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Installation view: Portrait of an Image, Galerie Christine Mayer, 2017



Installation view: –lationals (Fotos), Portrait of an Image, Galerie Christine Mayer, 2017



–lationals (Fotos), 2017
latex print on Erfurt digital non-woven wallpaper 3 strips of wallpaper
365 x 236 cm (size variable)
Multiple of 5 + 2 AP



Installation view: Image of a Poster, Portrait of an Image, Galerie Christine Mayer, 2017



Image of a Poster, 2017
KPNP[HS�WYPU[�VU�<=�Z[HIPSPaLK�7,�ZJHќVSKPUN�WYV[LJ[PVU�UL[
on aluminium stretcher frame
300 x 200 x 4 cm



Installation view: Portrait of an Image, Galerie Christine Mayer, 2017



Portrait of a Button, 2017
UV-direct print on 20mm honeycomb cardboard, transparent acrylic glass cover 
55 x 37,1 x 3.9 cm



Installation view: Portrait of an Image, Galerie Christine Mayer, 2017



Chronicles (Das Arbeitseinkommen verliert an Gewicht), 2017
UV-direct print on 20mm honeycomb cardboard, aluminium frame 
36,2 x 51,5 x 4 cm
Edition 3 + 2 AP



Chronicles (Das Arbeitseinkommen verliert an Gewicht), 2017
colour laser copy on NZZ-page on 20mm honeycomb cardboard, aluminium frame
36,2 x 51,6 x 4 cm



Chronicles (Die Kunst der Erlösung), 2017
colour laser copy on NZZ-pages on 20mm honeycomb cardboard, aluminium frame
36,5 x 51,7 x 4 cm



Chronicles (Zurück zum alten Freund), 2017
colour laser copy on NZZ-page on 20mm honeycomb cardboard, aluminium frame
36,5 x 51,5 x 4 cm



Liebe und Störung / Love and Noise, 2017 (große Version)
UV-direct print on industrial white primed canvas, 
mounting on selvedges with nails resp. staples
220 x 260 cm



1993_(Works), 2017
transparent yellow acrylic glass cover on small box-object from 1993: 
ISHJR�HUK�^OP[L�JVW`�VU�ÄUUPZO�^VVKLU�JHYKIVHYK��`LSSV^�[L_[PSL�[HWL
30,9 x 45,5 x 8,4 cm



Installation view: Chronicles #1- #20, Portrait of an Image, Galerie Christine Mayer, 2017



Chronicles #4, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm



Chronicles #16, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm



Chronicles #15, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm



Chronicles #5, 2017
colour laser copy on NZZ-pages on polypropylene board
49,5 x 34,5 cm



Chronicles #8, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm



Chronicles #20, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm



Chronicles #13, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm



Chronicles #1, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm



Chronicles #10, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm



Chronicles #19, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm



Chronicles #18, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm



Chronicles #14, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm



Chronicles #12, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm



Chronicles #7, 2017
colour laser copy on NZZ-pages on polypropylene board
49,5 x 34,5 cm



Chronicles #17, 2017
VќZL[��5AA�WHNL�VU�WVS`WYVW`SLUL�IVHYK
49,5 x 34,5 cm



Chronicles #6, 2017
colour laser copy on NZZ-pages on polypropylene board
49,5 x 34,5 cm



Chronicles #9, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm



Chronicles #11, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm



-lationals (silver gelatin printed / IMG_4074.PNG ), 2017
silver gelatine on barite paper
42,2 x 30,4 cm
smoked oak wooden frame, 2mm optiwhite-glass
46,5 x 34,6 x 3 cm



2008_(Sommer), 2017
KPNP[HS�WYPU[�VU�<=�Z[HIPSPaLK�7,�ZJHќVSKPUN�WYV[LJ[PVU�UL[��
shaded with black fabric
180 x 126 x 4 cm



Aribert von Ostrowski 
Portrait of an Image 
Press release by Clemens Krümmel 
 
 
With the title of his new solo exhibition, Aribert von Ostrowski claims a sort of observer’s position for himself 
in regard to contemporary images and image concepts. The reflexivity expressed with “Portrait of an Image” 
not only opens up an additional and distanced frame for the working method of the image-producing artist, 
who is already quite experienced in painting, sculpture and installations, but also outlines a meta-position 
as an image critic, which perhaps still refers back to roots in the Pictures Generation of the 1970s and 80s, 
but is otherwise fully dedicated to a critical practice of today’s techniques of producing and reproducing 
meaning. However, this is performed not with the aim of chasing after what is deemed state of the art in 
the digital industry, but as a permanent search for media-theoretical and epistemological leverage points 
that often enough do not collaborate with the newest, but in case of doubt utilize the next most recent 
medium in order to let the most recent medium reflect in it (for the sake of recognizing itself, or not). The 
depth of Ostrowski’s pictorial approach to the history of media expresses itself in the context of the current 
show not only in the remarkably varied use of analog and digital printing methods; each work on view 
reveals internal and external spatial references that on the one hand are based on a perspectivity of 
portraying and caricaturing layers of image and text elements on various customary and industrial textures, 
materials and transparencies, while on the other hand giving rise to indistinctness and eeriness in 
palimpsest-like superimpositions. Ostrowski’s image constructions situated at the borderline between 
signal and noise always appear to be underpinned by a general suspicion that as a matter of principle 
prompts him to start with the assumption of incalculability—in spite of today’s boundless possibilities of 
disposing of images—and to always reckon with the ideological entanglement of each enunciation—in spite 
of, or precisely because of, today’s communicative cultures. He places headlines, slogans, eye-catchers, 
the typographical apparatuses of evidence, and so forth in a sensitive proximity to examples of 
contemporary image politics that raise the universal claim to “iconicity,” to absolute image power. 
 
What takes on a special position in this exhibition are the so-called “-lationals,” as the artist terms them: an 
ongoing series of prints of various sizes, techniques, and placements that with the camera-equipped 
cellphone fall back on a more recent tool of image reception, production and distribution used by just about 
everyone (including the artist) on a daily basis. Almost all of these devices produce screen captures, and 
for Ostrowski, who also employs his cellphone as a cursory archive of the origination process of his works, 
this forms an ideal starting point for his exploration of questions related to the dialectical sphinx, something 
which the mobile culture of accessory knowledge in the shape of digital media has become for us. 
Screenshots are appealing to Ostrowski because they are located at the border to the moving image and 
therefore also at the border of the logic of customary printing methods; they enable the lossless “saving” 
of structurally complex and multilayered screen events. In this context, “-lationals,” which are perhaps 
something like proto-phenomena of the re-lational, result in a contemporary image genre that provides 
novel access to pictorial reality not merely for abstract formalisms, such as the oscillation of cellphone 
depictions between organigram and Mondrian grid, between glitch aesthetics and the automatic 
production of print templates, but also for temporal and systemic deep structures of image production—
the care of one’s own images as the contemporary expression of the “care of the self.” For this reason, an 
elaborate image construction such as “Portrait of a Poster,” with its manifold references to the local cultural 
and institutional history of Munich, the historistic patron fantasies of sponsoring agents active today, and 
the snares of “relational” event art, is equitably placed next to the various formats of the critique of a work 
concept becoming infinitely virtualized and refined. 
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