ARIBERT VON OSTROWSKI
PORTRAIT OF AN IMAGE

GALERIE CHRISTINE MAYER



Installation view: Portrait of an Image, Galerie Christine Mayer, 2017



Installation view: —lationals (Fotos), Portrait of an Image, Galerie Christine Mayer, 2017



—lationals (Fotos), 2017

latex print on Erfurt digital non-woven wallpaper 3 strips of wallpaper
365 x 236 cm (size variable)

Multiple of 5 + 2 AP
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Installation view: Image of a Poster, Portrait of an Image, Galerie Christine Mayer, 2017
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Image of a Poster, 2017

digital print on UV-stabilized PE-scaffolding protection net
on aluminium stretcher frame

300 x 200 x 4 cm



Installation view: Portrait of an Image, Galerie Christine Mayer, 2017



Portrait of a Button, 2017
UV-direct print on 20mm honeycomb cardboard, transparent acrylic glass cover
55 x 37,1 x3.9cm



Installation view: Portrait of an Image, Galerie Christine Mayer, 2017



Chronicles (Das Arbeitseinkommen verliert an Gewicht), 2017

UV-direct print on 20mm honeycomb cardboard, aluminium frame
36,2 x51,5x4 cm
Edition 3 + 2 AP
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Das Arbeitseinkommen verliert an Gewicht
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Chronicles (Das Arbeitseinkommen verliert an Gewicht), 2017
colour laser copy on NZZ-page on 20mm honeycomb cardboard, aluminium frame
36,2x51,6x4cm



e Kunst der Erlosung

It Hunde atsoberhaupter und neueraings aul h Kriegsveteranen

W. Bush

vasident friedlich wie ein Lamm, Hat di¢ Malerei ihn tatsachlich veréinderts

y‘|
Fulge malteer o
Leve i A
mea Blamuig

il it
Malin o
Welt i ¥l

die Wik icthelt
et pubt s ddo
Sultwtinezenie
017 jasdhie X
vout Gienrge W, § B & chilich 1t A semom
urndnewhor Hy b \:v witwt
det Bush Fam) : " : Sourgs W, Bush
y ! piplished ’ Vharneign Atide
Filchen ring n o LUTA ol Mo
tm Sprigel
sah man

REER i1t won Clevege

b (bl dea Poteaghites
Nidht Wegen des emestionalon

¥ n nafgrmd dersehic
Schutte | pe W Dial bt e
deehles o L Wtinner (und e paar
vinemn S enhar yon Twasdotn
<latiate wictitimdiock Heibt
Welt cptund mooochioms
mseets mpsetie Malk
Rhendure mgt Timang

Jtery ex dovan, div G
e Nt hel wenigey

s <crwas bn (i i

PR o boi- Zum Bewspriel

Dol desti Bid wim Syrgeent Fiew Clas
Michael K. Rodrigues, we 21 lohin bet
den 118 Spectal Tooes dicite unid mil
cimemn hrounen wnel diens Jeuchtand
granen Auge dargosalt wird (er frags
ving (aytage Kontakthse um dic Folgen
o Virmvedletzungen Alvuschwliches )

mbedt aul-  Faady « PR oL
“Phe At Bush. dee sl dimialy sclbwe by sin
rutrigs emplind, wirde van Sutsen wie
s tathehilach inspiriert: «Miler
e voitkommens Erlolung. tch kenne
nichts, dan den Grist Molistindiger o
Ansgiiach stmmi, ohive den Kotper s

wipten » Aumordet vetgdih Chie

wxhiell shancks oelor »Kifegsamesrs ves
Narmiont. fn eseny peyschipolitiseben
Kimbirat 1o o4 Bedeutsam, Lo hiey dic
Nedetung  von  Thetupie  wnd  det
PISD-Behumbung lmmer wieder he
ot wird: Aber dis Geschiiehten bleihen
Eafohgaposchichten. immar hoiwl o «Er

nanntett Workd Lesd

schaibion die Fortdts ale flach. servil
und four. Mson Fatagn

wGiaardhane « Auwh seme e

e eirion Mane, dee sk it um da
Lrted] undetes sehert und niv an seinet

e

R

[ e
[ —

Gl e Mulen eitsos INides mit diney
Schlack - sur aufrgenders
Vo she Wil i Wl I RL S

