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Weather patterns encountered through the five senses create a variety of impressions.

Spotting the changing colors of clothes with the seasons is like observing those of the weather.
On the other hand, the color of the sky remaining as an image is dark blue, unclear whether it is
before dawn or around sunset, When an application’s color filter executes a casual photograph,
the picture becomes manipulated, and the user acquires an image moody and full of diverse color
energy. Color filters that transform the tone of a photo define light by names unrelated to the
photographer’s situation, such as “Natural”, “Mood”, “Retro” and “1:00 p.m. Immediately, ordinary
life is recorded in light that reflects the developer’s sensibility. How will a person’s memory of
virtual saturation be construed in the future?

Junghae Park’s solo exhibition Mellow Melody is full of yellow energy. The artist enshrouds

with a warm curtain the recollection of scenes already segmented from reality. The artist has
been interested in the virtual versus reality and the boundary between the inside and outside

of the cogitation, pondering on through the physical form of painting. The yellow color used

by the artist works as a medium between virtual and real space. The nonexistent landscape is
processed through Park’s prism into her own spectrum, She used yellow as a window to frame
contradictions between memories and feelings, Although warm and soft, and from everyday life,
the artist interprets this color as “bygone things” or “just before dissipating.” Ubiquitous pleasure
and private sentiment overlap in this color from the weather.

The artist has been working on the theme “Light” since 2017, Following the exhibition Xagenexx
(2017, Archive Bomm), which visualizes the shape of the light observed in a particular space
into the symbol X, this solo exhibition Mellow Melody recognizes the change of light explicitly
according to the weather and connects to its suggested melody and shape. Gazing at the light,
to the artist, is a process that evokes the object and its background. As the artist touches

the faded paper, one envisions the light filtering in a strange shape through the sticky tape

left on the window.

W

Objects made of paper often appear in Junghae Park’s work. A piece of paper placed in front of

a surreal colored scape is a staged situation that shows light and story, a reminder that the work
and the viewer are located together in reality. Also, for the artist, it is a tool that induces
three-dimensional imagination., It is an ideological material that sensually measures the distance
of the object and strengthens the structure of the painting. Park also pays attention to the printed
paper’s color, which speaks to her interest in “virtual reality.” Just as the distinction between
natural and artificial has become ambiguous one day.

Micro Ground greets visitors at the exhibition’s entrance, communicating light, memory, and

the physicality of light. There is an apparent will to describe the distance of an invisible landscape
through ‘looking’ and ‘perceiving’ in various ways, Heavy Cloud imagines the size of particles.

The size and weight of a subject tend to fluctuate according to the point of view, A heavy cloud
that sinks and the heart symbol’s lightness that jumps over it collide and reveal an emotional gap.
Also, TEETHh considers changing form and crevice as exposed to light, Flashback recalls the day
during one night, and Distorting Time twists the laps of time, The artist weaves iconography with
titles, leaving clues for our interpretation,

Soohyun Kim, Curator

Junghae Park (b.1989) lives and works in Seoul. She received her BFA in Painting from Hongik
University and has been focusing on the “materiality of light” in her work since 2017, Park has
held solo exhibitions Xagenexx (2017, Onground2, Seoul) and Dear, Drops (2016, Archive Bomm,
Seoul), and has participated in group exhibitions at institutions including the National Museum of
Modern and Contemporary Art, Korea, Seoul Museum of Art, limin Museum of Art, Hite Collection,
DOOSAN Gallery Seoul, Busan Biennale, and Kukje Gallery.



Mellow Melody
SE<ll

22 January - 6 March, 2021

N
|0
Hu
1]
_o'l_l
rir
e
=
1o
H
09
rl
finl
09
rok
oy
(]
o
ne
lo
ry
inl
pl
)
=2
B
il
o
1=
g
=

Hr

rr

N

my

n

rE

%]

=)

a

Rl

Hu

ot

=]

30

rir

_o'l_-

ur

10

1=

lo

mA

rlo

HH

[ru

=

o

=

oln

[m

N

(R

¥
rr

mA

oo XX

ro Mo

=
_l'.'-_'
I-II
rg
_l?_
Rl
L
=
lo

> 2 1z
o Hr
ok
4>
£
fu]
ﬂJIO 0
0=
kL
o
02
rot
>
rA
2
=2
Mt
it}
e
o
=
1o
1=
0
E
m
i
mo Mo
'l
rg
[}
oA
-~
= rjo *
P <
!
oy
inl

Rl

00 4n mjo O
oo
rnr re
Ral
0 i
e
ok
P
N
rir

finl
o
oE
i
ng
o
°
N
e !
>
10

=
=

oy

0Z I
iz e
ro -7
me o3 rim
= lo
2
0g
=
=(JII=I
1z
1}

S

1z
o

J.>,1==
[m}

rir

QI8 <Mellow Melody>= 2t 7|22 2 7t
7PE O30t 7abmt Mxjofl Cit 2t T2
3lslet= 22X YAS Soif nal,
| Mol EXH5HX| 4= ZZ0| 27te| =Z2|
f 79| 7|1} Z+ztef
I'[[HE K|LpZt
X =Tt

