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When it comes to the question of how 
to frame a challenging creative position 
amid the push and pull of history, Alice 
Creischer is a profound voice of political 
art in Germany. Her fourth exhibition at 
KOW is about art and overproduction in 
the age of climate disaster and proposes—
hear, hear!—an encouraging deliberation.

More, always more! There is no other 

way. The machinery of production 

cannot be shut down. Not even the 

machinery of art production. For art 

does not simply drop from the sky like 

plums from a tree. Art is production. 

In fact, it is part of the overproduc-

tion, the too-much, that humans bring 

forth in capitalism. Art wears out and 

overheats the planet, burns too many 

resources, and so causes scarcity el-

sewhere. Like many other things that 

people do today, it acts in disastrous 

ways. Art, to put it bluntly, is part and 

parcel of the disasters that are in store 

for the Earth and for every single one 

of us, too. Ouch.

What is there to see: poems on the 

walls and fruit on papers connected to 

each other by strings. Eye cores in the 

suit box. Two men on film on a mea-

dow. Reflections and writings, most-

ly letters, from the past several years 

that Creischer gathers and confronts 

with video and painted windfalls. As 

the beholder traces the threads she 

has strung through the gallery space 

and the space of ideas, a subtle, al-

most nimble discussion unfolds, alt-

hough, as it turns, its historical weight 

is near impossible to gauge.

There are writings from Creischer’s 

correspondence about the “extrac-

tivist” exploitation of Latin America, 

about strikes at the iPhone factory, 

about absurd accumulations of things 

in the markets of the world. And there 

is a dialogue between Creischer and 

the monster—an important juncture 

in and highlight of the exhibition. Be-

cause the monster is allowed be outs-

poken about what the discourse does 

not permit to be said; too crass, too in-

solent, perhaps too true are the state-
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ments that tear the artist’s credibility to 

shreds. Pointing to the market for her 

art and its bogus relevance, it beats 

her round the head with her complici-

ty in the current state of global affairs: 

You … frothy whitecap of overproduc-

tion! (…) And don’t even get me star-

ted on your emancipation attitude!

What are artists in the age of the cultu-

ral climate overload if not frothy white-

caps of overproduction? The phrase 

should be enshrined as the gibe of the 

year.

Yet Alice Creischer and her exhibition 

do not throw up their hands at this point. 

The artist meets the monster head-on: 

what if art were like the plums? Like 

the fruit that falls from the tree eve-

ry autumn, too much and too much 

again, dropping into the grass to the 

joy of the insects that worm their way 

into it. Art not as overproduction (from 

the studios and the cultural mediation 

industry) but as overabundance! As 

superfluous even in the perspective of 

capital. Plum-tree art. Art as part of 
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the planetary metabolism in a global 

closed-loop economy.

But an art with zero resource footprint, 

an art that causes no wear and tear, 

that does not heat the planet and ma-

kes the seas recede, would not be of 

this world. Creischer would be foolish 

to claim anything else. No, what she 

does is make explicit the tension with 

which we have to grapple today and in 

days to come: between regimes of pro-

ductivity and machineries of overpro-

duction for which we do not yet know 

alternatives or a domain beyond—and 

the surpluses, the overabundances, 

the superfluities of a practice that, in 

the final instance, is ecologically inte-

grated, that is even universal in a new 

sense of the word because it is situa-

ted in the whole.

Let art rain down on us like plums!

Alexander Koch
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Untitled, 2023–2024
Acrylic on painter's masking cardboard, collage, 

embroidery yarn

119 x 76 cm



KOW     

SurSurSurplus, 2023–2024
Acrylic on painter's masking cardboard, collage,

embroidery yarn

132 x 91 cm



KOW     

Untitled, 2023–2024
Acrylic on painter's masking cardboard, stickers, 

embroidery yarn

100 x 62 cm
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Untitled, 2023–2024
Acrylic on painter's masking cardboard, collage,

embroidery yarn

152 x 84 cm
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Untitled, 2023–2024
Acrylic on painter's masking cardboard, collage,

embroidery yarn

126 x 50 cm
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Untitled, 2023–2024
Acrylic on painter's masking cardboard, collage,

embroidery yarn

126 x 50 cm
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Untitled, 2023–2024
Acrylic on painter's masking cardboard,

newspaper letters, collage, embroidery yarn

128 x 62 cm
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Untitled, 2023–2024
Acrylic on painter's masking cardboard, embroidery yarn

