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LT: How did you come up with the idea to name your current exhibition here at Galerie Christine Mayer
LIBERTATEA?

FS: LIBERTATEA is a Romanian title. | named my first show bearing a title in 2010 Epoca de aur,
meaning The Golden Age. | called the next exhibition in 2012 Utopia concreta. Die Konkrete Utopie
(The Concrete Utopia), followed by PARADISUL in 2016. So in this sequence, LIBERTATEA is the
fourth show bearing a Romanian title. It actually derives from my past, because | was born in
Bucharest. Dealing with my homeland and mother tongue is what still has a hold on me. The title came
to me out of the blue around half a year ago. It probably had to do with having in mind how in 1989
people in the streets chanted “Libertate!” against Ceausescu and stood up for their freedom.

LT: Did you have the idea for the title before you knew exactly which photos would be part of the
show?

FS: No, the idea for the title and the photographs originated simultaneously. | first look at the material
in my archive and think about what | still need to find for an exhibition. In this manner, the title and the
exhibition emerge at the same time. Therefore, that which is ultimately seen in the photos is directly
connected to the title of the exhibition.

LT: The photos now on view in LIBERTATEA all depict plants. What do you find so fascinating about
plants as a motif?

FS: Over time | have obviously become a plant lover. | can’t say why, but | presume that it is a
development you go through as a human. | started taking pictures when | was 11 or 12. At the time,
people in my surroundings were most important to me, my friends and family. The cat called Tolstoy.
| mainly took pictures of Tolstoy. | was born in Bucharest, and as a city child | was initially influenced
more by cities, buildings and people than by nature. | came upon nature and plants only in the past
years through hiking.

LT: So the process of taking photos is intuitive in your case, you don’t photograph according to a
preconceived concept, do you?

FS: No, not at all. What interests me most about photography is this speed and pure intuition that you
feel. All photos on view in the exhibition were taken on one day during a hike on the Schachen.

LT: We have here your new publication Berlin, which you just picked up from the printers. You want
to put it on display during the opening, so is it part of the exhibition?

FS: Yes, in a series of publications Berlin is the third. The first is Moskau, the second Nitzkydorf and
now Berlin. The publication is to comprise several volumes. This is the first one featuring photos from
2008 to 2013. The photos were all shot from a driving car. To grasp this city directly, | don’t look
through the viewfinder, but intuitively photograph building facades and situations. The pictures taken



between 2008 and 2013 are all still slides. Then there was a break. The next publication of Berlin will
include digital photos taken from 2014 to 2018 or 2019. | thought it would form a good contrast to
publish it now on the occasion of the exhibition. Not only the motifs differ. The pictures also stand in
contrast regarding the way the photography as such was conducted. The series of plants was made
during a hike on the Schachen on a single day, on September 5 of this year, the last day on which the
Alpine Botanical Garden was open. The photos of the publication, on the other hand, were taken over
a long period of time.

LT: The publication mainly gives an impression of Berlin’s architecture, showing building facades and
streets.

FS: | have always been interested in buildings, also because | experienced an earthquake in Bucharest
when | was four years old. The house on Piata Amzei, in which | grew up, is from the 1930s. In the
period between the two world wars, an astounding plethora of modern buildings were erected in
Bucharest that shape the cityscape until this day. To experience an earthquake in such a building ties
you to it—more strongly than one would perhaps expect. So throughout my life, the house as a theme
has been present in my photography.

LT: What can you tell us about the film that you will show in the hallway of the gallery?

FS: That is my first edited long film. The longest up to now was a 24-minute film | shot about dogs at
night in Bucharest. That film was not edited in the traditional sense, because the 24 minutes video
material were cut directly in the camera. The film in this show lasts 65 minutes, and | edited it for
several weeks. It deals with blackbirds on our balcony. It is about Hermine, a female blackbird, who
has been living with us for several years, breeding and rearing its young ones on the balcony. | filmed
Hermine and her nestlings for two years. | began in early summer of 2017 and stopped in late summer
of this year to complete the film. Unfortunately | didn’t capture the nest-building in 2017, but this year
| reshot it, so to speak. The film therefore shows all phases of nest-building, the rearing and feeding
of the nestlings, their becoming independent, all the way to their fledging. And then it starts all over
again. Unfortunately, Hermine laid only one egg this year, from which Wilhelmine then hatched. This
year | filmed Wilhelmine more, because | already had so much material from last year. When filming
animals, you have a lot of idle time, because all you need to do is keep the camera running. Sometimes
| am not even there. In order to not disturb the situation, | install the camera and it films on its own.
But that is also a basic principle of my film work, not being on site when the camera records what it
records. Something which is also true of my last video installation, Utopia concreta. The video shows
two cats, one sleeping, the other awake. | just switched on the camera and went away, returning only
after the situation was over. The animals shouldn’t come in contact with me, but of course there are
shots in which the animals communicate with you or the bird talks to you.

LT: I noticed that you chose a large format for the flower photos in this exhibition. Was that a motivated
decision?

FS: | photographed all of these small Alpine plants with a close-up lens and felt that | would like to
ultimately present them in oversized dimensions. That’s why | chose the format 148 x 98.8 cm. As a
viewer, you therefore have the feeling as if the flowers were being observed by another being, maybe
a beetle, a bumblebee, or indeed a bird.

translated by Karl Hoffmann
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