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All humans are born within moving time and eventually face death. Predicting the moment may
be possible, but it cannot be determined. Transits refers to the entrance or exit of many conscious
sensory activities from life’s start, to its end. Patricia Fernandez explores the cycle of the sensory
organs, development, transition, and decline, to reorganize and assemble linked personal
narratives in her work, Following Heartbeats at Commonwealth and Council (2021), which
embodies the abstract sense of vision the artist has come to recognize from the uncertainty that
arises from isolation, Transits focuses on the processes of physical change and psychological
development experienced during the same period.

Fernandez, who lives and works in Los Angeles, gave birth to her first child in February, During

her ten-lunar-month pregnancy, the artist spent most of her time in the Mojave Desert, due to the
severe pandemic, While alone in the vastness of nature, she researched and archived materials
relevant to the changes she observed in her body. The wheel shape appearing in Visualization

for Dilation 1-10 (2021) references an instructional tool on cervical dilation used by midwives.
Simultaneously occurring in this series are such phenomena as microchimerism, or the exchange
of cells between fetus and mother; diagrams for ocular and tactile stimulation; and the phases

of the moon. The red linen used in the paintings is dyed with cochineal' collected by the artist.
Representing ten months, they are paired with ten round walnut discs engraved with the symbol

“y”

X",

The “x” pattern seen throughout Fernandez’s sculptures signifies the connection between
generations through the conveyance of history and symbolizes the relationship of the past and the
future, This sculptural method is passed on from her grandfather living in Spain, and the project
Box (a proposition for ten years) (2012 -2022)2 allows for a closer look into the transmission of
knowledge. In Transits, the artist presents five sculptures reminiscent of children’s tactile play
toys, as in Horizontal Hand-Eye (2021) and Vertical Hand/Eye (2021). These works visualize a
device that reflects perception through touch, such as in the case of her grandfather, who is losing
sight as he enters the latter stages of his life.

W

The development of vision and touch in newborns is similar to that of senile sensory degeneration.
Patricia Fernandez abstractly lists the connections between birth and death, what is felt first

and last, Merleau-Ponty writes, “Time is, therefore, not a real process, not an actual succession
that | am content to record. It arises from my relation to things.”® The exhibition proposes a
consideration of time, rising between us and the objects corresponding to the artist’s sentiments,

Patricia Fernandez (b.1980, Spain) received her MFA from California Institute of the Arts, and

her BFA from University of California, Los Angeles. Selected recent solo exhibitions include
Heartbeats, Commonwealth & Council, Los Angeles, CA (2021); Here is My Name, Todd Madigan
Gallery, California State University, Bakersfield, CA (2018); Cinco caminos de parted, Centro

de Arte Contemporaneo de Caja de Burgos, Burgos, Spain (2015), and the ongoing Box (a
proposition for ten years), Commonwealth & Council, Los Angeles, CA (2014 - present). Her work
has been shown in group exhibitions at such institutions as LACMA, Los Angeles, CA (2020);
Angel’s Gate Cultural Center, San Pedro, CA (2019); Orange County Museum of Art, Santa Ana,
CA (2017); Craft and Folk Art Museum, Los Angeles, CA (2017); Hammer Museum, Los Angeles,
CA (2012).

1 Scale insect parasitic on cactus, native to subtropical America. Red dye can only be extracted
from females.

2 https://www.patriciafernandez.com/work/box-a-proposition-for-ten-years

3 Merleau-Ponty, M., & Smith, C. (2018). Phenomenology of perception, Franklin Classics.



Transits
jE2|AlO} H2LHH =

12 November -18 December, 2021

HE Q2 26t

rin

Ir

QICH (Transits)= 4| 2z
I{E2|A|Of T 2Lt == ZZt7 | 2te] W wist 24E| 2Py S Efetal 0|2+
0|0}7|S2 3l5let XZto 2 R XZlst AR ZISHT}
515t (Heartbeats)(2021, HHE

A
MHH Het Ao YA wE HSsHM THELL

2
In
N
Ho
uly
—
ra
=2
°
rlo
o
=
Q
>
@,
—
¢
2
rlo
[
N
O
e
o
=
sl
=2
oM
ook
ek

LAOIM 75t #&5hs HELHH == X[ 22 2010| S SLRUCE Z7H= E 27| 4 7|2H SeF H2tet
b

=2
HH 2o = QI Efolute] HEF0| Ho| BHEE HElZ ChRE22| AlZHS o] AtRfollA 25Tt

X1 ol M KtAlo| Zo| st Bhatstn R El sh& Xt= & S0t 070 /IZHCt, «Visualization for Dilation
1-10>(2021)01| = HIF| HEW7} SEXMO 2 ER{ctCt 0] YA ZANEO0| X2 HE &S B|sHH THA
| —X=]
o=

FHZCL Z7hs 2 MFE X2 G Cheret 2% 2O M2 gt Wet R E Bl #is)
C -
=1
=

JFACH & Bl AZES 2|0|st

H 2L =e| 22| AL o= SHEbl= x” 22 HEHS S MIcH 2| PAS 5t SA|of 242t
Oj2i2t= AEA o|0|E 7HX| 1 UL, 0] =ZH A2 AF|0lo]| 7ot 2| ZoHHX|of|A| Hi2ZA 22 10'H2)
£ Sall of2] slfol| 27! M1PE S M| A E = ULt
Transits>X0| A Z7H= <Horizontal Hand-Eye»(2021), <Vertical Hand/Eye>(2021)2t 22 00| S2|
EUE0| =7 E AMA7 = 5 2 2HES MEQICH 0| ZHd2 QlMo| Ofx[at h7|of Ho{SH A|ZHS