70 x 51 cm
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Untitled, 2023–2024
Acrylic on painter's masking cardboard, collage,

embroidery yarn

82 x 47 cm
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Untitled, 2023–2024
Acrylic on painter's masking cardboard,

newspaper letters, collage, embroidery yarn

79 x 51 cm (double–sided)



KOW     



KOW     

Untitled, 2023–2024
Acrylic on painter's masking cardboard, collage,

embroidery yarn

120 x 76 cm
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Untitled, 2023–2024
Acrylic on painter's masking cardboard, collage,

embroidery yarn

3 parts, 130 x 85 cm, 19 x 17 cm and 27 x 14 cm
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Das Lied von Joe Hill, 2023–2024
Acrylic on painter's masking cardboard, threads, newspaper 

letters, collage, embroidery yarn, belt

5 parts, 65.5 x 50 cm each, 18 Ø cm (sculpture)
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Untitled, 2023–2024
Acrylic on painter's masking cardboard, collage, threads

30 x 42 cm
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Untitled, 2023–2024
Acrylic on painter's masking cardboard, collage, embroidery yarn

46 x 52 cm
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Untitled, 2023–2024
Acrylic on painter's masking cardboard, collage, embroidery yarn

51 x 34 cm
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Untitled, 2023–2024
Acrylic on painter's masking cardboard, collage, embroidery yarn

34 x 46 cm
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Untitled, 2023–2024
Acrylic on painter's masking cardboard, newspaper letters, embroidery yarn, Ekeko figure, 2 parts, 44 x 54 cm and 21 x 15 x 6 cm
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Das Lied von Crow Jane, 2023–2024
Acrylic on painter's masking cardboard, newspaper letters, collage, embroidery yarn

65 x 105 cm
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Untitled, 2023–2024
Acrylic on painter's masking cardboard, collage,

embroidery yarn

58 x 28 cm
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Von Den Maschinen, 2023
HD Video, 16:9, color, sound

10:20 min

Edition of 5 + 2AP

Click here to have a look at the video

https://vimeo.com/833659329
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Untitled, 2023–2024
Jacket, plum seeds, cigar box, wood

115 x 60 x 50 cm
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Untitled, 2023–2024
Jacket, plum seeds, cigar box, wood

105 x 60 x 40 cm
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Untitled, 2023–2024 
Acrylic on painter's masking cardboard, collage, embroidery yarn, 2 parts, 116 x 42 cm and 116 x 58 cm 
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born in Gerolstein in 1960, studied Phi-

losophy, German literature and Visual 

Arts in Düsseldorf. As one of the key 

figures of German political art move-

ments in the Nineties, Creischer con-

tributed to a great amount of collective 

projects, publications, and exhibitions. 

Her artistic and theoretic agenda 

within institutional and economical cri-

tique has evolved over 30 years, more 

recently focusing on the early history 

of capitalism and globalization. 

As co-curator of such paradigmatic 

exhibitions like Messe 2ok (1995), Ex-

Argentina (2004) and The Potosi Prin-

ciple (2010-), Creischer has develo-

ped a specific curatorial practice that 

correlates with her work as an artist 

and theorist, including her extensive 

practice in archive research. 

As author Creischer has contributed 

to many publications, magazines and 

fanzines. 

Alice Creischer 
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Her work has been shown in institu-

tions and art spaces all over the world 

such as Haus der Kulturen der Welt, 

Berlin (2022, 2021, 2019, 2017), Kunst-

verein Heidelberg (2022), LWL Mu-

seum, Münster (2021), Gegenwarts-

museum, Basel (2020), Gropius Bau, 

Berlin (2019), Van Abbe Museum, 

Eindhoven (2018), Culturgest, Lisbon 

(2017), Museum der Moderne, Salz-

burg (2016), Ludwig Forum Aachen 

(2015), Documenta 12 (2009), Macba, 

Barcelona (2008), Secession (2002) 

amongst many others. 

She currently holds a professorship 

together with Andreas Siekmann at 

the Akademie der Bildenden Künste in 

Vienna
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Fiddle-dee-dee, says the monster, the present situation calls for 

decisions. If you at least lived on the periphery, where not 

everything is buttered up, where you can't close your eyes to 

the empty stomachs bustling through the mountains of 

garbage, you little foam crown of overproduction! But here you 

don't even dare to enter the basement of your own house to say 

"how d'you do" to the construction workers who sleep there in 

bunk beds in order to continue building the investment, pouring 

hundreds of senseless tons of concrete onto steel grids day after 

day - and waiting for their unpaid wages.
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