Woaen warVyw B Wiabes
b 4

&
Vtiete =
e BT s
N

———

A b

Odor Setpeatit Danid Ciara, der 2008
iy Trab test haide Frine vetlar wnd vor
cimem twemaco Hinterorand abyeisl

T Phrws A

rhon e, Dok dor Hilke: vons uisd
Encle schaftt er, won niemand vy
it Iaites < molet peht ex wm Spuort

s e[| 441 44290 2428

TG bamnatin Sorvicos o § 4 Lk oo

Paer

aanne

Hankgeseiischaft

Gl Funds

Michiko Kikutani s v
seinvr Rugiens
dum or sagte, &
denen Freqpmisie sk Ut
Informationen mmmer b
gon werdons, day Liser o
Reit sed sum pn citschleun
andets [¥oapekbive e
Dy wihve  Grund
Vierpe W Bosh none seles
st Kahst phiealich
Augen 24 sehan glisben o

or bl thesem Ui
Tea gl (W man bes
Novhfilger i1 sehr vermy
tert wich feagienig, empy
fen Willen etwm Newes
atior Offentlivhkes
ol R rios winen S
Vehlos -« hagpy becid
menr Fugbe unld Wisser s
dot wirklichin Well det 1%
mtt diwn Yorgehen |
Giatyres W, Bush, s it ol
e sciser K, ist der do
for selner 1I0er Wom el A S ARASIN
wicht i einen Krieg e
Konate «f o YernhOa Ny
it ANIMIBen DEr A wesstmneiels G
triitien. der naive Pl

[ETr—

e ey —
)

ok 948 477 52 0%
P W88 477 63 00

nEi BS(

Chronicles (Die Kunst der Erlésung), 2017

colour laser copy on NZZ-pages on 20mm honeycomb cardboard, aluminium frame
36,5x51,7x4 cm
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Chronicles (Zurlick zum alten Freund), 2017

colour laser copy on NZZ-page on 20mm honeycomb cardboard, aluminium frame

36,5x51,5x4 cm



Liebe und Stérung / Love and Noise, 2017 (groBe Version)
UV-direct print on industrial white primed canvas,
mounting on selvedges with nails resp. staples

220 x 260 cm



1993_(Works), 2017

transparent yellow acrylic glass cover on small box-object from 1993:
black and white copy on finnish wooden cardboard, yellow textile-tape
30,9x45,5x8,4cm




Installation view: Chronicles #1- #20, Portrait of an Image, Galerie Christine Mayer, 2017
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Chronicles #4, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm



Chronicles #16, 2017

colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm
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11§

Dersdashain &% 108 1w

Hedge Funds CHF Multistrategis
e
1
o
£
e
353
an
551
]
()
s
28
A
mn
am
an
&n
2%
Y
2 .
2m
am
5
Durcharkmitt 4% 21 4w

Hedge-Funds EUR Einzelstrategie
™
nun
un
75
Ourctachnin 59 1w I8

He

1 profitiere gen im

ﬁrﬁ, ’ d Petor Muicr
% ‘.

[ i | \ \ berbcnsint it 1
ich keing Abilimse b

Duartubin beim Ant
hlagen von 5.3 suf S

Dus urskorrekiuren aus. W

siwranzicllen K
v und Taokukticn
ten, warden Tw Karten tseu gem
ind haben zulPortfolioumichichung
i Growinvbeocen f Hed
Ein Marktumfeh!d

Rangliste Absolut

Chronicles #15, 2017
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colour laser copy on NZZ-page on polypropylene board

49,5 x 34,5 cm
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Chronicles #5, 2017
colour laser copy on NZZ-pages on polypropylene board

49,6 x 34,5 cm
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Chronicles #8, 2017

colour laser copy on NZZ-page on polypropylene board

49,5 x 34,5 cm
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Chronicles #20, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x34,5cm
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Chronicles #13, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x34,5cm
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Chronicles #1, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm
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Chronicles #10, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm
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Chronicles #19, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x34,5cm



Newe Ziircher Zeitunz )

i‘\ TG
4
$) J. SAT .
e
-
-
—
i
obd ol
ar ~
A
i
fir=
Tol +41 SHE 51
Fan 441 SHES
e
S "
Trmroat
A . I
-
"
s Ability

—

MIRABAUD

" # Schroders

Chronicles #18, 2017

colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm



-
sy ey @

v

Auuquuodsmm"

Jo0MY

T et e

0300 TR 93 1P 1% | vy | . u
: S v v il
@ 1oy =
ANOLSTVIY ¥ Laoueupases erovns wen — TN o
— 0 veri iy perean - in e
s sup v niomy | e ——
wpoopiinmas . TR M BT Y
T ——— WO T DR IR U U 1 L PN i |
. 5130 B ! sury wnpaw PO Ay Dy keisied WD 167 |
"t v waTwzve Ly . v P 0P ) sy
i . . WO Rl o o w——
" . T T T W
: v . o ove

pertenng

A [T
Asdars Fans
e e
(P

FPB Fiaes Priwat Rk 223
Tl 447 & 388 11 2%

e NEB .