Axjol 2HE Foig @
215 Afolofl Z717} 2
bt Aol B2 oiHsHE FXI2M
to| ABIER{O 2 J}REIC}

A7He LTl RI0IA £ 0] M2E
ACtH EES

LESHEM| 2| Mol 2= 2E Aol

o

>
5 S
B =
|—_|H

1=

HOR T o 1 Ao of
ol
il

o

H

[
. oh

oM rir
HE

4 mo qr N
r

Ho
o o

mo -

>
ofm
:°||:'
=N

_|El

I
N mo >
I-_I
el
32 -'1

oy
o I%
Ill|0 =
I-EI
I-> M
ng o
Sk pn
NS
2z
= orr
10 o
o |0
= Hu
= e
HU olo

.—.

=]
B
Ho

_o'l_l
d
e 4r iz

Olok

A7tz 2017HRE WS FH 2 Z3CL S2ho)| Bt
<Xagenexx>(2017, O}7}0| 2 &)Z10i| 0|0 O] 7H

H;‘:Igl Iﬂil.EAl‘ﬂl O1A|—E_%E I.%A20:|7=|% |:

(==

j0{ 2EEFSEEIO| S{AMS XBH= 7| H 2 A|2H5) 6t
1<Mellow Melody>0ll M = TRIE O 2 Lu|of oItEl
oy ElS
HIS o=
| %

re
00
ol

I'E
>

b}

7Hol|7 XS Hi2t =ChE 22 offH AtZ2t O HEE
O 2 0i2EX| 3, FH20f| 2X5H 22 E|0| = w20

=E
T
-5
0|->|
o 3
-
>

§F7I5f apgolct, _'°I"§% = 20|

25|l 2ty £oll= B0|= Bh= REF|7 AHF SEEH R A Mo| HY ool 52l ZoZ22 Yt
0[0F7|E E2{U= A& &l THOIXL, 2EXtet 250] 24 iAo &t s0{AS S 47I5H= Al=0|Tt,
’5.*7f01I71I‘— “UHH S P27 =770|H X2 2 Chao| 72| £S5 stHo| =5 AU
XHE7P EICt, O otL|2E = Qlai8X|0M & 4= U= ME E0IEA 04710 ol = 2717t
o

= =

= =
1 Q= “Thetol 2|HE(E|"et HARHEIC AWIHRE] XIIE N} QIS 22| T1E0| 2 S5HT

HAIE A0M R2|E HO0|5H= ZHE <Micro Ground>= 0| 7HQIM g MR Mo = 2tEst= FH|Ql Lof| cist

714, JEI.T'_ 2ol Zxlof chal| Lt QUL == £ 4~ 9= 42| 72|42 a4 22 CHE WAl R
IX]'5t0] ZEESHA BALSIE £7te| 2|X| 7} & OICt <Heavy Cloud>E Xte| 37|0f| st &t7te)

2H40[CH CHAe| 37|29t 27| B 0[2| 2t w2t Zatx|2 stct £A42S 017]X| Zstn 7f2tol= 81t

|2 2% FI0{LI2 SIE EA2| 5igl= 71 Z0| RHS|H 22| 2|2|7F E2{ LTt 0] 210 = 27H= Ko

o

T |_HA|_
LEE|HN .ji}o}'- D& FAS W25 <TEETHh>, 0= & #0] X|LIZE S [ 22! <Flashback>,
AlZte| AE A2 = F|E <Distorting Time> S MF 2t =4S 0] 220f|7| sl 4] HDt2| 2 B FACL

215 (b.1989)= E2thstul 3|3 atE Zot i MB0IM &S SOICh Z7Hs 20173 RE] ‘Lol S 20|

Bt 20, 7HRIH <Xagenexx> (2017 O nground2, A|2), <Dear. Drops>(2016, Ol7|0|E &, M2)E
JHEF ISR MSAIR0[S2 L0I0|&2, 50| E ZM SAZHR2| RAH| Atz Ix|Z22{2
SOllM SHHITof ZHoiHCt,



I
NOoO o WN =

“““
©

1

ENTRANCE
Illlllllll-----]

Micro Ground, 2019, Acrylic on linen mounted on wood panel, 91x73cm

TextHouse, 2020, Acrylic on canvas, 65x50cm

ANEMONE, 2020, Acrylic on canvas, 65x45.5cm

A Flight, 2016, Colored pencil on paper, 84x59.4cm

TEETHA, 2018, Acrylic on linen mounted on wood panel, 150x100cm

Flashback, 2018, Acrylic on linen mounted on wood panel, 100x100cm

Heavy Cloud, 2018-2019, Acrylic on linen mounted on wood panel,
162.2x130.3cm

The Cracks, 2018, Acrylic on linen mounted on wood panel, 162.2x130.3cm

Studio0, 2019, Colored pencil on paper, 29.5x21cm

Distorting Time, 2018, Acrylic on linen mounted on wood panel, 117x91cm

Season0, 2019, Colored pencil on paper, 29.5x21cm



