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For Taeyoon Kim, time passes obliquely. The title of the exhibition Oblique Afternoons refers to the
convergence and ensuing intersection of time, which he feels differently depending on the space.
This exhibition is a collection of images and sounds accumulated from various places and times
unfolded in one space. In the process of reflecting on and reassembling past moments, Kim has
said to have felt emotions that could not be discovered in the linear flow of time,

Throughout his career, Taeyoon Kim has presented video and sound works on the relative nature
and mobility of time. The physical movements of everyday images collected by Kim are distorted,
and their spatial and temporal characteristics eliminated to give a sense of déja vu, For the past
three years, he has been gathering footage and sound for his artistic practice with a selection of
simple tools. In this solo exhibition, Taeyoon Kim focuses on time as it is felt in the city. People are
arare sight because he shoots beyond what is seen by the gaze of pedestrians in the city center,

In addition to his chosen images, what should be noted in Kim’s work is the sense of time that
comes from video editing. Flashing, changing scenes are reminiscent of how old memories

are stored, while it is ambiguous whether the video of the slowly swirling water is being played
forward or backward. If the viewer follows the speed of the video with their eyes, waveforms and
glitches that can only be found in electronic devices reveal themselves, and a sense of time that
fell out of touch with reality for a moment returns.

In the past, Taeyoon Kim used sound to add texture to video. However, this solo exhibition
concentrates on sound alongside his collections of scenery. The titular sound piece Oblique
Afternoons (2022) resonates throughout the exhibition hall, creating a new sense of space by
juxtaposing images with the noises and rhythms of everyday life. This work is a conceptual
continuation of his previous work Drifters (2019-2020), an auto-generated video, Just as coding
creates endlessly different images in the latter, the former creates moments where sounds and
moving images intersect irregularly.

Present in each of the exhibited works’ titles—*Indirect Hours’, “Temporary Angles’, ‘Phantom
Protocols’, ‘Casual Maelstrom’—are modifiers that abstract each noun. Kim's structuring of
modifiers in the titles gives a glimpse into his concept of time; his subject matter is arranged
euphemistically and loosely, redefined by his sense of time itself.

As an extension of his video work, Kim places images that look like an afterimage on the monitor
on paper, which seem to be the records of random patterns found in his practice. Through these
drawings, Kim attempts to abstract the complex structure that arises when audiovisual experience
and the sense of time mix into a simple repetition of shapes and combinations of colors. In sharp
contrast to his digital practice, the tools he chose for his drawings are Bristol paper and colored
pencils; tools that can easily reveal the essence of his work with only the pressure of his fingertips.
These actions may have arisen out of a quest and desire for originality that cannot be fulfilled
even with the rising specifications of an ever-evolving digital environment. However, the human
senses are more irregular and more uneven than what appears on the screen.

Robert Walser emphasizes the importance of taking a walk in his piece The Walk. For Walser,
walking was more than an inspiration for writing: it was a meaningful and marvelous thing that
supported his life, Walser said that a walker should have a lot of love and interest in everything
in sight, and that such power of concentration during a walk can come from “the complete
contemplation of things.” He also emphasized the necessity of walking for creativity by saying,
“The walkers must welcome all unusual and unique phenomena... and make them into physical
and physical beings, just like those things taught and breathed the soul into the walkers.”

Taeyoon Kim wrote in his work notes, “My daily life is a series of experiences facing repeated
coincidences.” His words do not come off as boring. Everything that Walser witnessed during his
walk became the source of his writing, so what did Taeyoon Kim see in his daily life2 Let us focus
once again on his videos, which are installed a little lower or higher than the usual gaze, with a
walker's attitude, What follows is an endless creation of images showing the city moving on its
own, and what caught his eye as he walked.

Soohyun Kim (Whistle, Curator)
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Taeyoon Kim (b. 1982) studied Film/Video at California Institute of Art and Film/Video/New
Media at the School of the Art Institute of Chicago, and has held solo exhibitions Oblique
Afternoons, Whistle, Seoul (2022); Blinded Coincidence, ONE AND J. Gallery, Seoul (2016);
Taeyoon Kim - Solo Exhibition, MAAP, Queensland (2016). His work has been featured in group
exhibitions at Seongbuk Young Art Space, Cosmo 40, Mine Project, Whistle, and many more.
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Separate Ways or Waves #5, 2022, Colored pencil on Bristol paper, 17x27.5cm

L5t A8E0| Casual Maelstrom, 2022, Single-channel video, projector,
Raspberry Pi, 16 min

Intervals 6, 2021, Colored pencil on Bristol paper, 30.5x23cm

Intervals 5,2021, Colored pencil on Bristol paper, 30.5x23cm

Separate Ways or Waves #9, 2022, Colored pencil on Bristol paper, 21.5x14,5cm

Separate Ways or Waves #10, 2022, Colored pencil on Bristol paper,
21.5x14.5cm

Separate Ways or Waves #11, 2022, Colored pencil on Bristol paper, 21.5x14.5cm

Separate Ways or Waves #12,2022, Colored pencil on Bristol paper, 21.5x14.5cm

Humming Chorus, #7,2022, Colored pencil on paper, 15.5x10.5cm

Humming Chorus, #2,2022, Colored pencil on paper, 15.5x10.5cm

I|Ote Piano, 2021, Single-channel video, Lenovo P1, 5 min

Decaying Undertones, 2022, Colored pencil on Bristol paper, 17.5x27.5cm

Separate Ways or Waves #4, 2022, Colored pencil on Bristol paper, 27.5x17.5cm

A ZtE Temporary Angles, 2022, Six-channel video, CRT monitor, Raspberry Pi,
8 min each

Decaying Undertones #3,2022, Colored pencil on Bristol paper, 28.5x20.8cm

7t4 72| Phantom Protocols, 2022, Single-channel video, LED display,
Raspberry Pi, 12 min

H|ASSt 2% Oblique Afternoons, 2022, Stereo sound, speakers, audio mixer,
iPhone, 60 min

Humming Chorus, #3,2022, Colored pencil on paper, 15.5x10.5cm

[EAZ Finite Hum, 2021, Single-channel video, LED screen, Raspberry Pi, 8 min

2t=5t A2t Indirect Hours, 2022, Two-channel video, LED screen, Raspberry Pi,
90 min

&£ Reflection Refraction, 2021, Single-channel video, LED screen, Raspberry Pi,
7 min 30 sec

Additional sound works