AT & T et ot 3
ol +41 31308 30 11
Fie o841 31 362 88 1 Llenhasdt & Par '
o ST
28| G Mo i e 4

-—
] £y
e

x 1

W AT NG l
) | mrwaecmey, l
Imesblertun
et i

W Eeirad

k. 044 208 51 11
www rtieine ssm

\ Aniters bronis

JI——
As e | PApoy e o o, ortords
e QU s oy . Atortord
| sty A R
| Gsdrestetsos s IR sl
| r s
[ " L LUy o
3 " Otimtmrmrtonn sinongwords
EMorgar v
Asz£( WAnage morl J s TNGTUR K
Immotbenats [—
oy verg pope— |
Tl 1 3 4 38 5
o v
frosarion
r—, JreS—
NP
S ategmtinse
o

LB SWISS

TP —

Chronicles #14, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm
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Chronicles #12, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm
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Chronicles #7, 2017
colour laser copy on NZZ-pages on polypropylene board
49,5 x 34,5¢cm
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Chronicles #17, 2017
offset, NZZ-page on polypropylene board
49,5 x34,5cm
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Chronicles #6, 2017
colour laser copy on NZZ-pages on polypropylene board
49,5 x 34,5 cm
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Chronicles #9, 2017
colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm
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Chronicles #11, 2017

colour laser copy on NZZ-page on polypropylene board
49,5 x 34,5 cm



-lationals (silver gelatin printed / IMG_4074.PNG ), 2017
silver gelatine on barite paper

42,2 x 30,4 cm

smoked oak wooden frame, 2mm optiwhite-glass

46,5 x 34,6 x3cm



2008_(Sommer), 2017

digital print on UV-stabilized PE-scaffolding protection net,
shaded with black fabric

180 x 126 x 4 cm




Aribert von Ostrowski
Portrait of an Image
Press release by Clemens Kriimmel

With the title of his new solo exhibition, Aribert von Ostrowski claims a sort of observer’s position for himself
in regard to contemporary images and image concepts. The reflexivity expressed with “Portrait of an Image”
not only opens up an additional and distanced frame for the working method of the image-producing artist,
who is already quite experienced in painting, sculpture and installations, but also outlines a meta-position
as an image critic, which perhaps still refers back to roots in the Pictures Generation of the 1970s and 80s,
but is otherwise fully dedicated to a critical practice of today’s techniques of producing and reproducing
meaning. However, this is performed not with the aim of chasing after what is deemed state of the art in
the digital industry, but as a permanent search for media-theoretical and epistemological leverage points
that often enough do not collaborate with the newest, but in case of doubt utilize the next most recent
medium in order to let the most recent medium reflect in it (for the sake of recognizing itself, or not). The
depth of Ostrowski’s pictorial approach to the history of media expresses itself in the context of the current
show not only in the remarkably varied use of analog and digital printing methods; each work on view
reveals internal and external spatial references that on the one hand are based on a perspectivity of
portraying and caricaturing layers of image and text elements on various customary and industrial textures,
materials and transparencies, while on the other hand giving rise to indistinctness and eeriness in
palimpsest-like superimpositions. Ostrowski’s image constructions situated at the borderline between
signal and noise always appear to be underpinned by a general suspicion that as a matter of principle
prompts him to start with the assumption of incalculability —in spite of today’s boundless possibilities of
disposing of images —and to always reckon with the ideological entanglement of each enunciation —in spite
of, or precisely because of, today’s communicative cultures. He places headlines, slogans, eye-catchers,
the typographical apparatuses of evidence, and so forth in a sensitive proximity to examples of
contemporary image politics that raise the universal claim to “iconicity,” to absolute image power.

