes, events, and articles casually discovered in his daily life.
Disoriented and fragmented landscapes, intense contrasting colors, and dripping paint entangle
within his paintings. When looking at the work, however, a more realistic scene approaches,
"bada"(2020), the red painting in this exhibition, is an image of the sea sizzling at sunrise, Passion
and energy, while to some people propaganda, might come to mind, Water, the subject that

runs through this exhibition, has spiritual archetypes of affluence and life, purifying power and
sacredness. However, Kaneyama instead observes our situation in light of the water.

W

The artist has been working on a self-portrait project since 2006. As an extension, Kaneyama
lines up masks and triangles in this exhibition. The title of the exhibition, "Water Sea Road"

is a direct translation of Mitsukaido(Zki83&), the road where rivers converge and with the sea.
Kanji, which are ideograms, are pronounced differently from country to country. No matter the
pronunciation, the meaning will not change. The artist continues to question and answer,

‘who am | and where do | belong?', Like his painted self-portraits, the act of building masks and
repeating triangles became a memory of the past, self-image, and a ritual.

Kaneyama's abstract paintings may appear improvised. However, observing the artist’s attitude,
the paintings are more like daily records. Sometimes his deep interest in social phenomena
merges with biographical history and becomes a semi-abstract painting revealing figurative
forms. Kandinsky emphasized the principle of "internal Notwendigkeit-need" in abstract painting.
Even if the shape and color are different from the outside world, they always reflect the artist's
spirit. Every epoch strives to reflect itself, to express its life. Likewise, the artist wishes to express
himself and chooses only those forms which are sympathetic to his soul'. As the artist sees the
world in the light of water, we can reflect on our time through his paintings.

Soohyun Kim, Curator

Eimei Kaneyama (b, 1981) studied Fine Art at the School of the Art Institute of Chicago, and
currently lives and works in Seoul. He has held solo exhibitions BLACK, RED, WHITE (2019, Art
Major, Seoul), OTTO (2017, Whistle, Seoul), and DIDITAGAIN (2017, alter.ego, Seoul), and has
participated in group exhibitions at Atelier Aki, ONE AND J. Gallery, Common Center, Salon de H,
among others, Recently, Kaneyama collaborated with photographer Suguru RYUZAKI in
publishing HAND / TINTED POST X.

1 Kandinsky, W. (1911). Concerning the spiritual in art (Kwon Youngpil, Trans.). Paju, South Korea:
Youlhwadang.
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Untitled (Pyjama), 2019, Qil stick on paper, 65.4x65.4cm
Untitled, 2019, Qil stick on paper, 17x17cm
Houses, 2014, Qil on canvas/linen, 45.5x53cm
Untitled (2018), 2020, Oil on canvas/linen, 162x130.5cm
Bada, 2020, Oil on canvas, 97x145,5x5,5cm
Untitled (mask), 2016, Oil stick on paper clay, 17x16.5x9cm
Untitled (triangle), 2016 - 2019, Oil stick on paper, 46x91cm each,
dimensions variable
Untitled (mask), 2020, Oil stick on paper clay, 23.3x18x8cm
That everything must be known, 2020,
Oil on canvas/linen, 245x215cm
Untitled (2018), 2020, Oil on canvas/linen, 130.5x162cm
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