2}
24017H= SOMHX| 7t FZtC 2 QIX|g 4= QU= XIS A5 HERUC

>
N
o
AN
=
|0
Hu
rek
Kl
Hu
12
Im
@
o
X
~
N
Q
"
N
o
N
N
p—
N

>

80} Al7|2] AlztTt Z7te] Wit ety

HEz2|Alot T2 to| == et =3,

£ 719 Z2Z E[st EAlet RAHY S HLE Transits) T 0| A
chel 2|7t XS #Zshs A 0X|e 2 ZZsh= 20| 7hl (i dE 84

B2l Az el M o 2 Lttt HER-ZE|= AlZH2 XH0| 7|155t= o BHSshs RH 0k,

M| Q10| OHd At Lo 20| M EFYSHTHD 2Bt 3 MA|S Sall 2{712] 7|1} 7|1 20| B E A=

2| AOofl M ™M= AlZbol| Chto] ztsl X} St

=
=2 |m ox
ol _|0

r

=

40 nmx Up

roh

IHEZ|A[OF | 2L =(b,1980, AW Q)= 2| ZL|Oto| =CHEI| M ALY S, A2|Z L ofhEt
EANE| AN SREE EUZCE Z7H= TH2UH (Heartbeats) (2021, HHEAMI RS, EAMNH|A)
<Here is My Name>(2018, E= O{C|Zt Z2{2| Z2|ZL|o}F2lchstu H|0|7H=ZE), «Cinco caminos de
parted> (2015, 7I5tH| £210A OtE M E{ 2= A AH[Ol) Box (a proposition for ten years)»(2014-
SRl HHYUANIIR L AN A)E JHE[FHCE =5 LACMA, A 70| E HXHME], Q2IX| FH2E|
0|2 F2t=E HE %3 OLE Hh=2 sii0{ O|&2t S Cho| 7| 2Hof| A ERITof ZHod3ict,

1 OFZLH ofm[2|7} X| 0]l XHlist= MelEol| 7|t X He]|, M HMHA HT S FEa 4= QUL
2 https://www.patriciafernandez.com/work/box-a-proposition-for-ten-years
3 ZE|AHER-ZE|, X|Zte| #418H(1945), FolZ &, X MAL



1 Visualization for Dilation 1,2021, Oil on cochineal dyed linen with walnut
frame; carved walnut and bone, 48.9x38.7x5,7cm; 10.2x10.2x1cm
2 Visualization for Dilation 2,2021, Oil on cochineal dyed linen with walnut

15 frame; carved walnut and bone, 48.9x38.7x5.7cm; 10.2x10.2x1cm
3 Lunar Moon in September (Cascade Range), 2020, Hand-carved walnut,
16 17 oil on tin, second, minute and hour hands, and quartz clock movement

on panel, 31,8x24.1x3.8cm
. 4 Visualization for Dilation 3,2021, Oil on cochineal dyed linen with walnut
‘. frame; carved walnut and bone, 48.9x38.7x5,7cm; 10.2x10.2x1cm
“ 5 Visualization for Dilation 4, 2021, Oil on cochineal dyed linen with walnut
. frame; carved walnut and bone, 48.9x38.7x5.7cm; 10.2x10.2x1cm
6  Visualization for Dilation 5,2021, Oil on cochineal dyed linen with walnut
frame; carved walnut and bone, 48.9x38.7x5,7cm; 10.2x10.2x1cm
7  Horizontal Hand-Eye, 2021, Hand-carved walnut, and maple,
30.5%15,2x26.7cm
8 Vertical Hand/Eye, 2021, Hand-carved walnut, and maple, milk paint and
flashe, 17.8x22.9x6.4cm
9 Ocular Harmony Disc, 2021, Hand-carved walnut, and maple,
2 30.5x15.2x1.9cm
10  Visualization for Dilation 6,2021, Oil on cochineal dyed linen with walnut
frame; carved walnut and bone, 48.9x38.7x5,7cm; 10.2x10.2x1cm
11 Visualization for Dilation 7, 2021, Oil on cochineal dyed linen with walnut
frame; carved walnut and bone, 48.9x38.7x5.7cm; 10.2x10.2x1cm
12 Visualization for Dilation 8, 2021, Oil on cochineal dyed linen with walnut
ENTRANCE frame; carved walnut and bone, 48.9x38.7x5.7cm; 10.2x10.2x1cm
3 I 13  Visualization for Dilation 9, 2021, Oil on cochineal dyed linen with walnut
EEERERRER frame; carved walnut and bone, 48.9x38.7x5,7cm; 10.2x10.2x1cm
14 Visualization for Dilation 10,2021, Oil on cochineal dyed linen with walnut
frame; carved walnut and bone, 48.9x38.7x5.7cm; 10.2x10.2x1cm
15  Tactile Systems, 2021, Hand-carved walnut and maple, 20.3x25,4x3.8cm
16 Interhemispheric Infinity, 2021, Hand-carved maple, 18.4x33x1.3cm
17 Rhythmic Moon in December (Long Valley Caldera), 2020, Hand-carved
walnut, oil on tin, metal, house paint, second hand, quartz clock
movement, 45,7x43.2x3.8cm