What takes on a special position in this exhibition are the so-called “-lationals,” as the artist terms them: an
ongoing series of prints of various sizes, techniques, and placements that with the camera-equipped
cellphone fall back on a more recent tool of image reception, production and distribution used by just about
everyone (including the artist) on a daily basis. Aimost all of these devices produce screen captures, and
for Ostrowski, who also employs his cellphone as a cursory archive of the origination process of his works,
this forms an ideal starting point for his exploration of questions related to the dialectical sphinx, something
which the mobile culture of accessory knowledge in the shape of digital media has become for us.
Screenshots are appealing to Ostrowski because they are located at the border to the moving image and
therefore also at the border of the logic of customary printing methods; they enable the lossless “saving”
of structurally complex and multilayered screen events. In this context, “-lationals,” which are perhaps
something like proto-phenomena of the re-lational, result in a contemporary image genre that provides
novel access to pictorial reality not merely for abstract formalisms, such as the oscillation of cellphone
depictions between organigram and Mondrian grid, between glitch aesthetics and the automatic
production of print templates, but also for temporal and systemic deep structures of image production—
the care of one’s own images as the contemporary expression of the “care of the self.” For this reason, an
elaborate image construction such as “Portrait of a Poster,” with its manifold references to the local cultural
and institutional history of Munich, the historistic patron fantasies of sponsoring agents active today, and
the snares of “relational” event art, is equitably placed next to the various formats of the critique of a work
concept becoming infinitely virtualized and refined.



ARIBERT VON OSTROWSKI

1953 born in Glinsterode

lives and works in Berlin

SOLO EXHIBITIONS

2017 Portrait of an Image, Galerie Christine Mayer, Munich
2015 The Romantic Size of Capitalism, Galerie Christine Mayer, Munich
2013 Raben und Raketen (with Jonas von Ostrowski), Prince of Wales, Munich

SENTIMENTAL BOARDS, Galerie Christine Mayer, Munich

2012 Archiv REVOLUTION. Korea / Kellerland Berlin, Wonderloch Kellerland, Berlin
2010 Happy Railway Paintings, Galerie Christine Mayer, Munich

2008 The Diamond Is Not A Maximum, Galerie Bleich-Rossi, Vienna

2007 The A.V.O!, Institute Andrew Gilbert, Berlin

Tar s.f., Sassa Trilzsch, Berlin

2006 The Vogel sigm.f./57 Drawings, Galerie Artlink, Seoul
TUr der Lécher und Sterne, Ballhaus Ost, Berlin
Droste (Second sight)., Museum flur Westf. Literatur, Notbeck

Apoll unter den Hirten, Galerie Antik, Berlin

2005 The Nest. Annette lacht., Galerie Bodenseekreis, Meersburg

2001 Voll Durch., Kunstlerhaus Bethanien, Berlin

2000 WIR SUCHEN DIE GUTEN Rosa Blu, Kunstverein Minchen, Munich
1999 Der Galerist als Pfleger, Projektraum Berlin, Berlin

1994 Gegeben sind: Titel, Ort und Jahr. Minchen 1992, project presentation, Kunstverein Mdnchen, Munich



1993

1992

1990

1989

1988

1987

1986

1985

1984

1983

1980

OEuvre, arranged by Helmut Draxler, Kunst-Bureau, Freilassing

OEuvre, arranged by Helmut Friedel, Galerie Mosel und Tschechow, Munich

Agenda, Galerie Mosel und Tschechow, Munich

Richtung, Zeichnungen 1983-1990, Galerie Mosel und Tschechow, Munich

u.a.: das Parlament, Galerie Mosel und Tschechow, Munich

Forum Kunst Rottweil, Rottweil

AAABC, Dany Keller Galerie, Munich

Der Wunsch, Kunstforum, Stadt. Galerie im Lenbachhaus, Munich

Zeichnungen, Galerie van Krimpen, Amsterdam

September, Dany Keller Galerie, Munich

Wo ist der Kénig?, Galerie Christian Scheidemann, Hamburg

Fahrt ins Grlne, Dany Keller Galerie, Munich

zeigt Zirkus im Arbeitsamt - nur in dieser Woche, site specific project, Arbeitsamt Minchen, Munich

GROUP EXHIBITIONS

2017

2016

2015

2014

2013

SEA, SEX AND SUN, Galerie Christine Mayer, Munich

MENTHAPHYSICA, easylupstream, Munich
Tender is the Night, Galerie Christine Mayer, Munich

