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Ariel Parkinson December 7 - January 26, 2024

We are thrilled to announce an exhibition of rarely seen work by visionary Bay Area artist Ariel Reynolds Parkinson

(1926 - 2017) organized by Zully Adler.

For every chapter of Bay Area bohemianism there was also Ariel, carving her own channels between what she called
“Beat then Hip, then Rock, Love, the Natural World.” At first, in the late 194.0s, she found herself among the poets
and playwrights of the so-called Berkeley Bunch. Younger than many and one of few women, she maintained a sharp
and sometimes ironic distance from their oblivious masculinity, even if she also enjoyed their “pacifist, anarcho-syn-
dicalist, syncretist, pan-cultural gatherings.” Then she studied at the California School of Fine Arts, painting under
Hassel Smith when “Dream was in, and Cosmos.” After that, the dawn of the hippie movement, walking to the Human

Be-In with her young friend Allen Ginsberg and holding a sign that read “I Represent the Lower Animals.”

Sensitive as she was to new tendencies and social change, Ariel also maintained old-world decorum and an archaic,
arch-romantic sensibility. San Francisco critic Alfred Frankenstein compared her to William Blake, as if her work
belonged to a previous century. Her style skews surreal and whimsical, with a grotesque undercurrent drawn from
the darker elements of Art Nouveau. It is seductive but also repellent, producing what she called “the posture of cruel

joy’—like the Worm Queen from her friend Helen Adam’s San Francisco’s Burning: A Ballad Opera:

My crown is crusted with carrion flies
And my head is bald and wet,
But the loveliest woman of living flesh

With you will quite forget.

Ariel’s imagery finds its closest companions with characters like this. For her, art was storytelling, and painting car-
gery P Y g P g
ried “the piercing, noble, haunted power to imagine.” Many pieces reference Shakespeare, the Brothers Grimm, and
classical mythology. Others conjure what she called the “mists and tempests, sea foam, clouds, smoke, waves” found in
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the prose of Ruskin. It may have helped that she lectured in English at Mills College, that her husband was the revered
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poet and professor Tom Parkinson, and that her friends were largely writers. Ariel herself wrote with the verbosity and
prosody of a Victorian in recital: “Beyond the writhing fish and the live chickens, the glowing fruit, and the towering
gold and cream of Italian baking, glimpses of city towers, glimpses of the grey-green, wind-battered surface of the
bay.” That’s San Francisco. Over the decades, she committed increasing efforts to illustration and costume design for

opera, ballet, and theater, her artwork put in the service of the stories that inspired her in the first place.

Ariel’s creative anchor was always nature. Specifically, “the California of John Muir, Ishi, and Kroeber.” When stuck
in the city, she could turn to what Gary Snyder called the inner wilderness, an interior plain of marshes and tidepools
overgrown with “Ur-vegetation.” The work that emerged from this wilderness allowed Ariel to found a movement of
one: bio-classicism. And when one curator dismissed her painting as a puddle of swamp water, the artist was undis-
turbed. She drew harsh caricatures of industrial barons and other enemies of the planet. More becoming drawings
graced protest banners and guidance on a new municipal project known as recycling. Ariel became a thorn in the side
of the Solid Waste Management board. “Garbage is simply resources out of place, and I was its Joan of Arc.” Ultimate-

ly, she left the project of recycling behind and made convincing arguments for doing away with packaging entirely.

Whether fearsome, dainty, erotic, or in dissent, the artworks of Ariel are guided by the senses. Paintings and drawings
emerged from what she called “various admixtures and applications of the pleasure principle.” Nature was something
to safeguard in part because it was interesting to see, feel, smell, and taste. Watching her watercolor spread is satis-
fying; her human figures are voluptuous. The writers and artists in her company—Robert Duncan, Anais Nin, Jack
Spicer, Jess, Kenneth Rexroth, Norman O. Brown—were not so different. They exalted feelings, even ugly ones, for
how much they could be felt. Neither Ariel nor the Worm Queen play favorites in this realm. They provoke goose-
bumps as much as induce repose. In the inner wilderness, sensations are vital, but they won’t always make you feel

better.

- Zully Adler
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Red Foxes, c. 1994
QOil on canvas

60 x 80 in.
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Pride Rides Vanity, 1980

Oil on Masonite

50 x 4.3 in.
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Angela Atalante and Two Unicorns, 1972-79

Oil on canvas

37 /4 x 37 /4 in.
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George’s Wife, 1980
Oil on Masonite

34 x 36 in.
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Mechanical Drawing (Bat Puppet), 1986
Graphite on vellum

24 x 32 in.