HOT TOWN, SUMMER IN THE CITY, Galerie Christine Mayer, Munich

Berlin-Klondyke, 1. Berlin Edition, Salon Dahlmann, Berlin
Richard Parker, Michael Thibault Gallery, L.A., Los Angeles
Berlin-Klondyke, Die Leipziger Edition, Wiensowski & Harbord, Berlin

Summer Show, Galerie Christine Mayer, Munich

New Western Art, Halele Timco, Timisioara, Romania



2012

2011

2010

Imaginare Losungen — in diesem Sinne |, Kosmetiksalon Babette, Berlin

Berlin — Klondyke, Hipp Halle Gmunden, Gmunden

If I had asked people what they wanted, they would have said faster horses, Galerie Christine Mayer,
Munich

Berlin Klondyke, Spinnerei Werkschau, Leipzig

Das allerletzte Prof. Winkler Stipendium, Kunstverein Weiden, Weiden

Erkenntnis der eigenen Unfreiheit, Galerie Sandra Burgel, Berlin

Berlin Klondyke, Kunstverein Pfaffenhofen, Pfaffenhofen

From the Ages of Poets, Galerie Aanant & Zoo, Berlin

Not even for a million dollars would | paint a tree, Galerie Linn LUhn, Dusseldorf

Artists Merchandising Art, Wonderloch Kellerland, Berlin / Los Angeles / Vienna / Paris

Abstract llona (withTim Berresheim, Henry Butzer, Henning Strassburger), Kavi Gupta Gallery Berlin,
Berln

Berlin Klondyke, Art Center L.A., Los Angeles

Big Talk Small Pieces, UBS, Istanbul

about painting, abc / Galerie Christine Mayer, Berlin

Diktatur Charlottenburg, Babette, Berlin

Impressionismus auBerhalb Frankreichs, 13. August, Garten, Prenzlauer Promenade 152, Berlin
Moraltarantula 5, Zollamt Oberhafenkantine, Hamburg

Berlin Klondyke, Odd Gallery, Dawson City, Yukon, Kanada

UBS, UBS, Istanbul

Friher Minchen - Heute Berlin, Rathausgalerie, Munich

All | Desire, Galerie Christine Mayer, Munich

Boys in Town, Galerie Fiebach-Minninger, Temporarer Projektraum by Patrick Alt & Henning
Strassburger, Berlin

Lets Party For A Piece Of Art - Pinakothek der Moderne, Munich

Best of Invites, Wonderloch Kellerland, Berlin

Showroom MdllerstraBe, Galerie Christine Mayer, Munich

Schwarzgold, Schloss Beesenstedt, Beesenstedt bei Halle

Tranzendenz Incorporated, Contemporary approaches to spheres beyond the Empiric, Autocenter,
Berlin

A Suitcase Full of Art from Berlin, alannederpelt, New York

Sammlung Dornfeld, Center, Berlin

early works, Wonderloch Kellerland, Berlin

Der Aribert-von-Ostrowski-Trustee-Fund, apartment Ostrowski, Berlin

100th Exhibition, Autocenter, Berlin



2009

2007

2006

2005

2004

2003

2002

Alle Voglein sind schon da, alle Voglein, allel, 20 German artists, callicoon fine arts, Callicoon, NY

Niveaualarm, Kunstraum Innsbruck, Innsbruck

return to forever, forever and a day Buro, Berlin

The Friends' Meeting, Sassa Trilzsch, Berlin

Der Prof. Winkler Romantik Award (ehem. Herr Winkelmann Stipendium), Munich

Viewing Club mit Phillipa Horan, London

Die groBe Aquarell-Soirée, Summa Cum Laude, Berlin

Unsere Affekte fliegen aus dem Bereich der menschlichen Wirklichkeit heraus, inszeniert von Klaus
Winichner, Galerie Sandra Burgel, in Berlin

Prof. Winkler Fotokina Berlin 2007, Summa Cum Laude, Berlin

Viewing Club #9, zu Gast in der Secession Wichtelgasse, Vienna

Blick in den Eimer, Kampagne Berlin

Viewing Club #8, zu Gast im Bonner Kunstverein, Bonn

Ausschnitte Deutscher zeitgendssischer Kunst, Jeonbuk Province Art Museum, Jeollabuk-do, Korea
12 - 15 Positionen zeitgenodssischer Kunst zu Gast im Black Oriental, Berlin

Die Coolste Show von Coolhausen, Ballhaus Ost, Berlin

Viewing Club #4, zu Gast im Uxbridge Arms Pub, Bath Terasses / Elefant & Castle, London