House of Seiko / 3109 22nd Street / San Francisco, CA / cole@houseofseiko.info / +1 408 228 7560



House of Seiko / 3109 22nd Street / San Francisco, CA / cole@houseofseiko.info / +1 408 228 7560




Mechanical Drawing (Fish Mask), 1986

Graphite on vellum

24 x 30 1/8 in.
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Family Behavior Chart (D), 1965
Ink on paper

15 1/2 x 19 3/4 in.
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NEATNESS PROTPT

1

Family Behavior Chart (1), 1963
Ink on paper

22 1/4 x 26 in.
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Family Behavior Chart I11), 1972
Ink on paper
17 1/8 x 24 1/2 in.
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Red Riding Hood, 1964

Ink and watercolor on cardstock
9 3/4 x 7 1/4 in (image)

15 3/8 x 12 1/4 (matte)
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Ephemera
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NUCLEAR MAN

Sy

Thiyroid Gland Teeth,
1131 SR 9O
Lymph Nodes
Pu 23 &
Kidneys
Pu 238
Gonads
PU 235
Muscles
CD 137

Bones

i 0
Drving by Aried, cuiligraphy by
Barbara Bask.

Nuclear Man, 1972
Offset on newsprint

22 3/4 x 15 in.
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FIG-HTING POLLUTION DOESN'T LOSE JOBS -
ON 5 (i 34 ¢ N IT CREATES THEM

Yes on 9, 1972
Offset on newsprint

10 3/4 x 28 in.
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I Recycle, 1974
Ink on paper
13 /4 x 9 1/2 in.
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The CAR 15 MY TYRANT | CAN NOT. BREATIN,

it maketh me o GrIve on hot asphalt;

1L leadeth me past the full parking-lots;

1T maTTheTh my soul

1T LEAGETR ME N The PATHE Of DESTRUCTION [OR DETROIT'S SAKE.

yea, when 1 deive on the highway mn the shabow of death

1+ will fear much €vil: my car 15 with me.

res cost and exhaust they madoen me;

1T prepareth Monaxide BefoRE Me 111 The presence of repair Bills
it filketh my lungs with pollution; my €ve RUNNET OveR.

SURELY 5MOG and conGestion will folbow ma all The days of my Life,
and § will dwell i The chios ofF CARS FOR EVER,

Etecee Vrnms Baemer Calimmar Tymocn o Clipman Rrmer Camvnie igel Fr e Eiers DRy, S

The Driver’s 23rd Psalm, 1971
Offset print on cardstock
22 1/2 x 15 1/4 in.
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Trial and Verdict, c. 1974.-75
Offset print on paper
16 x § 1/4 in.
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Planetary Disease (Drawing I), 1970

Ink on paper
17 1/2 x 14 /2 in.
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Planetary Disease (Drawing 2), 1970
Ink on paper

IT 1/4 x 15 in.
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Planetary Disease (Drawing 3), 1970
Ink on paper
IT 1/4 x 7 5/8 in.
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The Driver’s 23rd Psalm (drawing), 1971

Ink on paper

II1 I/2 x 11 5.8 in.
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FREEDOM NEWS, DECEMBER, 1970 3

IS THE UNITED STATES A
PLANETARY DISEASE?

Imagine that we could compress the world’s present population of over
three billion persons into one town of 1,000 persons, in exactly the same
proportions. In such a town of 1,000 persons there would be only 70
{United States) Americans.

These 70 Americans -- a mere 7% of the town’s population -- would re-
ceive half of the town’s income. This would be the direct result of their
monopolizing over half of the town’s available material resources. Corre-
spondingly, the 70 Americans would have fifteen times as many possessions
per person as the remainder of the townsmen.

The 7% Americans would have an average life expectancy of 70 years., The
other 930 would average less than 40 years, The lowest income group a-
mong the Americans, even though it included a few people who were hungry
much of the time, would be better off by far than the average of the other
townsmen,

The 70 Americans and about 200 others representing Western Europe,
and a few classes in South America, South Africa, Australia and Japan
would be well off by comparison with the rest.

Could such a town, in which the 930 non-Americans were quite aware of
both the fact and means of the Americans’ advantages, survive? Could the
70 Americans continue to extract the majority of the raw materials essen-
tial to their standard of living from the property of the other 930 inhabi-
tants?

While doing so, could they convince the other 930 inhabitants to limit their
population growth on the thesis that resources are limited?

How many of the 70 Americans would have to become soldiers? How
much of their material and human resources would have to be devoted to
military efforts in order to keep the rest of the town at its present disad-
vantage?

Chances are the 70 Americans would have to organize into @ military
camp in order to maintain their material dominance of the remainder of
the town. Chances are most of the Americans would be too insecure or
guilty about their situation to enjoy their dominance.

Chances are this guilt and insecurity would lead some of the Americans
to protest the situation and call for a change. Chances are that the pro-
testing Americans would find themselves subjected to variations of the
same repressive forces being used to subdue the other 930 townspeople.
Chances are the military camp would also be a police camp,

The most regretful thing about the situation you have been asked to im-
agine is that it is not imaginary, For such is the present material rela-
tionship and incipient political relationship of the United States to the rest
of the world.

The material relationship is very clear: the United States is systema-
tically plundering the planet’s physical resources.

And if the political conclusions drawn above are not yet so, they are
rapidly becoming so. The logical complement of a nation of plunderers
is a nation of police.

by Noel Mclnnis, Spaceship Earth Curriculum Project,
Center for Integrative Curriculum Design,
Kendall College, Evanston, Il]. 60204

design by Ariel

Planetary Disease, 1970
Offset print on paper

17 x I in.
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