Tanz den Kommunismus, Schickeria, Berlin

Das Prof. Winkler Stipendium Berlin, i.A. der Friedens-Siemense & Co., MinzstraBe 23, Berlin
50 Jahre Wirtshaus Huber, Autocenter, Berlin

forever, forever and a day BUro, Berlin

Viewing Club #3, zu Gast in der Henkel Stube, Berlin

3 Jahre forever and a day BUro, forever and a day Buro, Berlin

Galerie Antik zeigt kirchliche Kunst der Neuzeit, Galerie Antik, Berlin

Gasthof zur Hundsrute, Galerie Antik, Berlin
Im sofortigen Eingestandnis falscher Gedanken und Taten liegt unsere wachsende Unabhangigkeit,

Galerie Antik, Berlin

llegale Kunstwerke auf/s Papier?, PR 17, Berlin
Albert Schweitzer spielt Bach, Menschenraum |l, Berlin

nach und flr emilio prini, RaumerstraBBe 29, Berlin

FRIEDE, FREIHEIT, FREUDE, Maschenmode, Galerie Guido W. Baudach, Berlin
Grosse Kunstausstellung Sommer 2002 im Pazifik, Pazifik, Berlin

Urwald (mit Thomas Helbig und Andreas Hofer), WitzlebenstraBe 3, Berlin



2000

1999

1998

1995

1994

1993

1992

1991

1990

1998

1988

1987

1986

Genre Malerei, G/7, Berlin

Die Gefahr im Jazz, (Deutsch-Britische Freundschaft), Strassburger StraB3e 4, Berlin

Snowflake Office, Greene Naftali Galerie, New York
Minchen London / 26 Heteros, Galerie Linda, Cologne
Snowflake Office, Teil 3, Galerie Ursula Walbrél, Dusseldorf

Clarice Works, Zentnerstra3e, Munich

[t's a Small World, Berliner Ensemble, Berlin
gut gewachsen. Aktuelle Kunst in Minchen, Haus der Kunst, Munich
1:1 Wandmalerei. Wall Drawings and Wall Paintings, Kunstlerwerkstatt Lothringer Stra3e, Munich

So ist die Welt, Galerie Albrecht, Munich

Station, Interimsgalerie 2, Starnberger Bahnhof im Hbf., Munich

Rendezvous der Freunde, Galerie Mosel und Tschechow, Munich

Die Fototapete, Ladengalerie Lothringer StraBe, Munich

Gestaltete Rdume in Mtnchen, Buro Orange, Munich

ars viva 91/92 gestaltete raume, Westfalischer Kunstverein und Westfalisches Landesmuseum, Minster;

Museum Bochum, Bochum; Galerie am Ratswall, Bitterfeld; Kulturbrauerei, Berlin; Btro Orange, Munich

Ceci ne'pas une sculpture, Teil |, Galerie Mosel und Tschechow, Munich

Worte, Galerie der Klnstler, Munich

Schriftzeichen - Bildformen, Ernesto + Krips Galerie, Cologne

Munchen Focus' 88, Kunsthalle der Hypo-Kulturstifttung, Munich

Graphics, Galerie Mosel und Tschechow, Munich

Mobel als Kunstobjekt, Klinstlerwerkstatt Lothringer Stra3e, Munich
Die groBe Oper, Bonner Kunstverein, Bonn; Frankfurter Kunstverein, Frankfurt

Sammlung Thomas - Kunst aus den achtziger Jahren, A 11 Art Forum Thomas, Munich

dimension V - Skulptur heute, Joseph-Haubrich-Kunsthalle, Cologne; Neuer Berliner Kunstverein, Berlin;
Museum Villa Stuck, Munich

Luftschldsser, Kinstlerwerkstatt Lothringer StraBe, Munich



1985

1984

1983

5 Deutsche, Galerie van Krimpen, Amsterdam

Kunstszene Deutschland, Arte Fiera, Bologna

Kunstszene Minchen, Museum Villa Stuck, Munich

Kunstlandschaft Bundesrepublik, Bonner Kunstverein, Bonn

Skulptur und Farbe, 4. Bremer Skulpturenausstellung, Bremen



GALERIE CHRISTINE MAYER

LiebigstraBe 39

80538 Munchen

Tel +49 (0)89 - 24 24 38 32
info@galeriechristinemayer.de
www.galeriechristinemayer.de



